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- ¥Pegs « 
= ~% — = -¥ ~_ ~~. 
~~ << as 7 ~ — 


. > 7 - * ~ a a . = 
x : & by ae = = od > > 
See ee » tn Oe ea ae al ~ £9. 


TO H.M. THE KING 


FOR SALE AND ON VIEW 


A fine exact copy of “Rembrandt's Mill” by J. Crome 


The original is the famous Tan ~ene RDicture recentic cold tr, Annee Eno 
1€ Original Is the Tamous Lansgowne Picture, recentiy s ASMenkca 10% 


CL O& 


£100,000, and lately exhibited in the National Gallery. 


A fine collection of EARLY ENGLISH 
FURNITURE on view in our Galleries 


The Connoisseur 


LITCHFIELD & CO.’S Decorative & Antique 


Antique Marble and Wood Mantelpieces, 


Grates, Fenders, Furniture, &c. GALLERIES 


WOE RE EY 
et a aed 


t 
| 
4 
{ 
i 

i 
} 

ae 


AN OLD CARVED STONE MANTELPIECE 
originally removed from Arundel Castle 
Length of Shelf, 6 ft. 5 in. Total Height, 5 ft. 8 in. Opening, 3 ft. 93 in. wide, 4 ft. 1 in. high. 


DECORATORS, FURNISHERS, & UPHOLSTERERS, 
LITCHFIELD & Co., 3, BRUTON STREET, LONDON, W. 
THOS. G. LITCHFIELD. Aad 200, FIFTH AVENUE, NEW YORK. Representative—Mr. Arthur Todhunter. 


Partners - Bs 
l WALTER L. BROTHERS. Tareonapnic Avpness: LITCHBRO, LONDON. TeLerHone: No. 456 MAYFAIR. 
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Marsh, Jones & 
(Pitobs lc ccle|eeccds 


ESTABLISHED 1760 


UPHOLDERS 


DEALERS IN 
ANTIQUE FURNITURE 


SPECIALISTS IN 
INTERIOR DECORATION 


Telegraphic Address: Telephone: 288-72 


“*Kleinbersé, Paris” 


F. KLEINBERGER 


PARIS, 
9 rue de I’Echelle. 


NEW YORK BRANCH: 
12, West 40th Street 


(Near Fifth Avenue). 


First-class 
Old Paintings 


Speciality: 
Dutch and Flemish Schools 
High-class Primitives of all Schools 


A GENUINE OLD 
QUEEN ANNE WALNUT 
BUREAU AND BOOKCASE 


FIRE 


Valuations for Insurance 


HAMPTON & SONS 


claim to have brought the necessity of these valuations before the 
public, the direct result of acting as Assessors against the Insurance 
Companies in connection with many of the largest fires that have 
occurred during recent years at private houses in town and country. 
They have valued furniture, works of art, and pictures to the extent 
of nearly 


THREE MILLION POUNDS STERLING, 


the contents of many of the finest homes in England, the work 
being done by a permanent staff of valuers, whose experience in 
this respect is unique. 


Their chief Assessor will see Clients at any time by appoint- 
ment, and give valuable information as to the revision of policies. 


Copies of a pamphlet, “The Proper Policy,” by W. Roland 
Peck, F.S.I., Past President of the Auctioneers’ Institute and Pa& 


President of the Estate Agents’ Institute (eighth edition, sixteenth 
thousand) may_be had of 


HAMPTON 6 SONS 


Fire Assessors, Auctioneers, and Estate Agents, 
2 & 3, COCKSPUR ST., LONDON, s.w. 
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SCHEMES AND 
ESTIMATES 
FREE 


BY SPECIAL 
APPOINTMENT TO 


H.M. THE KING 


ant 2 
ATID AISLE IROAL 


FURNISHING AND DECORATION 


Tottenham Court Road 
LONDON 


BUENOS AIRES 


PARIS 


Ill. 


TELEGRAPHIC Appress: “NOVEDAD,” LONDON, 
TELEPHONE: No. 1546, HOLBORN. 
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EDITORIAL AND ADVERTISEMENT OFFICES: 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 
fc it et EES 


of Works of Art and Curios 

of every kind in the possession 

of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of The Connoisseur Magazine into 
direct communication with private individuals desirous of 
buying or selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effectedasale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 


and sentin by the 14th of every month; special terms 
for illustrated announcements from the Advertisement 
Manager, 95, Temple Chambers, Temple Avenue, E.C., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to the Connoisseur Magazine 
Register, 95, Temple Chambers, Temple Avenue, E.C. 

No responsibility is taken by the proprietors of The 
Connoisseur Magazine with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 
El 


Wanted.—Choice Old Dinner Service.  [No. R4,632 
A Gentleman desires to purchase a few pieces of 
genuine Old English Furniture in original con- 
dition; also some Old English Engravings. Only 
the very finest specimens will be considered. [No. R4,633 
For Sale.—Collection of very rare Japanese Tsuba. 


[No. R4,634 
Wanted.—A private collector wants marked Spode, Swansea, 
Rockingham pieces, services. [No. R4,635 


For Sale.—‘‘ Connoisseur Magazine,’’ first 20 volumes, 
bound in red art canvas. Plates and text in perfect 
condition. £9 or offers. Apply [No. R4,636 

Oil Painting in carved gilt frame.—Van Hagen (died 
1669). Dutch School. In perfect order. Subject: 
A Dutch Scene. Offers. Address [No. R4,637 

Antique Florentine Drawing-room Suite, valued 
recently at £1,100. Cash £500. [No. R4,638 

Wanted.—Large Porcelain or China Poultry Figures; 
also modern Oak Carved Panels. [No. k4,639 

For Sale.—Beautifully carved set Chinese Chess- 
men, 73 inches, sphere in sphere bases. [No. R4,640 

For Sale.—Small Collection of Resist Lustre, about 
forty pieces, including Jugs, Teapots, and Crocus Pots, 
also fine Blue Dish, Old London Bridge view. 

[No. R4,641 

Unique Collection Snuff-Boxes, thirty to forty, including 
box given to Napoleon by Josephine. [No. R4,642 

Dr. Wall Worcester Mug, and other pieces. [No.R4,643 

Carl Theodor Plate; Elers Chinese Teapot. 

[No. R4,644 

Jacobean Oak Settle, 6 feet, panelled, £10. [No. R4,645 

Water-Colour by David Cox, signed. For sale. 

[No. R4,646 

Magnificent Old Inlaid Table, nine views, Irish manu- 
facture ; China, Bronzes, and Silver. [No. R4,647 

For Sale. —A complete set of Engravings of Raphael’s 
Cartoons, by Thomas Holloway, Historical Engraver 
to His Majesty King George III. First issue, 1806; 
last issue, 1839. Price 150 guineas. Apply in first 
instance to THE CONNOISSEUR MAGAZINE, 95, Temple 
Chambers, London, E.C. (No. R4,648 

Professional Gentleman wishes to dispose of a few 
fine Paintings, Italian and Dutch; also a fine Speci- 
men by Old Niemann; a few old Colour-Prints, etc., 
collected during the last thirty years. [No. k4,649 

Genuine Old Chippendale Chairs; Old Chippendale 
Settee, for sale. [No. R4,650 

Rare Antique Jacobean Furniture for disposal. 

; [No. R4,651 

Antique Dresser, £12 tos; Antique Settle, £5 tos. ; 
Antique Buffet, £16 Ios. [No. R4,652 
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Fine Antique Chippendale Bureau Bookcase, £32. 
[No. k4,653 
Handsome Georgian Dining-room Suite, mahogany 
inlaid brass; nine small, two carvers. Offers wanted. 
Photo sent. [No. R4,654 
Beautiful Oil Painting. ‘‘ Lady Swanley,”’’ by F. Cotes. 
Richly framed. 10 guineas. [No. R4,655 
250 years old Dutch Painting, Adrian van Ostade, 
interior, 50 guineas. Valued 200 guineas. [No. R4,656 
Oil Paintings.—Turner, Greuze (Portrait), Cole, Westall, 
Hobbema, Johnstone, Vickers. For disposal privately. 
[No. R4,657 
Genuine Old Pewter.—Magnificent private collection of 
upwards of 250 pieces, in splendid condition, including 
coins, chargers, dishes, plates, flagons, church plate, 
lamps, candlesticks, spoons, ladle, porringers, and small 
collection of snuff-boxes. Photographs sent on receipt 
of references and full details sent to domd-fide enquirers ; 
also excellent Register, giving sketch, marks and details 
of each piece. Will not separate. [No. k4,658 
Antique Furniture Restorer, thoroughly experienced, 
accustomed also to first-class upholstery, carpets, bedding, 
and the general repairs, etc., necessary in a gentleman’s 
country mansion, desires re-engagement. Age 33. 
Excellent references. (No. K4,659 
Jardine’s ‘‘ Natural History of Humming Birds,’’ 
2 vols., 1840, 21s. Mrs. Leicester’s School: /ames?s 
'ainters and their Works, 3 vols. Perfect condition. 
What offers ? [No. R4,660 


Continued on Page X. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’S GALLERIES, 
60, Conduit Street, London, W. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEx. DuNcAN, Glenholme, Penarth. j 


——————— 
COLLECTORS should inspect the varied Stock of Old 
China, etc., offered at REASONABLE PRICES by 


+ Mr. HARRISON, at 30, King Street, Cheapside, E.C. 


-_—_ee—— 
FOR SALE.—Choice pieces of marked Bristol, Swansea 
and Nantgarw China, square and crescent marked 
Worcester, and other rare specimens of Old English 
China and Pottery.—ROGERS, 5 Museum Avenue, Bristol 


—__—_—_—_—_—_—_—_———— 
WANTED—CHROMO-LITHOGRAPHS after TURNER, R.A. 
Published between 1850-1860. State subject, size and price. 


G.W.R., Hill Lodge, Campden Hill Square, W. 
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HE MISSES 


H. & Il. WOOLLAN 


(Under Royal Patronage.) 


Antique 
Furniture, 
China, 

Old Lace, 
Needlework, 
Glass, &c. 


LACE MENDING 
AND CLEANING 
A SPECIALITY. 


a 
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One of a pair of very fine Queen Anne Chairs. 


Showrooms—First Floor, 


8, Brook Street, Grosvenor Square, W. 


Telegrams: ‘‘Decoriter.”’ Telephone 5467 Gerrard. 


| Fine Art 
Erpert 


AMERICANS 
and 
COLONIALS 


visiting the 
quaint and 
historic oldtown 
of Shrewsbury 


in search of 


Antiques 
Old 
Silver 
and 
Curios 


are invited to 


visit the 


"RARE OLD BLUE DELFT VASE establishments 


) By Albrecht de Keizer Date 1660 of 


HENRY WELLS 


By Royal Warrant of Appointment to Queen Alexandra 


: 15 and 19, High Street 
SHREWSBURY 


SO LMI Sm 


OT 
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GINGELUS \__ 


Xx 


———— : 
GRAND & UPRIGHT PLAYER-PIANOS 


As Supplied to His Late Majesty King Edward VIL. 


When listening to a great Pianist playing some great com- 
position, you are impressed by three things: the musician's 
perfect command of all the resources of the keyboard, his 
sympathetic touch, and the individuality he is able to impart to 
the music. 

Each of these great gifts is yours when you possess an Angelus 
—the wonderful control of all the resources of the Piano, the 
sympathetic touch upon the keys, the note of individuality. They 
are achieved largely by the marvellous and unique patented 
Angelus Expression Devices, the Melodant, Phrasing Lever, 
and the Artistyle, without which the greatest musicians have 
admitted that a musical rendering of all music is impossible. 

The Angelus Player-Pianos comprise Grand and Upright Pianos 
of the most artistic character, and include the famous Brinsmead, 
the superb Marshall and Rose, Knabe, Emerson, Winkelmann, 
Squire, etc. These makes of Pianos have been carefully selected 
on account of their beauty of tone, perfect touch and durability. 


You are invited to call and hear the Angelus, or write for 
Illustrated Catalogue No. 28 of the latest models: 


Dept. , Angelus Hall, Regent House, 
235, Regent Street, London, W. 


PADELESS FABRICS 


© Connoisseurs appreciate the enduring beauty of Durobelle 
" easements, curtains and coverings. 
gq ALLENS undertake to replace, free of charge, any length of 
Durobelle that fades, thus actually insuring the purchaser 
against loss or disappointment. 
Pattern books will be loaned free upon receipt of 
request stating requirements, together with the 
handsome Allen Catalogue, ‘‘ My Lady's Home, 
profusely illustrated in Colour on Fine Art Paper. 
Address all 


enquiries: J. J. ALLEN, Ltd. 
11, The Quadrant, BOURNEMOUTH 


s London Showrooms: 6 SLOANE STREET, S.W. 
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THE CONNOISSEUR MAGAZINE 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 


= 
VOL, XXX. August, IgII. No, CXX. 


A RHODIAN WARE COLLECTION. By Leonarp WiLLouGHBy. (With twenty-four illustrations) 227 
ALBRECHT DURER WOODCUTS. Parr I. By N. Peacock. (With five illustrations) - 234 
SOME REMARKABLE STOVES. By M. Montcomery-CaMpBELL. (With twelve illustrations) 242 
THE AUTHENTIC PORTRAITS OF BYRON. Part II. By Wm. A. Suaw, Litr.D. (With 


thirteen illustrations) — - - - s - - ? - = é 3 F -. 268 
NOTES AND QUERIES. (With three illustrations) — - - - - - - - . - 262 
NOTES. (With four illustrations) — - - . - “ - 3 : : “ - : - 263 


[Continued on page VIII. 


Interesting Collection of ... 
Bamb ert G i “is - th OLD CHINA, ANTIQUE SILVER PLATE, JEWELS, 
$ OlLASMIUINS , MINIATURES, ENAMELS, WORKS OF ART, OLD 
7 F SHEFFIELD PLATE, &c. (Guaranteed Genuine.) 
Silversmiths, and Jewellers Also give Utmost Value for above, either in Cash or Exchange. 
To His Majesty the King, 


10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


icc, 2 Eee, 
SRE 2 SSC Ee tas 


< : 5 
Lae Ss Rey PS 


. Three Fine Derby China Vases. 
AL unique collection of Diamond Work, 


Enamels, and Works of Art. J . ELLETT LAKE g SON, 


Every description of Decorative, Table, Experts in Precious Stones, 
and Ecclesiastical Gilt and Silver Plate, Goldsmiths G Silversmiths, | 
ANTIQUE AND Mopern, Licensed Valuers for Probate, &c. | 
and Od Sheffield Plate. Telephone 220, 4, High Street, EXETER. 
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Hamptons have now on view the largest collection of 


Genuine XVIIth and XVIIIth Century 
LONG CASE & BRACKET CLOCKS 


to be seen in London 


| 


O 5988 
Eight-day Clock by Benjamin 
Merryman, with date indi- 
cator on brass and silvered 
dial. Strikes hours and half- 
hours. In beautiful tortoise- 
shell lacquer case. C.C, 1682. 


The four Long Case Clocks illustrated above are all on 


Photographic illustrations of many other Clocks 


Han PTONS 


Hamptons deliver to 
house within 30 miles, 
and pay carriage to any 
railway station in Great 
Britain or to any port in 


Ireland. 


O 6007 
A Regulator with very fine 
eight-day movement. In 
mahogany case. 


O 5997 
Eight-day Clock by Simon 
Lambe of Rochester. Chimes 
on8bells. Brassand silvered 
dial. In walnut case, en- 
riched with exceptionally fine 
marqueterie. Czvca 1700.' 


PALL MALL LONDON. 


oO 6000 
Eight-day brass and silvered 
dial chiming Clock, with 
indicators showing date of 
the month and changes of 
the moon. 

In rich mahogany case. 


view at Hamptons at the time 9 going to press 


can be had on application 
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CONTENT S—continued from Page VI. 


IN THE SALEROOM - - : = : i : 
THE CONNOISSEUR BOOKSHELF. (With seven illustrations) 
CURRENT ART NOTES. (With three illustrations)  - - 
CORRHELONDENCE. 0-0. 9 Qe ae ae ee 
HERALDIC CORRESPONDENCE - . - : = 


PLATES 
THE MUSING CHARMER. By and after WiLL1amM Warp - 
THE CRIES OF LONDON: STRAWBERRYS - - . 
BATTERSEA ENAMELS - - . - - - - 
THE CRIES OF LONDON: DUKE CHERRIES - - 
SILHOUETTE PORTRAITS. . By SPORNBERG~ - . - 
AMATEUR THEATRICALS - - 2 2 Ps » 


MOVING ACCIDENTS BY FLOOD AND FIELD.  Ptarte II. 


MRS. MARY ROBINSON (“PERDITA”). By. C. BEsTLAND 


3 5 : . - Frontispiece 


- =. = age 


- 4 “ s - (loose) 


- : - - - On Cover 


W. WILLIAMSON & SONS, GUILDFORD 
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27 miles from London 


Established 1760 


Largest Collection of 
OLD ENGLISH 
FURNITURE 


in the Kingdom 


Tel. No. 19 Guildford 


Vans Deliver in London 


Vil. 
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON 


caprerernettuanerecerrenarenqnentnnt 


EXCEPTIONALLY FINE OLD OAK LINENFOLD PANELLING INTERIOR 
FOR SALE NOW ERECTED IN OUR OXFORD STREET GALLERIES 
The illustration shows the early Tudor Fireplace and Overmantel with carved armorial bearings in high 
relief. Attention is directed to the carved and moulded oak transom supported on similarly moulded 


stone jambs. The room, of large area, contains a Minstrel Gallery and Oak Screen of great rarity. 
Behind the Screen is a fine moulded beam ceiling supporting the floor of the Minstrel Gallery. It 
is seldom so complete a fitting for an early Banqueting Hall is obtainable, and we extend a cordial 
invitation to connoisseurs and collectors to inspect. Photographs and dimensions, with further 


particulars, will be forwarded to bona-fide enquirers with a view to purchase. 


GILL & REIGATE L™ 


Antiques Decorations Restorations 
n of Old Buildings, Old Furniture, Sc. 


S PRIX FOR CONSTRUCTIVE DECORATION 


Specialists im the ‘Restoratio 
AWARDED THREE GRAND 


The Soho Galleries, 73/85, Oxford St., London, W. 


____ AND NEW YORK, USA ——— 
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MAPPIN « WEBB 00) L? 


158 to 162, OXFORD STREET, LONDON, W. 


The Connoisseur REGISTE 


For Sale.—Pair of Spurs, silver plated on steel, excellent 
condition, about 1630. Price 6 guineas or offer. 

[No. R4,661 

For Sale.—Crown Derby Dessert Service, 23 pieces, 

date 1799. Also old Violin, label ‘‘ Nathaniel Cross, 

London, 1735.” [No. R4,662 

Fine Apostle Spoon (1610).—Offers. [No. R4,663 

For Sale.—Genuine Antique Dutch Clock, Good 

condition. [No. R4,664 

Arms and Armour for sale.—Early English, Oriental, 

Cap-a-Pié, Crossbows, Halberds, Maces, Match-locks, 

Flint-locks. [No. R4,665 

For Disposal. — Grandfather Clock, old oak case; 

Gibbons’ History, etc., Roman Empire, edition 1783 ; 

Mahogany Bookcase, 6 ft. 6 in. [No. R4,666 

Ancient Swivel Duck-Gun, descended from Fenland 

fisherman, ramrod 8 feet long ; perfect specimen. £5. 

[No. R4,667 


Genuine Old Musical Chime 
Bracket Clock (Chippendale 
Case). 

Magnificent Old Chime Grand- 
father Clock (Sheraton Case). 
Rare Old Chime Turret Clock. 
Grandfather Clock in Mar- 
queterie Case (Queen Anne), 
Six Genuine Old Tudor Dining 
Chairs, and Massive Old Oak 
Refectory or Dining Table. 


“ Old Tudor Carved Chest. 
a ANTIQUES CHEAP. 
BULLARD « Newport Pagnell. 
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Continued from 


Page IV. 


For Sale.—Grandfather brass dial original Chip- 
pendale case Clock, over 100 years old; maker’s name. 
Library Draught-Screen, Painter, J. Donovan 
Adam. [No. R4,668 


For Sale privately.—The ‘* Petters’? Rembrandt 
Painting, signed 1637. £10,000. [No. R4,669 
For Sale.—Old Chinese Bronzes and Brasses, chiefly 
incense burners, beakers, etc. [No. R4,670 
What offers for genuine Old Oak Cradle, dated 1715. 
Photo. Painting, Zandscape, 7 in. by 19 in., by 
Charles Toune, dated 1825. [No. R4,671 
Large Private Collection for sale.—Old English and 
Dutch Masters. Rare Curios and China. [No. R4,672 
For Sale. — Massive Oak-framed Cottage, built 
A.D. 1403. Originally part of historical Manor House. 
Freehold, or could be dismantled and re-erected. Lawn 
to river and boathouse. [No. R4,673 


For Sale.—A Jacobean Oak 8-foot oblong Refectory 
Table, carved frieze, and centre pendant carved initials, 
on four stout supports and tied frame. Can be seen by 

_ appointment or photograph sent. [No. R4,674 

Rare Proof Engravings and Etchings. — Turners, 
Landseers, Horse Fazr, S. Cousins, Howard, Earlom, 
Smith, etc. ; Diirers, Rembrandts, Meissoniers, Mercury. 
Original fine Italian Engravings by Morghen, Gara- 
vaglia, Jesi, Toschi, Mandel, etc. Arundels, etc. For 
sale. Lists and full particulars supplied. Drawings 
by Turner, Cox, Stanfield, Ruskin, etc., etc. Paintings 
by Sartorius, Stubbs, Jan Fyt, Hondecoeter, Morland, 
Herring, Wilson, R.A., Alken, etc., etc. [No. R4,675 


For Sale.—Very fine inlaid Marqueterie Bureau 
China Cabinet, 8 ft. 6 in. by 4 ft. 5 in. outside 
drawers; 8 secret drawers, 9 inside ditto. Believed 


unique. Viewed by appointment. [No. R4,676 
Wanted.—Arundel Society’s Coloured Prints. 
Describe fully. State price. (No. R4,677 
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Presentation Plate to Annval Subscribers 


Annual Subscribers to ” The Connoisseur Magazine” for twelve months from September, 1911, 


will receive as ‘a Presentation Plate a Photogravure Reproduction of 


Mrs. Lowndes-Stone by Thomas Gainsborough, R.A. 


The annual subscription is 12/- and the 
Magazine can be obtained from All Book~- 
sellers and Newsagents; or direct from 
the Publishers, Otto Limited, 95, Temple 
Chambers, Temple Avenue, E.C., at the 
following rates including postage. For the 
United Kingdom 16/-; Canada 14/-; all 


other countries 17/- 


To obtain the “Presentation Plate” the 
Bookseller’s Receipt must be forwarded to 
the Subscription Department, 95, Temple 
Chambers, E.C., with the full name and 
address of the Subscriber, when the Plate 


will be sent. 


In order to give those Subscribers who 
do not prepay for their copies of the 
Magazine an opportunity of securing the 
Plate, a coupon will be included in every 
number of ‘The Connoisseur.” On 
receipt of twelve of these coupons from 
a Subscriber the Plate will be sent. 


As the Plates are not yet ready, 
Subscribers will kindly not forward 
Subscription Receipts until the date 
which will be announced in the next 
number, when the Plates will be sent 


From a photograph by x, Se - y 
Braun, Clement & Cie. out in priority of application. 


Mrs. LOwNDES-STONE 
By THOMAS GAINSBOROUGH 


[cnet nee 


In exchange for twelve coupons, one of which will 


: COUPON 
appear in*each of the next twelve monthly issues of 
““The Connoisseur,” a copy of the above important For the Photogravure Presentation Plate of Mrs. Lowndes- 
Presentation [Plate will be sent post free to any Stone, after the picture by Thomas Gainsborough, R.A. 
es 


address within the Postal Union. 
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A. FRASER & Co., INVERNESS 


Jacobite Relics 
Antique Furniture 
Old China g Old Silver 


A. PRASERUSE@O 


The Old Curiosity Shop, INVERNESS 


‘The visitor to Inverness at this season will not regret 
an hour spent in the big warehouse in Union Street, 
where several of the departments, with their stock of 
quaint and beautiful articles of all periods, from four 
hundred years ago to the present day, have the aspect 
of a museum.’’—Scots Pictorial, 15th July, 1899. 


One of the Largest and Cheapest 
Emporiums for 


ANTIQUES and CURIOS 


in the Country 


Makers of Original Highland 
Spinning Wheels, Wool Winders, é&c. 


The Trade Supplied 


Very superior and handsomely finished Antique Spanish Sau Ee a wks with 


Bureau, 7 ft. 2 in. long by 7 ft. gin. high. FOR S 


Why Draw on your Bank 


when you wish to indulge 
your favourite hobby e 


ALLEN & DAWS’ Extra PIN MONEY 


is better for these special purchases. Prompt cash is sent in ex- 
change for old Gold Jewellery, Precious Stones, Sterling Silver and 
Sheffield Plate, Platinum, Teeth, Snuff Boxes, duplicate Wedding 


Presents, etc. Turn out your drawers and send to-day to 


ALLEN & DAWS, (eldsziths. 


123, LONDON STREET, NORWICH. 


Goods returned if offer not accepted. Established over half-a-century. 


FENTON & SONS, 


, New Oxford Street, 
rGNDON 

(ESTABLISHED 1880), 

AVE a Large Collection of 

OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. = = 
, New Oxford Street (Near Mudie’s near 


and the British Museum) 
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Established 1883. 


Telephone No. 540, Putney. 


SPECIALISTS IN REPAIRING AND RESTORING 


ANTIQUE CHINA, BRONZES, 
IVORIES, MARBLE, SILVER, 
—— PEWTER, &c. ———_— 


Having a large assortment of China Hands, Heads, 
Limbs, Flowers, Vase Handles, Candle Nozzles, 


&c., we are enabled to replace missing parts. 


NEViBLE, HACE wee COR 
—— ACKMAR STUDIOS, —— 


Parson’s Green, Fulham, London, S.W. 


Colour Prints by Copperfield Ltd. 
28, TITE STREET, CHELSEA, S.W. 


ORTRAITS from life, printed in colour in 
P one impression from a copper plate, which 
have the quality and effect of an 18th century 
colour print combined with a faithful likeness. 


Family Portraits, Miniatures, etc., reproduced 
by the above process. Single copies supplied 


PRICES - - from THREE GUINEAS 


XIl. 
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C. DE PINNA 


ANTIQUE FURNITURE 
WORKS OF ART 


et ~ 


ONE OF A PAIR OF CHIPPENDALE CARD TABLES 


These Tables, which work on the Concertina principle, are 
carved on all sides, and the carvings are enriched with gold 


TELEPHONE-—4465 MAYFAIR 


20 DOVER STREET, PICCADILLY, W. 
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GREENWOOD & SONS 


LIMITED 


ESTABLISHED 1829 
ws 


. 
~~ 


Branch 


10, ROYAL PARADE 
HARROGATE 


23 and 24 
Crpenoa Sano STONEGATE, YORK 
S. & H. JEWELL 
ALAN D AYNE fio ~=6d 32, HIGH HOLBORN 5222". 


/ Late of Little Queen Street 
387, PICCADILLY 
LONDON, W. 


Next door to British 
Museum Tube Station 


Oo 
HAS ON SALE Eine 

OLD SHEFFIELD PLATE Collection 
OLD CHINA, SILVER, a 
ENGRAVINGS, SPORTING 
PRINTS, TABLE GLASS, Antique 
INCLUDING A FINE IRISH Burnitgee 
THISTLE SET, OLD 
JEWELS AND PASTE, Sree 
PICTURES, AND QUAINT periods 
THINGS FOR PRESENTS = 


AND DECORATION. 


THE MOST VARIED 
SELECTION IN LONDON 


Licensed Valuers 


for Probate 


MODERATE 


PRICES Old Louis XIV. Buhl Clock, with chased 
Ormolu. From the collection of the 
late Sir Walter Palmer, Bart. 


oO 
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THORNTON -SMITH 


SOHO SQUARE W. 


An Early 18th Century 
Carved Mantelpiece 
in Original Condition. 


Antique Furniture and Decorative Objects. 


The Connoisseur 


JOSIAH WEDGWOOD & SONS,=* 


IMPERIAL 


Replicas of “Old Wedgwood” Patterns and Shapes. 


QUEEN’S WARE. 


Ask your China Dealer for particulars and prices. 


Tuesday, 5th September, at 11 Fore- 
noon, within Brady’s Rooms, High 
Street, Perth, N.B. 


ARE and VALUABLE ANTIQUE FURNITURE, in- 
cluding examples of Queen Anne, Chippendale, Shera- 
ton, Adams, Hepplewhite, and others of their period, 

in Cabinets, Bookcases, Sideboards, Elbow and Small 
Chairs, Unique Old Mahogany High-back Corner Arm 
Chair, Stools, Card and Side Tables, Escritoires, Ward- 
robes, &c. Old Dutch Marqueterie Furniture. Rare Old 
Carved Oak Furniture of Jacobite Period in Carved Crown 
High-back Chairs, Tables, Settees, Dower Chests, Chests 
of Drawers, Long Dressers, Rare Old Bedstead, &c. 
Queen Anne Lac Chest of Drawers on Stand; Settee in 
Old Genoa Brocade; Italian and French Furniture in 
Cabinets, Whatnots, &c. Old Satinwood China Cabinet 
and Secretaire Cabinet under; Rare Old Brass Dial 
Grandfather and Bracket Clocks in original Old Lac, 
Chippendale and other Cases. Fine Old Carved and Gilt 
Frame Mirrors. Rare Old China, including Sévres, Crown 
Derby, Worcester, Spode and Oriental, in Tea Sets, Dinner 
and Dessert Sets, Vases, Dishes, &c. Old Blue and White 
Delft; Old Hammered Brass and Copper Work. 16th 
Century Spanish Bronze Mortars, and Bells; Authentic 
Holograph Letter of Lord Nelson, and Flag of the Ship 
‘“‘Agamemnon’’; Rare Old Sheffield Plate; Fine Old Cut 
Crystal, and other Antique Property, including small col- 
lections from Dupplin Castle, Perthshire, and Kincardine 
Castle, Perthshire, belonging to the Right Hon. The Earl 
of Kinnoull, and Captain Johnston Browne; and from other 
Mansions in Perthshire, Forfarshire, and the neighbourhood 
BRADY & SONS respectfully intimate that they will 
sell the above Collection of Antique Property within their 
Rooms, High Street, Perth, N.B., on Tuesday, 5th 
September, at 11 forenoon. 


Catalogues on application to the Auctioneers. 
May be viewed two days previous to and mornings of Sale. 
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E. BURR, Silver St., BEDFORD 


Fine Quality Chippendale 
Centre Table, 
36 in. by 20 in. 


WANTED 


= COPIES OF 


No. 106 (June, 1910) 


The Connoisseur 


One Shilling and Sixpence will be given for 
Copies in good condition, received at the 


Publishing Offices, 1, Temple Chambers, London, E.C. 


XVI. 


George Morland 


A Biographical Essay, with com- 
plete List of Engraved Works 


By J. T. Herbert Baily 


Containing upwards of 100 Illustra- 
tions In Colour and Monochrome 


Paper Covers, 5/- net. Cloth, 7/6 


Francis Wheatley, 
R.A. 


By W. Roberts 
CRIES OF LONDON in colour 


THE 


Are contained in this biography, and 
many others of his well-known pictures 


Cloth, 7/6 


Paper Covers, 5/- net. 


James Ward, R.A. 


“ His Life and Works, with a Cata- 
logue of his Engravings and Pictures 


By C. Regld. Grundy 
Containing upwards of 60 Illustra- 


tions in Colour and Monochrome 


Paper Covers, 5/- net. - Cloth, 7/6 


Napoleon 


Illustrated with Prints from Con- 
temporary and other Portraits 


By J. T. Herbert Baily 


Containing nearly 60 Illustra- 
tions in Colour and Monochrome 


Cloth Covers - - - - 10/6 net. 


only 
| er 


SOME OF THE EXTRA NUMBERS OF THE CONNOISSEUR. 


Obtainable of all Booksellers and Bookstalls, or, 


The Connoisseur 


elie Downman 


A.R.A. 


' His Life and Works 
By G. C. Williamson, Litt.D. 


Containing upwards of 90 Illustra- 
tions in Colour and Monochrome 


Cloth, 7/6 
out of print 


Paper Covers, 5/- net. - 
only 


Old Sporting Prints 


By Ralph Nevill 


Containing upwards of 60 Illustra- 
tions tin Colour and Monochrome 


Paper Covers, 5/- net. : Cloth, 7/6 


Francesco Bartolozzi 


R.A. 
A Biographical Essay 


Bye Lae Llerbert 


Containing 100 Illustrations 
in Colour and Monochrome 


Baily 


Cloth, 7/6 
* only 


Paper Coyers, 5/- net. 
out of print 


Francois Boucher 


The Man, His Art, His 
Times, and His Significance 


By Haldane Macfall 


Containing upwards of 100 Illustva- 
tions in Colour and Monochrome 


Paper Covers, 5/- net. - Cloth, 7/6 


if 6d. for postage is sent, from the Publishers, 


THE CONNOISSEUR, I, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 
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J. F. E. GRUNDY 


Bs aden 4/5 Adam Street, Strand, London, England 


Henry Graves & Co., Ltd. 


Begs to announce the forthcoming publication of 


Two Important Mezzotint Plates in Colour 


(Printed in one printing direct from the plates in the old style) 
by 
PERCY H. MARTINDALE 


after two hitherto unengraved pictures 
by 
GEORGE ROMNEY, R.A. 


Oo 


NE state only. Printed 
C) in Colour. Stamped by 
the Incorporated Printsellers’ 
Association, who will destroy 


the Plates after the very limited 


editions have been printed. 


One Dealer alone has an 
option for the purchase of 150 
impressions of one of these 


two subjects when ready, and 


“WENDON, W.c..4 


early application is respectfully 


suggested in order to secure 


what impressions are unsold. 
P PORTRAIT OF A LADY Size of Work, 9} in. by 12 in. 


ORDER FORM Please write distinctly 
Tov Mr f. FF. EB. GRUNDY, 4/5 Adam Street, Strand, London, England. 


Please deliver to me when ready ................ Proofs in colour of “Portrait of a Lady,” after Romney, 


Git 229 SB. 


t 


Amount enclosed (see next page) £ 


Name 


Postal address in full 
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- F. E. GRUNDY 


O British Painter has 


ever equalled Romney 
| for personification of 
emale charm and beauty. 
) 
| 
| 


“Mrs. Maxwell” 


and the 


Portrait of a Lady” 


may claim to be typical of’ 


Romney’s best work, and owing 
jo neither ever having been 
I ireviously engraved, the respec- 
live issues from each plate pro- 
ise to be speedily subscribed. 


Mrs. Maxwell, née Deborah 
‘emima Brydges, was wife of 
Henry Maxwell, of Ewshot 
House, Hants, whom she married 
1 1780, on her twenty-fifth 
irthday. She was the daughter 
if Edward Brydges, of Wooton 
Court, Kent, and Jemima 
Zeerton, and was born March 
‘Ist, 1755, and died in March, 
1789. 


Payment may be either made 
with order or by five monthly 
nstalments of £1 each, and 
»/- on order. 


Size of Work, 9} in. by 143 in. 


Mrs. MAXWELL 


ORDER FORM Soe, HUE O OE Pe eae 


lo Mr. J. F. E. GRUNDY, 4/5 Adam Street, Strand, London, England. 


Please deliver to me when ready...... 


ee) Os. ase ae 25 


Proofs of ‘Mrs. Maxwell,” after Romney, published 


Amount enclosed (see above) £ 
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To COLLECTORS, LIBRARIANS, ART DEALERS, etc. 


“THE CONNOISSEUR” SPECIAL INDEX to the Second 
Twelve Volumes, SEPTEMBER, 1905, TO AUGUST, 1909 


BOY 3 


Pa 
WING to the great demand for the Index to the first 12 volumes, one to 
volumes XIII, to XXIV. has now been issued. It consists of over 100 pages, and 
contains upwards of fifty thousand references, and as a work of reference will 
be found invaluable to all readers of “The Connoisseur.” The Index is of a uniform 


size to “The Connoisseur Magazine.” 


The Index to the first 12 Volumes can also be obtained at the same price. 


Index Department, 95, Temple Chambers, London, E.C. 


NOW ON SALE The Index can be ordered through any 


Bookseller or Newsagent. 


VOLUMES OF THE CONNOISSEUR MAGAZINE 


Bound Copies of The Connoisseur Magazine can be obtained in four Bindings 
at the following prices. 


The four qualities of Binding are as follows :— 


Wve aX., Volumes 
Volumes X.; XVI., XVII., Vol. VIII., XIL., Vol. Vol, 
I. to IV, XIX. to XXVI VII. RLVig ok ves pd F XIII, 
and XXVIII. XVIII. and : 
to XXX. XXVII. ; 
No. 1. Etruscan Red, Art Canvas - II/6 7/6 8/- 10/6 II/- 16/6 
No. 2. Gold Panelled Lambskin - 16/6 12/6 I3/- 15/6 16/- 21/6 
No. 3, Real Royal Niger Leather - 25/- 2I/- 21/6 24/- 24/6 30/- 
No. 4. Full Morocco = < - 27/6 23/6 24/. 26/6 21/- 32/6 


The Prices of the Volumes are as shown owing to many of the Numbers having risen in price, 
and others being practically out of print. 


TO BE OBTAINED THROUGH ALL BOOKSELLERS OR NEWSAGENTS, OR (extra should be sent for postage) 
FROM THE PUBLISHERS, 


1, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 
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STONER G EVANS 


“Talofa; London” FINE ART GALLERIES Relonnonay 


6658 Gerrard 


3, King Street, St. James’ Square, LONDON, S.W. 


xe) 


a ae. 113 ; Il (14); Salopian, 15 ; 
Fe 9-12; Lowestoft,.13 ; Longton Hall (14) ; 
Be barby, 47 and 18; Swansea, ons ee 
No 2 Duke of Cambridge Service, gold crescent; No. 3, Lord MCanvers. 


Worcester, 1-3 and 5-8 ; 
ep & N 
i ini 5 1s. nett. 
The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 1s. ne 
e Illustrate 


i i ti lued, arranged, or purchased. 
SPECIALITY.—Choicest examples of Old English Porcelain and Pottery. Collections va on 
Cc 


The Connoisseur 


class of property. 


Address : 


PUTTICK & SIMPSON 


HOLD SALES EVERY WEEK OF 
Pictures, Engravings, Porcelain, Antique Furniture, 
and the Fine Arts generally 


Their. spacious Galleries were specially designed for the proper display and sale of the above 


PUTTICK & SIMPSON make no charge for advising clients. 
47, Leicester Square, Lonpon, W.C. 


fine Art se 
Auctioneers 


JOLLY & SON 
BATH (Limited) 
6 
Rare 
Reproductions from 
the Antique 


Sa 


DESIGNS & ESTIMATES FREE 


T. « R. MOUND 


Carvers, Gilders, and 
Picture Frame Makers 


18, Frith St., Soho, W. 


A choice selection of LOUIS 
FRAMES suitable for Photo- 
graphs, Prints, and Drawings 


Rosewood, Mahogany, and Walnut 
Frames; also Ruled and Washed 
bordered Mounts made to suit Military and Sporting Prints 


Black and Gold Glasses 
ALL kinds of OLD WORK REPAIRED and REGILT 


BATE, 
DEVIZES 


(Wilts.) 


Ladies’ Needlework Strained and Framed. 


and.. 


NEWBURY 


(Berks.), 
Antique Dealers. 


—— 


Large Stock of Antiques 


° ° x 1 two A Wheat-e irs i 
at Commercial Prices. and two Arm Wheat-ear Chairs in 


original condition, in stock Devizes, £45 
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||PIPER + 


ARPER 


ASHFORD, 
Kent, 


Has the Largest Stock in 
the South of England of 
JACOBEAN, QUEEN ANNE, 
CHIPPENDALE and 
SHERATON FURNITURE. 


An old Carved Oak Bureau and 
Bookcase, 


THE EXPERT CLEANING OF 
OLD LACE AND TAPESTRY 


FOR many years past Messrs. ACHILLE SERRE have 

made a speciality of Cleaning and Restoring Real 
Lace and Tapestries of every description. Every variety 
of Antique and Modern Lace can be beautifully cleaned 
by hand, raised, and, if necessary, skilfully repaired, and 
finished in the style proper to each. Old and Modern 
Tapestries and Upholstered Furniture can be successfully 
cleaned without injury or loss of colour. 

We shall be pleased to send an Expert Representative 
to give advice and estimates by appointment. 


ACHILLE SERRE, Ltd. 


Nettoyage a Sec, 


WHITE POST LANE, HACKNEY WICK, LONDON 
"PHONE: 1265 EAST. 


BISHOP’S 
STORTFORD 


LARGE 
STOCK OF 
OLD ENGLISH 
FURNITURE 
UNRESTORED 


Two minutes 
from Station 


18TH CENTURY SERVING TABLE 


TELEPHONE 26 
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-MORTLOC 


Re: 


3 a= << 
By Special Appointment 
to H.M. The King. 


By Special Appointment 
toH.M. QueenAlexandra 


Established LTD. 
1746 
EXPERT 
GEN RESTORERS 
UINE ve 
ANTIQUE CHINA aa 
AND CLASS 
COLLECTIONS 
TO BE SEEN AT PURCHASED 
THESE 
CALLERIES 1S pie TEN 
GUARANTEE 
UNEQUALLED GIVEN WITH 
: BY ANY EVERY PIECE 
SOLD AS 
OTHER HOUSE DESCRIBED 


A unique pair of Square Leeds Jardinieres, 612 in. high, painted cupids, drapery, and masked heads, signed and dated— 
Diana Beauclerc 
Caroli 
Ducis Marlburiensis 
Filia 
Designavit 
1777 


466, 468 & 470 Oxford St.; 31 &32 Orchard St.; 2° Granville Place, Portman Square, LONDON, W. 


AUCTION SALE PRICES 


SUPPLEMENT TO THE CONNOISSEUR MAGAZINE 


A Quarterly Record of Prices of the most important Pictures, 
Books, Furniture, and Silver realised at the principal Auction 
- Rooms in Great Britain and on the Continent 


The June 1911 Part is now on Sale 


PRICE: FIVE SHILLINGS NET 
Annual Subscription £1; or by post from the Publishers £1 Is. 


ALL ANTIQUE DEALERS AND VALUERS 


should subscribe to this most important Publication 


ee eS 


OF ALL BOOKSELLERS AND BOOKSTALLS 


Or from the Publishers, 
The CONNOISSEUR, 1, Temple Chambers, Temple Avenue, E.C. 
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WHITELEYsS 


QUEEN’S ROAD LONDON W 


N OLD 4 FT. SATINWOOD 
GENT:’S WARDROBE WITH 
MAHOGANY . BANDINGS 

AND INLAYS: INTERIOR FITTED 

WITH FIVE OAK _ SLIDING 

TRAYS: OLD BRASS HANDLES : 

A VERY USEFUL AND 

ARTISTIC PIECE OF FURNITURE: 


ee 


EXHIBITED IN THE SHOWROOMS 
AT. WHITELEY’S. QUEEN’S RD. W 


eshte eae ahd ha eh cain tm cine i 


Reproduction of Old Houses 


To Architects and others 


R. EDWARD SANDON, of 327, Harrow Road, London, W., and Elstree, Herts., has made 
a Special Study of OLD ENGLISH DOMESTIC ARCHITECTURE adapted to Modern 
fass Requirements, legitimate use being made of old oak beams and panelling, f NN 
roof tiles, hand-made bricks and interior fittings—of which Mr. . 
SANDON has a good stock—together with the execution of appropriate y c “> 
decorations and characteristic garden planning. The AN ae 
Anim : 


results are delightfully quaint, restfal and artistic. 


Mr. SANDON will be pleased to receive ARS ‘omen fh 4 cant lee a, 
inquiries and ‘ ‘ aire I] ReS eh 
to furnish 9 Vs ii) SSR Me 7 


buildings, me | 
alterations, } Me. tae ; 4  h : ie JE i 
or additions : . oi | . ae " cae 
inany pat (oo 

of the Spee | Fe. 


estimates for BR i iit e= ' ee (je 


ooooooooo0000000000000000000000000000 


Telephone: fe eee Eee : Sea nat Sse cases aS 
No. 2661 Paddington ie cee of Small Gudor Residence built by par Sandon. 
eooocoo00000co0000000000c000co000000000000oo0000000CcoO000000000000000700000700 
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HALL O’ BULKELEY, 
——— _ WOORE, SALOP = 


6 miles from Market Drayton, 10 miles from Crewe, 11 miles 
from Stoke-on-Trent, 3 miles from Madeley, on L. & N.W. 
Railway. 1 mile from Pipe Gate, North Stafford Railway. 


A COLLECTION OF GENUINE ANTIQUES 


FOR SALE PRIVATELY. Will sell any article, or the whole. 
Taken 30 years to accumulate at a cost of upwards of £50,000. 


FINE OLD ENGLISH FURNITURE 


“tll ; = ergs YS a dated 1550. Queen Anne, Chippendale, Sheraton, Hepplewhite, 
hi Nts . ‘ (nce Louis XV.-XVI., etc. Magnificent Old China, Porcelain and 
aN aiee : Earthenware — Chinese, Japanese, Sévres, Dresden, Wedgwood, 


Perea) 


Whieldon, Enoch Wood, Longton Hall, Worcester, Crown Derby, etc. 


PAINTINGS (over 400 Old Masters) 


by Titian, Correggio, Bassano, Caravaggio, Veronese, Tintoretto, 

Murillo, Rubens, Mytens, Teniers, Ostade, Dow, Wouverman, Snyders, 
Huysum, Netscher, Romney, Gainsborough, Morland, etc, 

HALL O’ BULKELEY, WOORE. No excessive prices of the ordinary dealer is desired. It is necessary 

to realise. NO REASONABLE OFFER WILL BE REFUSED FOR ANY ARTICLE 

| OR THE WHOLE, TeLecrRAms: ‘*SANKEY, WOORE.” 


te 


i 
| For Insurance, Probate and Division» 


RGaues and Boner of Aft V | ti oe . oe | 
‘Household Furniture and Effects a ud 10NS Collections arranged and catalogued ne 
7 South Molton Street . 


Seine 


TO LOVERS OF OLD CHINA. 
A splendid old 


J. ALEXANDER,| | CHINESE PORCELAIN FISH BOWL 


17, GARRICK ST., COVENT GARDEN, Wc. § oval in form, 13 in. high, 214 in. long, 15 in. wide, 
Near Leicester Sq. Tube Station. with serrated edge, supported on four ball and 
claw feet, and having two moulded handles in relief. 
Decorated in enamels of the Famille-Verte, 
: xterior with flower and foliage, on the interior 
niture, Old English, Oriental, and Continental Bee Pe nircien of Rang-Hi, anew 
China, Pictures, Bronzes, Works of Art, &e. The piece is of first-rate quality and in splendid 
condition. 


Tel. No. 14730 Central. 


Always on view—Rare Specimens of Antique Fur- 


(INSPECTION INVITED.) A GUARANTEE GIVEN IF REQUIRED. 


A Large Famille Rose Bowl, in panels. 


To BE VIEWED AT 95, TEMPLE CHAMBERS. 


Also purchaser of the above for cash, or taken in exchange. 


Or for further particulars and price, write: 
Box 1063, c/o ‘‘ The Connoisseur,”’ 


95, Temple Chambers, E.C. 


H VALUATIONS FOR INSURANCE, PROBATE, & DIVISION. 


XXV. 


The Connoisseur 


a en ee en eee a 


IGH-CLASS FIREGRATES FROM 
PERIOD MODELS 2 2 2? @ 


(ase | 
ree Carron Company, having acquired the old established and 
well-known business of Longden & Co., Phoenix Foundry, Sheffield, and 
3, Berners Street, London, W., are now able to offer a great variety of 
( grates suitable for buildings in architectural styles, and of all classes. 


A large number of specimens of this work may be seen at 3, Berners Street. 


The Company have arranged with Mr. H. Longden to continue his 
personal superintendence of fine work in connection with fireplaces and of 
work in wrought iron and bronze. Architects designs will be carefully ex- 
ecuted. Acatalogue of Longden Pattern fireplaces can be had on application, 


CARRON COMPANY, CARRON, STIRLINGSHIRE.——— 


JAMES MALFRAY, 
Antique Fine Art 11, Rue Tesson, PARIS 


Reproductions, 


Battersea, Limoges (XIIIth to XVIIth Century) Enamels. Lowestoft, 
China, Chelsea, Sévres, Saxony, Chantilly, Mennecy Porcelain. Mar- 


A Group of Old Sheffield Plate at present in stock. seilles, Sceaux, Delft, Sinceny Earthenwares. Vernis-Martin. 
Bronze Mountings, Etched Glassware. 
ALFORD & SPOKES e (SEE STAND AT EARL’s CourT EXHIBITION.) 


86 & 87 HIGH STREET OXFORD 


FOLKARD & SON 355, oxrorp ST. 
Fredk. JONES, | ee on cones 


Old Enalish 
1, Tavistock Street, 


Furniture in 


Original 

Condition, 

BEDFORD. sere 
~ ag. Sheffield Plate, 

= Reedlework, 


Pictures, China, 
Curios, Clocks, 
China, &e. FINE OLD SHERATON SIDEBOARD, 4 ft. 6 in. Jewellery 


Valuations for Insurance, Probate, Division or Purchase 


Old English Furniture 


This beautiful old 
genuine 


15th CENTURY TABLE, 
with extending rests, 
for sale. 

Apply Box 1064, 
CONNOISSEUR Office, 
95, Temple Chambers, 
Temple Avenue, 
London, E.C. 
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FOR SALE. 
; ' ANTIQUES IN GLASGOW. 
Gepvine Antique Satinwood Sheraton Card Table, beautifully nist | E3, FOUNTAINE-BRODIE: Jae sexcral Sheviroons with a, ne 
2 = » E z ae iL wee eee eee whe tee Ls que urnitu i? i y ¥ i 
Genuine Sheraton inlaid Secretaire Bookcase, Glazed ie aa Pewter, Jewellery, and Lace, at 286 & 288, Renfrew St Cbaeia Onan 
exceptional Piece, and finely inlaid with Marqueterie ... .. $25 Specialities this month.—Two fine Serpentine Sheraton Bdehowrt: 
Pair of ie bee este Mirrors ' Size, 33 x 27. $18 Pair. eee ie ares £18 18s, Jacobean Oak refectory ‘ Drawinge’ 
t ead Garden Vases, beautifully modelled. ... i able, % 18s. Spi - - 
Unique Antique Mahogany Drinking Table, Catiectowa piece get ane Drawets and cave! Diesen SG Pe She Ee cae ure oF 
Photos and particulars by return of post. Enquiries solicited. Phe oer ee ety Bea Mave Sheraton 
A . |S e epergne, s. eorgian Silver Tea- 
ANGELL, Milsom Street, BATH set, £21. Writing and Card Tables, Queen Anne to Shetaten eenods a 
e BRANCH ADDRESS: FOREIGN AGENCY: 
a eke Neuk,” 26, Portugal Street, Rivadavia, 1569, 
be Sussex es Rocniesconnnaior incoln’s Inn Fields, London, W.C. Buenos Ayres, The Argentine, 
Goldsmiths’ i Oriental, Sevres, Continental, pees FURNITURE for the Home. 
and English Porcelains } Price List of genuine old Bureaux, Chests, 
Company, 2 2 ARE bDisPLayeD at our Chippendale Chairs, Dressers, Quaint Tables and 
Castle $q., Brighton ANTIQUE GALLERIES, Settles from James W. Partripcg, The Bank, 
oy NEAR THE ROYAL PAVILION Alvechurch, Worcestershire. 


CLEMENTS, opposite Cathedral gates, noted shop for Antique BLACK OPALS. Direct from Australia at 


Furniture, Pictures, China, Sheffield Plate, etc. It is worth Australian prices. Beautiful 
the while of Dealers to inspect when passing through Cie Stones from 108. to £26. Send money order 21/- for small sample 


ON VIEW.—Antique Mah Four-post Bedstead, packet. Novel and i for Coll . invi 
Be ang ee by Napoleon HT. on Peta Ncn ea Sua. CPaldcacis monsarc, wastenin. 
J. CLEMENTS, 57,59 & 61, Castle Street, CARLISLE 7 ; 
CARLIOL Overmantel, 50 in. by 34 in., Carved Oak, best Bevelled FREETH SMITH Ren a ces pissin. 
GEO. H FENDLEY. Cam Pr iL Re net. 4, Wood Street, BATH VOSENES UAE SES A 
SET arwic oad, CARLISLE. TRADE 
C. PRICE ®& Co., 103 & 105, Mount Pleasant, Liverpool. Sie 
a BROUE aon abl ART DEALERS. W. J. MCCOY & SONS, Ltd., BELFAST, 
ine selection of o ngravings, Mezzotints, &c. : ‘ 
S S g Dealers in ANTIQUES, Old Prints, &c. 


DANIEL EGAN “wean” 
26, Lower Ormond Quay, DUBLIN Gallery of Ireland 


Modern and Antique Frames for Pictures and Looking Glasses. Oil I] ps D Ee U Cc E & CoO. 5 


Paintings cleaned, lined, and restored. Prints cleaned and bleached. 


A large collection of Old Furniture, Paintings, Coloured Prints, and London House BICESTER 
5 = 


Drawings. 


GENUINE EXAMPLES ALWAYS ON HAND. 


The Cheapest House in the County for Genuine 


SPECIALITY THIS MONTH Antiques. 


Several thousand pounds’ worth in stock. Large Show Rooms. 


TWO STONE FIGURES FROM THE BATTLEMENTS Quick Service of Trains from either Paddington or Euston. 


OF ALNWICK CASTLE—One Perfect. 


ROBERT ANDERSON, Antique Dealer, Use STEPHENSONS'’ 

7, Drumsheugh Place, Edinburgh : 
OLD ENGRAVINGS. Mezzotints, Stipple, Line, andOld Furn itu re C ream 
= = oe Masters, Old China, Glass and an d Fl O re) r Pol is h 


Curios. : Enquiries solicited. 
E. A. LINDOW, I5, George Lane, FOLKESTONE. STEPHENSON BROS. Ltd.,BRADFORD GS 
. i  T OS 
RARE BOOKS.—Barrett’s Magus or Celestial Intelligencer, 1801, very rare, £3 3s. ; Visitors to BELFAST should call at 
Mathers’ Kabbalan Unveiled, 1887, rare, 42 2s.; Times Historians’ History of the 
World, 25 Vols., full Pigskin, £9, cost £20; Dawkins’ Cave Hunting and oo Mex SINGCLAIR’S ANTIQUE GALLERY, 18, CASTLE LANE, 
2 vols., £4 10s.; Pinkerton’s Voyages, 17 vols., 4to, calf, 1808, 45 10s.; Archzeologica . ; ; 
Ass 43 vols., £6 6s.; Earwaker's East Cheshire Past and Present, 2 vols., 1877, to inspect the magnificent collection of 
£2 2s.; Smith's Roman London, 1859, £1 5s.; Fenton's Benbrokeshiy, 1810, £2. Me, ; ANTIQUE CHINA, PLATE, PRINTS, and JEWELLERY. 
Antiquarian Itinerary, 500 Plates, 7 vols., cost £8 8s., price £2 5s., 1815; Nas ’s A 
Mansions, Olden Times, 4 vols., £6 6s., 1869. The finest in coe North of relay : ; j 
100,000 Books in stock, all kinds. Lists free. Please state wants. SPECIAL THIS MONTH :—A nice Collection of Genuine Baxter Prints, including his 
EDWARD BAKER’S GREAT BOOKSHOP, 14-16 John Bright Street, BIRMINGHAM masterpiece, ‘‘ THE EAs onaTsON OF QUEEN VICTORIA,” in brilliant condition, 
i d S. 
EOOKS PURCHASED. LIBRARIES PURCHASED. picelees UC msny acts 
We want to buy Books in any quantity and at all times. Some people do not understand 
eee purchase small paicelsiol Books ees 23 complete EDs: No lot ss too WwooD & HEMMONS, BRISTOL. 
small to interest us and no Library is too large for us to handle. ne price only is : 
given—THE HIGHEST. Our reputation allows us to give no uther. For 21/- and 50/- EASY CHAIRS in Velvet. 
Wm. BROUGH & SONS, 312, 313, Broad Street BIRMINGHAM. 5 G is 9 
Booksellers and Exporters. , é ESTABLISHED 185, : Suitable for Presents. uw Write for illustrations. 
= 4 Srey aS TA , am.” < 
Telephone: Midian Oar eS OLD OAK IN LAKELAND—2e RameuGTER UeliniandialithelPocts 
When passing through CREWE, don’t forget to call and Coleridge, Southey, and Wordsworth. 
see the stock of GENUINE ANTIQUES at FOR SALE. Fine Cis gerchesn Cabinete, Chests, 
. Tables hairs ettles, Dressers, ardrobes, &c. 
, , ’ 
MRS. HANNAH SMITH’S, 36, Nantwich Road Ww. H. MAWSON, II-I3, Lake Rd., Keswick, Cumberland. 


(Three minutes’ walk from Station). 


SPECIAL NOTICE 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain cee seen 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry hate, Wak h . puate 
upon the following page, and replies will either be inserted free of charge in the magazine ares one FO a tom OF 
sent direct per return of post for a small fee. Expert opinions can be given as to the erste | origin poay 
objects that are sent to us, for a reasonable charge, and arrangements can be made with CU aah ores to 

inspect collections in the country upon very favourable terms. As far as possible, objects sent to ie wie pes y ee 
a day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are en y eabiny at ou ones. 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. ree eo ention ek ai 
our ‘‘ Notes and Queries” page, upon which questions difficult of elucidation are printed in os er ‘ a res arene y 
assist in solving them. Photographs of pictures for identification will be inserted on this page 1 a ee O ie Sci nee 
paid to cover cost of making block, etc. Information so obtained could be sent by post or ee te ae a su eae - ae 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 

Connoisseur Magazine, 95, Temple Chambers, E.C. SEE FOLLOWING PAGE FOR ENQUIRY COUPON 
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By Royal Warrant ee 


A 
Be, 


POLISHED FLOORS 
RONUK, Ltd. 


are prepared to Estimate for *¢ Polishing and the 
Maintenance of all kinds of Flooring and Panelling in 


PRIVATE HOUSES and INSTITUTIONS 
Write for Pamphlet. 
Manufacturers of ‘‘RONUK"’ SANITARY POLISH 


RONUK'’ Ltp., Head Office & Factory: PORTSLADE, nr. BRIGHTON. 
Wrst END SHOWROOMS: 16, SOUTH MOLTON STREET, W. 


to H.M. the King 


MANCHESTER DEPOT; 285, DEANSGATE, 


Ye Antique 


Lr. LU NAM Showrooms, 


(Corner Granville Street West, off Sauchiehall Street, 
and opposite St. Andrew's Halls) 
Visitors to Glasgow Exhibition are cordially invited to look through the 
Showrooms at 40, Berkeley Street. During Exhibition Season Carriage 
Paid on all purchases over £5 te any part of the United Kingdom. 


RUBEN & WOLPE _ Trade only Supplied 
237, Cleethorpe Road, Genuine Unrestored 


o o GRIMSBY o oa Oak a Speciality 
GEORGE NEILSON, Holyrood Square, EDINBURGH 


All kinds of | Chairs and Sideboards 
¥ 


40, BERKELEY STREET, 
Charing Cross, 


GLASGOW 


Antique Furniture of the Best Periods and 
in its Original Condition. Styles in great variety. 


J. LAMBOURSAIN 


(from Paris), 


Professional Expert 
of long experience, 


Restorer of Porcelain, Faience, Lacquer, 
Pictures and Antiques of all kinds, 
has a Studio for this work at 


Hogarth Studios, 64, Charlotte Street, W. 


Highest references. Any work that does not 
give complete satisfaction may be refused. 


LESSONS IN MODELLING AND PAINTING 
SAVAGE CURIOSITIES, CARVINGS, &c. 
pt tech :: 77, BRIXTON HILL, :: LONDON 


TELEPHONE: BRIXTON 1065. 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id, to £50 each. Sets,6d.to 214. Packets, 2s. 


to £225 each. Post free. Bridger & Kay, 7I, Fleet St., London, E.C. 
THOMAS CUBITT, 283, Fulham Road, S.W. 


(OF NORWICH) GENUINE OLD FURNITURE, CHINA, PRINTS. 
Speciality this Month._FINE OLD LEAD CISTERN, dated 1751, 


with embossed floral panels, front and sides, perfectly sound and clean, 4 ft. 3 in, long 
1 ft. gin. wide and 2 ft. gin. high, Price only 16 gne. 


Old Frames Re-gilt 
equal to new. 
George Fryer, 
138, West Gnd Lane, NW. 
(Opposite North London Station.) PICTURE FRAME MAKER. 
Dieses i oh Cie a5 All Work done on the Premises. 


ENGLISH ANTIQUE FURNITURE 


Bought from Private Collectors and others. Early Oak, 
Walnut and Marqueterie specimens. Phone. : 4402 Mayfair. 


HENRY FORD, 22 Fitzroy St., London, W. 


Oil Paintings Cleaned, Lined, 
and Restored. 


ANTIQUE FURNITURE, OLD 
CHINA, PRINTS, PICTURES 
Bought, Sold, or Exchanged. 


H. VAN KOERT ®& Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 38 
9 9 


Telephone 


1156 City 


TRADE SUPPLIED B. WHITELEY .. Antique Dealer 
Ship Buildings, - Oxford ‘Ste, HARROGATE 
ALWAYS ON HAND— 
A good stock of unrestored Oak and Mahogany Furniture, China and Pottery. 


E. HARRISON, 47, DuKe Street, 


Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


IN REPLYING TO ADVERTISERS’ ANNOUNCE- 
MENTS WILL READERS KINDLY MENTION THE 
ci CONNOISSEUR MAGAZINE 


S. BARON, 235 to 239, Old Street, LONDON. Expert 
Restorer and dealer in Antique Furniture, etc. Genuine Antiques always 
on hand. Inspection invited. Tel. No., London Wall 3988. 


OLD LACQUER RESTORED 


Grandfather ClocKs, Chinese Cabinets, Gc. 
W. BRADWELL, 23, Harrington St., N.W. 


ARTIST RESTORER 


ALBERT TUCH, Studio, 
141, Sumatra Road, West Hampstead, N.W. 


Pictures and Prints 
— Moderate Charges — 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


AUGUST, 


ENQUIRY COUPON. 1911. 


Name (State whether Mr., Mrs., or Miss) 
Address in full 


For Office use only. 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE. 
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T. W. RICHARDS 
124, ALBION zee Fine Old Oak 


» LEEDS « = $lrniture 
BAXTER OIL PRINTS 


Fine Collection always in stock. 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


BAXTER PRINTS 


Buy or Sell List Sent 
JAMES C. CROSS, 8I, Hanover Street, LIVERPOOL 


The Influence of Old-time Furniture. 


Illustrated Catalogue upon request, free. Sure to interest. 
Mr. E. CROSS, St. Aldate’s, OXFORD, or 
Mr. H. CARTER, 32. Albert Street, MANCHESTER. 


FOR SALE.—Two fine old lacquer Grandfather Clocks, one 

green, the other black lacquer, London make, brass dials, 

dome tops, in good condition. G. W. FORD & SONS, Newark. 
Also at 290, GLOSSOP ROAD, SHEFFIELD. 


MARK O°BOYLE, 4yie8 
.» PRESTON .. 
Old Oak Furniture, unrestored 


R. E. TREASURE, Antique Furniture Dealer, 


has REMOVED to larger and more commodious premises, 


3, North Road (eff Church St., PRESTON. 


A. LYONS 
23, St. Helen’s Rd. 
SWANSEA 


ye 


Speciality: 


For Genuine Antique Furniture, 
China, Glass, Engravings, Baxter 
Prints, Rare Postage Stamps, &c. 


Prints, Jewellery, Armour, and various Highland and Jacobite Curios and Relics. 
Specialities for this month.—Set of six Chippendale Chairs; set of six Hepplewhite 
Chairs. Both sets are in the original unrestored but perfect condition. 

Sideboards, Bureaux, Chests of Drawers, Corner Cupboards, etc., etc. 
F. MACIVER’S Highland Bazaar, 10, Church Street, INVERNESS. 


The Home of the Old English Potters STOKE-ON-TRENT 
F. J. MORRALL, 48, Liverpool Road, 


HAS AN INTERESTING SELECTION OF 
Old English Pottery and Porcelain, Oak and Mahogany Furniture. 
Visitors to the district and Museums are requested to call. 


ANTIQUES FROM THE COTSWOLDS.—Several fine Grandfather 
Clocks at present in stock; photos, particulars and prices on 
application. Inquiries for other antiques promptly attended to. 


JOHN BRYANT, Collector of Antiques, 
Established 1857. 4, George Street, Stroud, Gloucestershire. 


THE LADIES’ WORK SOCIETY 


(President: H.R.H. PRINCESS LOUISE, DUCHESS OF ARGYLL) 

Tel. No. 789 Victoria 31, SLOANE STREET, S.W. 
make a speciality of repairing Old Tapestries and 
Canvas Chair Seats, and restoring and trans- 
ferring Banners, Church and other Embroideries. 


ONLY THE Most SKILLED WorRKERS EMPLOYED 


J. BELLAMY 


In ORIGINAL Condition. 
Chippendale and Sheraton, 
For Antique Furniture Old Oaka speciality. Pew- 

ter, Sheffield Plate, China, 


DENBIGH { Wories, etc. etc. 4 4 4 
ANTIQUE FURNITURE 


Lanman, Framlingham, Suffolk 
1A a iets J a ea A 
J. BRETT & SONS, Ltd., Cambridge House, Tombland, 


and 34, Elm Hill, Norwich. 
LARGEST STOCK of ANTIQUES in EAST ANGLIA 


VALUERS FOR PROBATE AND COMMISSION AGENTS. 


OLD ENGLISH FURNITURE 
__ GENUINE ANTIQUES —— 
E. BROOKER, Meadrow, GODALMING. 


Genuine : e 
and Rare ANNtique Furniture 


R. SHENKER 


70 Red Lion Street, Holborn 
Tel, ; Holborn 2223 LONDON 


Begs to announce to Antique 
Dealers and Collectors that 
he has always on hand a 
large stock of genuine :: :: 


ANTIQUE FURNITURE 
IN ORIGINAL STATE 


RARE AND EARLY OAK OF 
EVERY DESCRIPTION 
A SPECIALITY 


Inspection Cordially Invited. 


OLIVER BAKER, Ancient Furniture 
Stratford-on-Avon thine of cid"domesie use. 

J. FRANKS, & Sor 2c32, peatora 
has a large stock of Genuine Antique Furniture, China and 


Sheffield Goods. A very fine set of eight Carved Adam Chairs. 
Several good Sideboards. TRADE SUPPLIED. 


Always a large stock on 
ANTIQUE FURNITURE FOR SALE pin3%° 1o"R6 trade or 
otherwise. Often fresh goods.—A fine old Jacobean Genuine HS 
Carved Oak Bedstead with Canopy, with these letters and dated— 1633 
I wish to reduce stock so as to give up part stores. I 


J. DAISH, 48, Colebrook Street, WINCHESTER, Hants. 
Wadham & Sons, Ltd., — 44: High Street, — 


DEALERS IN Newport, Isle of Wight 
Antique Furniture, Pictures, Curios, China, &c. 


Genuine Old Oak Cottage Furniture, 
comprising :—Oak Wardrobes, Settles, Chests, Tables, 
Lancashire Rush-seated Chairs. 


E. SHORROCK & SON, Antique Dealers, 
2a, Arnold Street, ACCRINGTON, Lancashire 


pieecaie \rn lie ctreet we ACORING TONES s 
ANTIQUE PEWTER. 


We specialise in Old Pewter and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . . . - 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 
nn eee EEE 
Genuine Unrestored Antiques. A 
W. H. CRO FT large stock, including a yey choige 
set of Eleven single beautifully carve 
IlKley, Yorks. dark heavy mahogany Chippendale 
Chairs, with square legs. Collectors and Dealers state your wants, 


HARROGATE! HARROGATE !! 


Visitors to this famous resort should not fail to see 


Clough’s Choice Collection of Old English China, 


Soe yA ees 
“YE OLDE CHINA SHOPPE,” Market Place, KNARESBOROUGH 
(3 miles from Harrogate, N.E.R.) 


R SALE.—A beautiful Gainsborough Painting, Landscape, 
Eo and a Drawing by J. M. W. Turner, R.A. 


Old English and 


Early Chinese Porcelain 


E. A. JOHNSON, 49, Museum Street, Oxford Street, 
Provincial Dealers solicited LONDON 


MODERATE PRICES. 


: 
- Ye Old King Charles’ House, built 1577, 
it 1 es ed the room in which he slept during the Battle 
of Worcester. The House is now furnished 
throughout in different periods of Old Furniture, Curios, and Works of 


Art, to be purchased at moderate prices. Chomas Wvyalt 


Closed on Thursdays, 1 o'clock, i 3: 
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IF YOU WANT 


SUPERIOR 
PRINTING 


Why not apply to 
the PRINTERS of 
THIS MAGAZINE P 


BEMROSE & SONS L™ 


MIDLAND PLACE 
LONDON - - 
LEEDS - - - 
MANCHESTER - 


- DERBY 


4 Snow Hill, E.C. 
Post-Office House 
16 John Dalton St. 


ee aS 0 Pee ae ea ee 


GOWANS’S ART BOOKS 


Parchment, 6d. net. 


Cloth, Is. net. 


Leather, 2s. net each. 


Each Volume contains 60 Photographs. 


RUBENS 

VAN DYCK 
REMBRANDT 
RAPHAEL 
REYNOLDS 
TENIERS 

Early FLEMISH 
PAINTERS 


TITIAN 


FRANS HALS 
MURILLO 
WOUWERMAN 
VELAZQUEZ 
HOLBEIN 
VERONESE 
RAEBURN 
DEL SARTO 
CORREGGIO 
BRONZINO 
WATTEAU 
BOTTICELLI 
FRA ANGELICO 
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TINTORETTO 
POUSSIN 
PERUGINO 
MICHELANGELO 
GOYA 

DURER 
GAINSBOROUGH 
LOTTO 

LUINI 
GREUZE 
CARPACCIO and 
GIORGIONE 
HOGARTH 
GIOTTO 
MORETTO 
ROMNEY 
ORCAGNA 
GERARD DOU 
BOUCHER 
CONSTABLE 
MASACCIO 


- JAN STEEN 
Gowans & Gray, Ltd., 5, Robert Street, Adelphi, London, W.C. 


L. & C. HARDTMUTH S 


‘KOH-I-NOOR’ 
— Pocket ——— 
Propelling Pencils 


Oo o,o 


If youhave not yet seen the charm- 
ing series of “ Koh-i-noor’”’ Pocket 
Propelling Pencils, call at any high- 
class Stationers and ask to be shown 
each style stocked. You will be 
well compensated for your trouble. 
When you have seen these pencils 
you will be pleased to buy one. 
They will appeal to you not only by 
their charm of design, but also by 
their extreme usefulness. 


Made in many novel 
and charming styles 
and various sizes. 
Price from Qd. 
upwards. Of Sta- 
tioners, &c. Lists 
free from L. & C. 


HARDTMUTH, Ltd., 
Koh-i-noor House, 
Kingsway, London. 
(Paris, Vienna, 
Milan, Dresden, 
Brussels, Zurich, 
New York.) 


ART PRICES CURRENT 


VOL. III.,-.1909=10. 


A ComPLeETE record of Sale Prices—pictures, drawings, 
and engravings—at Christie’s during the season 1909-10, 
with a comprehensive INDEX TO ARTISTS’ AND ENGRAVERS’ 
NaMES, giving catalogue numbers, and a synopsis of the 
Sales. 


Price 10/6 net, 11/= post free. 


The First and Second Volumes, comprising the Seasons 1907-8 
and 1908-9, are still on sale at the same price per volume 


AS TO FUTURE VOLUMES 


With Volume IV. (to be published next autumn), the pub- 
lishers have decided to include the sales of Messrs. 
SOTHEBY, WILKINSON & HopGE, and Messrs. Puttick 
AND Simpson. The index will be further improved b 

giving the TITLES OF THE PicTuRES alphabetically arranged 
under the artists’ and engravers’ names. 

In compliance with numerous requests, the ‘‘ Prices” 
are posted month by month to subscribers for the yearly 
volume, each issue containing a record of the sales held 
during the preceding month. 


As these arrangements considerably increase the bulk of 
the volume and the cost of production, it has been found 
necessary to raise the price to ONE GuINEA, payable in 
advance, through any bookseller, or direct to the publishers, 


Offices of tte FINE ART TRADE JOURNAL 
Maxwell House, Arundel St., 
Strand, LONDON, W.C. 


An explanatory circular and specimen pages will be sent 
on application. As the number of copies is limited, the 
Publishers reserve the right to increase the price oy 
Volume IV. to non-subscribers on publication. 
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JAMES RIMELL & SON 
53, SHAFTESBURY AVENUE, LONDON, W. 


Now Ready. 

No. 226.—Catalogue of Engravings of the English 
School, Fancy Subjects, Portraits, &c., in 
Mezzotint, Line, Stipple, &c., and a Selection 
of Books of Engravings, &c. 


Post Free on receipt of address, 


BOOKS and ENGRAVINGS BOUGHT for CASH. 


DARLINGTON’S HANDBOOKS 


“Nothing better could be wished for,”—Aritish Weekly. 
‘‘Far superior to ordinary guides,”—Dazly Chrenicle. 


a BI ACS a he dt 
Residents) should ass DARLINGTON’S 
a “*Very emphatically tops them all.”—D, Graphic, 
LON DON 4 pilin: book." The Times. 
“Particularly good,”—A cademy. 


AND By E. C, COOK and E, T. COOK, M.A. 5th Edition Revised. 
New Maps. 6/- 24 Maps and Plans, 60 Illustrations, 


E Ni VI | = 4 @) N Ss “The best handbook to London ever issued,”— 
Liverpool Datly Post, 
60 Illustrations, Maps & Plans, 5/-, | roo Illustrations, Maps & Plans, 5/-= 
NORTH WALES. DEVON AND CORNWALL. 


Visitors to Edinburgh, Glasgow, Brighton, Eastbourne, Hastings, St.Leonards, Worthing, 
Bournemouth, Exeter, Torquay, Paignton, Exmouth, Sidmouth, Teignmouth, Dawlish, 
Plymouth, Dartmouth, Dartmoor, Falmouth, The Lizard, Penzance, Land’s End, Scilly 
Isles, St. Ives, Newquay, Tintagel, Clovelly, Ilfracombe, Lynton, Minehead, Bideford, 
Wye Valley, Severn Valley, Bath, Weston-super-Mare, Malvern, Hereford, Worcester, 
Gloucester, Cheltenham, Llandrindod Wells, Brecon, Ross, Tintern, Llangollen, Corwen, 
Bala, Aberystwyth, Towyn, Barmouth, Dolgelly, Harlech, Criccieth, Pwllheli, Llan- 
dudno, Rhyl, Conway, Colwyn Bay, Penmaenmawr, Llanfairfechan, Bangor, Carnarvon, 
Beddegelert, Snowdon, Festiniog, Trefriw, Bettws-y-coed, Norwich, Yarmouth, Lowes- 
toft, Norfolk Broads, Isle of Wight, and Channel Islands should use 
DARLINGTON’S HANDBOOKS, 1/- each, 
Post Free from Darlington & Co., Llangollen. 
Llangollen; Darlington & Co. London: Simpkin’s. Paris'& New York; Brentanos’, 
The Railway Bookstalls and all Booksellers. 


TheConnoisseur Magazine 


INDEX & TITLE PAGE 


For [Volume XXX. MAY TO AUGUST, .1911, 
PRICE SIXPENCE. 


HE Index, with Title Page, to Volume XXX. of 

© The Connoisseur Magazine, for May to August, 

1911, is Now Reavy, and may be obtained through 

-any Bookseller, Newsagent, or Railway Bookstall, or it 
will be sent Post Free by... 


The Publishers, I, Temple Chambers, 
Temple Avenue, E.C., 


on receipt of Sixpence in Stamps. 


The whole of the Indices for past Volumes I. to 
XXX. can also be obtained at the same price, with the 
exception of Indices VII. and XI., which are ONE 
SHILLING each. 


GIFT TO ADVERTISERS 


In The Connoisseur Register 


@ Every Advertiser taking space in the Register 
columns in the September Number of “ The Con- 
noisseur” will receive a Gift of a ‘‘ Koh-i-noor 

Pocket Pencil. The rate is 2d. per word, and only 
private individuals are permitted to advertise. The 
Pencil will be sent on receipt of the Advertisement 
at ‘© The Connoisseur ” Office, 95, Temple Chambers, 
Temple Avenue, E.C., not later than the 15th August 


ARKERS 


INTERESTING 
COLLECTION 
OF OLD TIME 
TOU tON Teh OR 


The illustration 
shows a Genuine 


Old Green Lacquer 
Clock in perfect 
condition 


Price $16 10 0 


Blackw and = Ked 
Dacquer Clocks, 
Bureaus, Cabinets, 
Escritoires, Chairs, 
Commodes, and 
Screens, all at 
commercial prices 


THE. LARGEST 
eA N Da iS Tee 
GOLLECTION 
On OLD] OAK 
FURNITURE IN 
LONDON 


Several fine Suites 
in Silk Aubusson, 
Lowis XV. and 
XVI. Commodes 
and Vitrines 


JOHN BARKER 
Antique Galleries 


KENSINGTON W 


A beautiful old Empire Table Centre in 
the finest Mercury Gilt, 6 ft. by 2 ft. 6 in. 
£250 


& CO 
URED 


Price < - - 
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HARLES 


27 and 29, 
Brook St., 


Ormolu Mounted French Writing Table 


S.T. SMITH 


AND SON 


AUTHORS OF ‘'SMITH’S CATALOGUE RAISONNE ” 


PURCHASERS 
EXPERTS 


7 AND= 


DEALERS 
INOLD PICTURES 


3f, Duke St., St. James’s 


LONDON, S.W. 


MADAME VIGEE LE BRUN. By HERSELF. Telephone 9855 GERRARD ESTABLISHED 
Purchased by the National Gallery from Messrs. S. T Smith & Son. Telegrams; ‘‘SMITHIANAS, LONDON” 1790 
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XXXII. 


ALWAYS 
AT YOUR 
SERVICE 


“get =. fea a 


_——— ——_ 
SSS i cocmammentiess ———— 


es ee 


Monkey Brana 
MAKES COPPER LIKE GOLD, TIN LIKE ee 
PAINT LIKE NEW— 


But ’tis better to see the pleasing” 
results of Monkey Brand than to} 


read about them —try it in your 
home. Fora 1,000 household uses. ” 


Won’t Wash Clothes 


BENJAMIN BROOKE & CO., LTD. 


~ = ay i ae ie a |), a 


A Rhodian Ware Collection 


THE collections of Rhodian pottery of any 
value which are to be found in England are, as may 
readily be understood, exceedingly limited. Such of 
it, however, which is now preserved in the Victoria 
and Albert and the British Museums is by far the 
finest of medizeval pottery of the Nearer East. The 
Cluny Museum in Paris, and the museums of the 
| Louvre and Sévres, have many fine examples of 
Turkish pottery, especially 
| plates and dishes, while 
Berlin, Frankfort, and 
other German towns have 
small collections which are 
good, though none of 
them equal those in the 
South Kensington and 
- other English Museums. 
There are also several 
private collections in 
England, and amongst 
these is the one which was 
purchased some thirty or 
forty years ago by the late 
Mr. William Spottiswoode, 
President of the Royal 
Society. This collection 
is valuable from the fact 
that Mr. Spottiswoode 
was a well-known con- 
noisseur of art, and the 
specimens he collected were 
all genuine fifteenth and 
sixteenth century work, 
while several pieces were 


By Leonard Willoughby 


is now in his possession in London. The collection, 
which consists of about forty items, comprises chiefly 
plates, ewers, and jugs, and nearly every piece is in a 
good state of preservation. It therefore ranks as one 
of the finest private collections of this particular pottery 
to be found in England. Some forty years ago it was 
quite possible to purchase Rhodian ware plates for £5 
or £10 each. To-day these same plates are fetching 
in public sales from £50 
to £150, and more: = In 
Mr. Spottiswoode’s collec- 
tion no two plates or jugs 
are alike in design of 
decoration. Most of the 
plates have floral de 
signs—the tulip, fritillary, 
rose, carnation, cone, hya- 
cinth, lily, and all the fav- 
ourite flowers used by 
Turkish artists, whose art 
in this ware was at its zenith 
in the sixteenth century, 
are to befound, whilst there 
is also the ship, and the 
rarely foundrepresentations 
of animals on one or two 
pieces. There are also the 
Persian arabesque, the floral 
scroll with feathery leaf, the 
thistle bloom, and some 
pieces with formal pat- 
terns are included. The 
decorative motives are dis- 
tinguished from those of the 
Persian wares by a breadth 


of the thirteenth century. 
This valuable collection 
was bequeathed to his son, 
Mr. Cyril Spottiswoode, and 


VoL. XXX.—No. 120.—N 


No. I.—SMALL JUG, 8 INCHES HIGH, WITH DEEP BLUE 
GROUND, ON WHICH ARE WHITE STEMS OF FOLIAGE, THE 
BLOSSOMS WITH CENTRES OF RED PIGMENT. WHITE BANDS 
WITH DEVICE IN BLACK SURROUND THE RIM, CENTRE 


AND BASE WIDTH OF BOWL, 5% INCHES 


227 


[Copyright by J. T. Herbert Baily in the United States of America, May, 1907] 


and boldness which are in 
keeping with their brillant 
colouring. The colouring 


No. II.— LARGE JUG, I2 INCHES-HIGH, THE GROUND 
OF WHITE SLIP, ON WHICH ARE SPIRAL SPRAYS OF 


No. III.—JjuG, II INCHES HIGH, WITH APPLE-GREEN 
GROUND, ON WHICH ARE PAINTED ANIMALS, THE 


FLOWERS IN ALTERNATE DEEP BLUE AND RED, THE FIGURES ARE WHITE, WITH A SHADING OF FAINT 
LATTER IN RELIEF, THE LEAVES ON THE BLUE GREENY BLUE 
SPRAYS ARE GREEN WITH CENTRE SPOTS OF RED 

WIDTH OF BOWL, 8+ INCHES 


he Me 


ye 


No. IV.—jJuG, 10% INCHES HIGH. 
GROUND OF WHITE SLIP, ON WHICH 
ARE PAINTED ALTERNATE SPRAYS 
OF DEEP BLUE AND GREEN 
BOWL 6 INCHES WIDE 


No. VI.—Juc, 9% INCHES HIGH. 
GROUND OF WHITE SLIP, WITH FLORAL 
DESIGN OF GREEN, SHRIMP PINK AND 
BLUE, THE TWO SPIRAL STEMS OF RED 
AND DEEP BLUE 
BOWL 6 INCHES WIDE 
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THE BOWL IS 73 INCHES WIDE 


—S oY aa “SN oe 

SEATS 
No. V.—JUG, II INCHES HIGH. GROUND 
OF WHITE SLIP. THE TULIP, OF DEEP 
BLUE WITH RED SPOTS AND GREEN 
LEAVES, IS THE PRINCIPAL FLOWER. 
OTHER SPRAYS CONSIST OF ROSES WITH 
WHITE CENTRES AND PETALS OF BLUE 

BOWL 6 INCHES WIDE 


152 INCHES DIAM, 
AND THE FOLIAGE GENERALLY IS OF A DULL GREEN, WITH SMALL BLUE FLOWER ON 


No. VII.—PLATE, 


THE REVERSED 


of nearly all is quite remarkable, and in some cases 
tthe colours on the plates and jugs have the appear- 
sance of having run, which gives a distinctly softening 
‘effect. The deep blues and turquoise blues and 
sgreens, the lavender, and curious pigment reds, the 
apple greens, sage, dark green, and brilliant reds, coffee 
‘browns and chocolates, are used with extraordinary 
‘effect on the ground, which is a fine white body of 
the usual sandy texture, covered with a wash of pure 
white slip. The backs of all the plates bear small 
painted sprays of foliage, usually in dark green, the 
only marks found on the ware. The bands round the 
rims, head and base are mostly formal designs in 
black or dark green lines, some representing scroll- 
work and others floral patterns. 

In giving reproductions in black and white from 
photographs of some of the best pieces, I must point 
out how far short of the true effect photography gives 
of this wonderful blending of vivid colours. I haye 
therefore described each colour as far as possible 
under each illustration, which may assist in giving 
some idea of their appearance. It is true photography 
has brought out the designs to a remarkable extent, 
but though, as will be seen, these are extremely grace- 
ful and delicate in every line, still they look hard and 
severe without the softening effects of the exquisite 
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A Rhodian Ware Collection 


THE CENTRE IS APPLE-GREEN, 


“Ss” _SHAPED SPRAY 
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tones of the colouring, which is the principal charm 
of Rhodian ware. The whole history of this 
branch of the potter’s art is a most interesting and 
very wide one, much too wide, in fact, to attempt 
any sort of description in a short article. The 
technical term ceramic was adopted in the middle of 
the nineteenth century, and is now an international 
form of description for the study of the art of pottery. 
It is derived from the Greek 
earthenware. The word pottery includes, we are 
told, all objects fashioned from clay and hardened 
by fire, though to certain well-marked varieties of 
pottery the term porcelain is generally used. It is 
known, however, that the existence of pottery is 
dependent on two important natural properties of the 
group of rocky or earthy substances known as clays, 
viz., that of plasticity (¢.e., the power of being readily 
kneaded or moulded while moist), and the property 
of being converted when fired into one of the most 
indestructible of ordinary things. The clays found 
near the earth’s surface are so varied in composition 
and properties that in them is to be seen one of the 
vital factors that has determined the nature of the 
pottery of different countries. The variations in 
plasticity and in the hardness, colour, and texture of 
the fired product is remarkable through a very wide 


j : 
kepamos, meaning 
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No. VIII.—PLATE, I2 INCHES WIDE. THE DESIGN IS IN No. IX.—PLATE (DAMASCUS WARE), I2 INCHES DIAM. 
WHITE, TURQUOISE GREEN, DEEP BLUE AND RED DESIGN ON A WHITE GROUND, IN BLUE, GREEN AND PURPLE 
range, and down to the eighteenth century the potters of manufacture, was previously called Persian. It is, 
of every country could only use on an extensive scale as I have pointed out, very striking in appearance, 
the clays of their own immediate district. Rhodian and some of it very beautiful, the effect often being 


ware, so called because Rhodes was a known centre increased by the application of gold leaf over the 


7 
No. X.—BEAKER, 9} INCHES HIGH. THE DESIGN No. XI.—BEAKER, 7} INCHES HIGH, DEEP BLUE BACK- 
IS ALTERNATE BLUE AND GREEN, WITH RED AND GROUND, WITH FOLIAGE IN WHITE, RED AND GREEN 
WHITE FEATHER LEAVES DIVIDING 
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A Rhodian Ware Collection 


No. XII.—PLaTE, 12} INCHES, WITH A DEVICE IN BLUE 
AND RED OF TULIPS, ROSES AND CORNFLOWERS 


fired glaze. It was made in all the countries overrun 
by the Ottoman Turks in the thirteenth century, so 
that the name Turkish became generally applied to 
it. Of the domestic articles manufactured dishes or 
plates are the most numerous, though vases, ewers, 
sprinklers, jugs, flower-holders, covered bowls, and 
mosque lamps are fairly plentiful. Turkish pottery 
was undoubtedly at its best in the sixteenth century, 


No. XIII.—PLATE, 12 INCHES. DESIGN IN DARK 
BLUE, APPLE GREEN, AND RED 
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No. XIV.—PLATE, I2 INCHES. DESIGN IN BLACK, 
BLUE AND RED 


and during the early part of the seventeenth, but 
before the eighteenth century had been reached the 
general pottery had deteriorated. An inferior ware, 
of poor colour, is still produced in Turkey, Persia and 
Syria, and some attempt has been made of late to 
revive the old lustre decoration, but the results are not 
likely to be mistaken for those of old times. It will 
therefore easily be understood how very valuable must 


LAVENDER COLOURED, 


No. XV.—PLATE, 12 INCHES. 
WHITE, AND DARK BLUE GROUND. DESIGN 
LAVENDER, TURQUOISE BLUE, RED AND BLACK 


IN 


No. XVI.—PLATE, 12 INCHES. DESIGN IN GREEN, 
DEEP BLUE, AND TURQUOISE GREEN 


now be such of the original Rhodian ware which 
exists. 

Connoisseurs of this particular art are fully aware 
of its increasing value, and this has recently been 
confirmed by the extraordinary prices which were 
forthcoming at recent sales when several pieces were 
put up. As a private collection, Mr. Cyril Spottis- 
woode’s is a most charming one, and its value, 
collectively or otherwise, is correspondingly high. 
So large a number of specimens of this now extinct 
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No. XVII.—PLaTE, 114 INCHES. 
GREEN, AND RED 


DESIGN IN BLUE, 


ware outside a public museum is unusual, and 
though one or two pieces have slight cracks, and 
a portion of the handle of a tankard jug is missing, 
the greater portion of the collection has been pre- 
served intact. To group china so that the best effects 
are obtained in the matching, colouring, and light- 
ing is not always successfully accomplished by the 
amateur, but in this instance the distribution of the 
collection has been delightfully and very artistically 
managed. 


No. XVIII.—PLaTE, 12 INCHES. 
BLUE, TURQUOISE BLUE, AND RED 


DESIGN IN ROYAL 
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No. XIX.—PLATE, 12 INCHES. IN ROYAL BLUE, 
RED, GREEN, AND BLUE 


No. XX.—PLATE, I2 INCHES. No. XXI.—PLATE, 12 INCHES. 


IN ROYAL BLUE, TURQUOISE DESIGN IN WHITE, RED, BLUE, 


BLUE, BLUE AND RED TURQUOISE BLUE, AND BLACK 


No. XX1].—HISPANO-MORESQUE POTTERY, PAINTED IN BLUE AND COPPER LUSTRE 


No. XXIII.—SAME AS NO. XXII. No. XXIV.—SAME AS NO. XXII. 
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Albrecht Durer Woodcuts 


CONCEIVED and composed for the greater 
' part on a large scale the woodcuts reveal a side of 
the great German’s genius which does not find such 
in any other of the many 
mediums he controlled. They give scope for vigour 
of line and great decision of handling, in marked 
contrast to the delicacy of treatment and minuteness 
of detail insisted upon with loving emphasis in the 
copper-plate engravings. The old spirit of northern 
art manifests itself perhaps more grimly in the 
powerful designs for woodcuts, where the artist’s 
constant preoccupation with the tenderness, the 
terror, the tragedy of things as they are, found its 
simplest expression. 

Until Diirer’s advent woodcuts had been little more 
than mere linear cutting, and required the aid of a 
colour wash before they were entitled to consideration 
as pictures. The introduction of close cross-hatching 
to produce the desired contrasts of light and shade 
rendered actual colouring unnecessary, the use of a 
single tint instead of polychrome and flat outline 
bringing about a decided advance in picturesqueness 
of effect. Quick to seize upon the advantages of 
this change in technical method Durer revealed 
hitherto unexplored possibilities in the art of wood- 
engraving, and though these methods made serious 
demands upon the Formschneider, who had to cut 
the blocks in such a manner as to leave the lines well 
raised ‘above the lowered spaces, the unavoidable 
difficulties were simplified by the precision and 
purpose of the artist’s line. On the whole we may 
say that the prints express the master’s original feeling 
and style with extraordinary fidelity. In order that 
the woodcuts should speak intelligibly to the people 
(for whom they were struck off in great numbers), 
their language is forcible and direct. Details indis- 
pensable to the easy comprehension of the subject in 
hand are often harshly insisted upon, so that the 
distinctive features might not vanish beneath the 
handling of the cutter. 


adequate expression 


In many cases the great 
Albrecht himself drew his compositions on the pear- 


tree or box destined to pass into the wood-engravers’ 


Part I. ~ 


By N. Peacock 


hands. He considerably increased the dimensions 
hitherto accorded to woodcuts, realising that the 
coarse paper of his time demanded bold and broad 
cutting. 

It is impossible to place the woodcuts in chrono- 
logical order, as the well-known monogram was only 
adopted in 1497 and no cut bears the earlier mark. 
One of the earliest cuts is undoubtedly Zhe Lath, 
B. 128. A dated pen-drawing very similar in style of 
women bathing, which may be seen in the Kunsthalle 
at Bremen, indicates that Ze Bath might belong to 
the year 1496, That the monogram was added later 
is proved by an early unsigned impression. Zhe 
Holy Family with the Three Hares, B.102, is the 
finest of the early cuts and has the cipher at the 
bottom. The earlier sheets are the same in size as 
those of the Apocalypse, namely, 153 in, by 114 in. 
The appearance of the Apocalypse in 1498 ushered 
in a new era for wood-cutting as a pictorial art. This 
series, Apocalipsis cu figuris, consists of fifteen pieces, 
B, 60-75, each one marked with the monogram. 
Passavant mentions five different editions :— 


i. Proofs without text ; very fine and good. 


ii, With the text in German, 1498. According to 
Hausmann this series is the only one of all 
the serial woodcuts in which impressions 
with text are as sharp and clear as good 
impressions unaccompanied by letterpress. 

iil, With the text in Latin, 1498. 


iv. With Latin text and title, 1511. A title-page, 
B. 60, was added to this edition, with vignette 


of the Apostle St. John, inspired by a vision 
of the Virgin, writing his book, 


/ 


< 


. Subsequent impressions without text, which are 
those most commonly found. 


The colophon on the reverse side of B. 75 should 
always be examined for the date :—-“ Anno Christiano 
millesimo quadrigintesimo nonagesimo octayo” or 
“quingentesimo undecimo.” The vision on the 
opening of the first four seals, Zhe Four Apocalyptic 


Albrecht Diver 


(B. 64) 


THE FOUR APOCALYPTIC HORSEMEN 


Yorsemen, B.64, is the general favourite of this 
ries. Free from the overcrowding so frequent in 
he great artist’s compositions, it displays a unity of 
lesign not to be found in any other cut of this series. 
n connection with the design B. 64, it is interesting 
© note that it inspired one of the fine tapestries now 
n the Palace of Madrid, which was executed about 


35 


1525, after cartoons by a Netherland artist. - The 
collector who possesses a good complete copy of the 
edition of 1511 may esteem himself fortunate. As 
a rule only loose sheets, more or less cut down, are 
to be met with. 

In 1502 a copy (the size of the original) of the 
whole series, with German text, appeared at Strasburg. 
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THE BEARING OF THE CROSS (B. 10) x 

This copy is attributed to Jerome Greff, whose mono- Mancino, Sedulio, et Baptista Mantuano per fratre 
gram (with a dagger at the top between the two Chelidonium collecta, cum figuris Alberti Duel 
letters) appears on each cut. The title is printed in Norici Pictoris), was in all proba bine started s a 
large Gothic letters, but the title-page with vignette after the Apocalypse was finished, but was ont 
B. 60 is absent. Small adaptations of these remark- published” collectively in 15rz. ms shape and si ; 
able cuts are to be found in Dutch and other Bibles. the sheets are the same as those of ae oe 

The series of the Gveat Passion, B. 4-15 (Passio German’s first work on wood, but the es of 
Domini nostri Jesu, ex Hieronymus Paduano Domenico the Passion compares FR ane with that of tal 
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INTO EGYPT (B. 89) 

foregoing. Passayant mentions four editions of this original blocks), without text, 1675. This edition 

series :— supplies the impressions usually offered for sale, 

| i. Without text ; very perfect. though the early impressions are now very rare. 
ii. With text ; strong and good. The order has been slightly changed in this 
iii, Without text ; coarser in printing. series, B. 13 follows B. 11, “then come IB, a0. 
iv. Printed by Koppmayer, of Augsburg (from the iain, 65, 
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According to Hausmann an edition was printed 
off in 1680 at Ulm, of which the impressions were 
not satisfactory. 

The seven older sheets of this set executed some- 
where about 1500 bear a strong resemblance to the 
Apocalypse in style and treatment ; on each sheet the 
monogram will be found in the favourite place, but 
no date. Zhe Bearing of the Cross, B. 10, is a 
delightful example of genuine nobility of feeling and 
simple dignity, and a characteristic specimen of 
Diirer’s style. In this design the artist shows us the 
Saviour sinking on to His knees, a motive adopted 
from Schongauer’s engraving, while Raphael took the 
idea from Diirer’s print for Zo Spasimo di Sicilia, 
painted for the Cloister dello Spasimo, at Palermo, 
and. now in the Madrid Museum. 

There is no good complete series of copies, but 
The Crucifixion, B. 11, has been very well imitated, 
while Marc Antonio engraved on copper Zhe 
Bewailing of the Maries, B, 13, and Henry Goltzius 
copied Zhe Entombment, B. 12, <A copy of B. 9, 
The Mocking, differs slightly from the original, the 
monogram is absent and the words Lece Homo are 
added. 

The series of Zhe Life of the Virgin, B. 76-95, in 
nineteen designs and vignette title, might almost be 
pages from the simple, everyday life of the German 
of the period, portrayed in tender mood and with 
unfailing loftiness of spirit, On a smaller scale (the 
cuts are between 11 and 12 in. high, and about 8 in. 
broad) than those mentioned above, the greater 
number of these designs appear to have been executed 
between 1503 and 1505, though they were not finished 
or published until much later, In this set the cutting 
is better again in spite of the greater delicacy of 
handling demanded by the reduction in size. On 
turning over the pages of this series the remarkable 
progress in technical skill made by the artist is very 
apparent on comparing the earlier cuts with those of 
later date. Of this series Passavant mentions three 
editions :— 

i. Proofs first state without text; very perfect. 
Edition, 1511, with Latin text; at the end 
“Impressum Nurnberge per Albertum Durer 
pictorem. Anno christiano Millesimo quin- 
gentesimo undecimo.” 

Without text. These are poor impressions and 
are those most commonly met with. 


il. 


iil. 


This set was soon seized upon by the copyists. 
Marc Antonio engraved on copper Zhe Annunciation, 
B, 83, and The Adoration of the Magi, B. 87, both of 
which are dated 1506; he also engraved a series of 
seventeen, omitting Christ Teaching in the Temple, 


‘be considered a regular edition. 
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B. 91, Zhe Death of the Virgin, B. 93, and The ~ 
Assumption, B. 94. An exact copy of B. gt may be 

recognised by the blank space in the tablet, A series 
of fourteen copies was issued in 1557, at Venice, and — 
a set in reduced size was engraved by Leblond, with 

the names of the subjects in Latin. The /Zight tnto 
Egypt was etched by J. Hopfer; this cut with the 


title and the Asswinption (a fine example of Nurem- | 


berg woodcraft,of the period) are the rarer pieces of 
this charming set of tributes to the Mother of God. 
The series of thirty-seven prints known as the 
Little Passion, B. 16-52, all bear the well-known 
mark, while the xpulsion from Paradise, B. 18, is 
dated 1510, Jesus before Pilate, B. 31, 1509, Jesus 
bearing the Cross, B. 37, 1509, and S¢#. Veronica, 
B. 38, 1510, the rest being undated, Like the Great 
Passion, it was first published as a complete work in 
1511, though a few sheets without text seem to have 
been struck off before the appearance of what might 
The title, in fine | 
condition, is most difficult to find. The cutting of — 
this series varies considerably, some being admirable 
specimens of the craft, while others, such as Christ — 
before Herod, B. 32, the Plagellation, B. 33, and Pilate 
washing his hands, B. 36, are far from satisfactory. 
The first edition, published in 1511, has the title, 
Figure Passionis Domini Nostri Iesu Christi, printed 


in movable type over the vignette of Zhe Man of ~ 


Sorrows, B. 16, and at the end the following inscription, 
“Finis impressum Nornbergze. 1511.” 

The second edition, entitled Passio Christi ab 
Alberto Durer, etc., with text, 1511, has at the end 
“Impressum Nurnberge per Albertum Durer pic- 
torem, Anno Christi Millesimo quingentesimo un- 
decimo,” followed by the warning to copyists. Ac- 
cording to Heinecken impressions were thrown off 
from the original blocks in 1612 by Daniel Bisuccio, at 
Venice, each cut having Italian verses in o¢fava rima, 
by P. R. Maurizio Moro, on the back. In this 
edition the vignette title was replaced by a portrait of 
Albrecht Durer engraved on metal; the paper is in 
every way inferior to that used by the great German 
for his prints, and the order is different, running from 
17-20, 22, 23, 21, 24-32, 31 being repeated after 32. 
A fine copy of this set is rare. 

Another edition was issued in 1844 by Henry Cole, 
in which the original blocks (35 out of 37), which 
were bought by the British Museum in 1839, were 
used. In his*preface the editor informs us that the 
blocks “were purchased in 1839, by Mr. Josi, the 
present keeper of the prints, from the Rev. P. E; 
Boissier, whose father bought them many years ago 
in Italy in the present edition of them 
the defects have been remedied by using stereotype 


casts of the blocks, which 
have been taken by a 
special permission of the 
frustees of the British 
‘Museum. New border 
lines have been added, 
the worm-holes stopped, 
and those parts skilfully 
recut by Mr. Thurston 
Thompson, who has also 
re-engraved with full feel- 
jing, the subject of the 
Ditting Christ, and of 
esus parting from His 
Mother.” 

Amcomplete set of 
copies without text was 
published at Brussels in 
1644, being the work of 
Momartius. According 
‘to Nagler there is a 
‘dedication at the head of 
‘the illustrations running 
‘thus :—“ R° admodum 


sac nob™ Domino D. Philippo Chifletio Abbati Baler- 
imensi et Ecclesiz Vesontinz Vicario,” etc. Those 
familiar with Durer’s work will recognise these cuts 
iby the different treatment of the heads of the figures, 


Albrecht Durer 


THE MAN OF SORROWS FIRST EDITION (B. 16) 


“PHaflio Lhziftiab Alberto Durer Fy 


renbergenfi effigiata cil varij generis carmi 
nibus Fratris Benedicti Chelidonij 
Mufophili. 
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O mihitantorum.iufto mihi caufa dolorum 
Ocrucis O mortis caufa cruenta mihi, oe 
Ohomo fac fuerit.abt me femel ifta tulifle, ee 
O ceffa culpis me cruciare nouis, 
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while those anxious for 
further particulars should 
refer to Heller, who gives 
examples from both the 
original and the copy 
side by side. Virgil Solis 
copied this series three 
times—rst, as a set of 
eighteen in reverse, all 
bearing the mark of the 
author, except Christ 
nailed to the Cross and 
The Last Judgement. 
2nd. Aset of thirty-seven 
cuts, each bearing the 
marks 3rd. “A set “of 
twenty-four, nearly all of 
which bear the author’s 
mark. The whole series 
was copied by Marc’ 
Antonio on copper, with- 
out A. Durer’s monogram. 
Another inferior set on 
copper bears the title, 


Passio Christi ab Alberto Durer Nurenburgenst 
effigiata. I, A. Colom ext. A. B. Waesbergen excudit. 
These bear the original monogram. 

(Zo be continued.) 
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Some Remarkable Stoves 


WHETHER in baronial castles or the habita- 
tions of wealthy burghers, or in peasants’ dwellings, 
stoves have played an important part for many 
centuries m German, Swiss, and Austrian home life. 
The sight of them walled in by roughly carved 
wooden benches greets us on crossing the threshold 
of the Black Forest peasant, and in remote Tyrolese 
inns they seem to be as indispensable as the Crucifix 
with its touching tribute of flowers or the picture 
of the Madonna or favourite saint. Persons of the 
nationalities to which I have referred would look on 
an open chimney with a roaring fire as a very poor 
substitute for the time-honoured means of warming 
themselves and their domiciles. They are proud 
indeed if they happen to be the fortunate possessors 
of one of the more or less elaborately decorated iron 
or faience stoves, hailing from the days of the German 
Renaissance or the baro- 
que or rococo periods. 

The public buildings of 
Augsburg, Nuremberg, and 
Stuttgart contain valuable 
stoves of considerable 
antiquity, and_ similar 
treasures are to be found 
in many private houses of 
Bozen, Innsbruck, Salz- 
burg, and in old South 
German towns. During a 
recent sojourn in Austria 
I was on one occasion 
specially invited to call, not 
on a lady, but her stove. 
It was 
which, though standing in 
an unpretending street, 
had evidently once been 
the home of some long- 
forgotten, wealthy patri- 
cian. There are many such 
houses in Bozen, with wide 
porte-cochéres, vaulted cor- 
ridors, and broad flights of 
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By M. Montgomery-Campbell 


No, I.—STOVE BY LUDWIG PFAUW OF WINTERTHUR, 
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stairs, guarded by railings of cunningly wrought iron- 
work. The stove to which I went to do homage 
was of great height. It belonged to the eighteenth 
century, and on its large white p/agues blue pastoral 
scenes were exhibited. On this type of stove the 
designs are only in low relief, if raised at all. 

A white and blue rococo stove of 1780 from 
Hamburg, and one from Switzerland of about the 
same date, may be seen at the Germanic Museum at 
Nuremberg, which contains an interesting collection 
both of stoves and tiles. Of the latter, those of the 
middle of the sixteenth century, bearing the Halber- 
stadt arms, have some of the richest colouring. In 
past days coats of arms formed a very important part 
of stove decoration. In the upper Schloss at Ambras, 
above Innsbruck, there are also interesting tiles, 
amongst which visitors may notice the arms of Marx | 
Sittich IV. of Hohenembs, 
Archbishop of Salzburg 
from 1612 to 1619. 

The oldest-and most 
valuable stove in the Nur- 
emberg collection is from 
Oxenfurt, and was made 
early in the sixteenth cen- 
tury. Its colouring is ex- 
ceedingly rich, and it is 
adorned with figures of the 
Apostles and the arms of 
leading Franconian fami- 
lies. The commingling of 
secular honours with that 
which appertained to re- 
ligion was apparently not 
thought as incongruous 
formerly as it would be 
nowadays. We have only 
to remember how much of 
our own old Communion 
plate is engraved with 
the crests of the givers, 
instead of being adorned 


1620 With sacred emblems. 


an 


The Germanic Museum 
mtains some very attrac- 
ve stoves of lilliputian 
oportions, which may 
ave served as potters’ 
odels or have been 
ade, with true German 
atience and exactitude, 
r some of the capacious 
olls’ houses which were 
ften handed down from 
nother to daughter for 
uccessive generations. 

Some very handsome 
oves of bygone cen- 
ries are black. One of 
cal manufacture in the 


Germanic Museum—date 
bout 1680—is decorated 


with classical figures, 
which include representa- 
ions of Julius Cesar, 
Alexander the Great, 
ind Xerxes. Chaffers 
refers to the “very large 


Some Remarkable Stoves 


monumental stove” in the Hotel de Ville at Augsburg 
as “covered with a black stanniferous glaze and 
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ornamented with 
figures in high 
relief.” It is the 
work of Adam 
Vogt, 1620, and 
signed by him. 
Other black 
stoves, instead 
of being glazed, 
were blackened 
with plumbago. 
There is one in 
the Nuremberg 
collection, 
adorned with 
scrolls and tend- 
rils. 

A great divers- 
ity is noticeable 
in the colouring 
and decoration 
of stoves of dif- 
ferent centuries. 
The favourite 
colour of the 
rococo period 
was a soft grey. 
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No. II.—sTOVE FROM CANTON: BERNE, 1638 


Self-coloured stoves of a 
conventional pattern were 
then in favour, 

Amongst colours fre- 
quently to be met with are 
brown madder, chrome, 
brown and white, violet 
and all shades found in 
the colouring of majolica. 
Visitors to Nuremberg 
should remember that the 
old Burg contains an 
exceptionally handsome 
stove of many colours. 

Both in Switzerland 
and Germany it was the 
fashion in former days to 
adorn stoves with quaint 
mottoes and sayings. 

The Historical Museum 
at Berne and the Landes 
Museum at Zurich are 
rich both in tiles and 
stoves, and there are some 
good specimens of stoves 


in the Bale Museum, which in many respects well 


repays a visit. 

lacks a catalogue 
—A sad omis- 
sion where there 
is) SO. MMC 
worthy of de- 
scription. - At 
Berne, tiles and 
stoves must be 
sought in the 
basement. The 
former are, for 
the most part, 
green in colour, 
and of conven- 
tional patterns 
executed in low 
relief, although 
some specimens, 
decorated with 
birds and leaves 
in polychrome, 
are included in 
the collection, as 
also several eigh- 
teenth-century 
tiles with models 
of bears, lions, 


Unfortunately the Berne Museum 
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No. V.—STOVE FROM SCHLOSS FELDTHURN 


and wild-boars. These are all to be found at the foot of 
a staircase leading to a most attractive suite of rooms 
furnished in keeping with the periods represented by 
the stoves. The latter vary in date from the fifteenth 
to the eighteenth century, and include a green stove 
on which the Story of the Passion is depicted; a 
second, of which perhaps the most remarkable feature 
is the quaintness of the cantonal bears decorating the 
oven door ; and a third with the date 1685, of which 
the superstructure is octagonal, and the design of 
which includes the Four Seasons, as also scenes from 
Old and New Testament History. A peculiarity of 
this last-named stove is that while its centre panels are 
green, its four corners display a great variety of colours. 
The effect 1s not particularly pleasing. The stove 
bears the initials of its modeller, ‘“H. J. G.,”* and 
the announcement, in old German spelling and 
phraseology, that it was made for “ Jakob Wegmatt 
der Zett Vader Vogt der Graaffschaft Kyburg und 
Ursula sein Ehgemakel.” ‘The last word, signifying 


* Probably one of the Winterthur Graafs. 
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No. VI.—GREEN RENAISSANCE STOVE, SCHLOSS AMBRAS 


“spouse,” has a delightfully antiquated sound in the 
ears of students of the German tongue. 

Another stove, bearing a coat of arms and displaying 
a series of landscapes in flat design, was planned in 
honour of a certain little girl named Rosina Margaretha 
Im Hoff, whose father was also a Landvog?t.* Various 
members of the Im Hoff family contributed reflections 
for the edification of Rosina Margaretha, and sundry 
panels were devoted to the immortalizing of these 
sayings. One sentence runs thus: ‘“ Z/ »’y a point de 
sot st tncomode come ceux qui ont de esprit.” Another 
of more didactic character announces : “ Les Persones 
totbles ne sauratent étre sincéres.” A\l the mottoes 
are pithy and to the point. 

The truly magnificent Landes Museum at Zurich 
possesses a goodly share of tiles, some of which date 
from the fourteenth century. It is also rich in Zurich 


* From the days when Tell withstood Gessler down to the 
year 1762, when Lavater and Fiiseli were banished from Zurich 
for complaining of the tyranny of one of the provincial adminis- 
trators, the Landvogt played a prominent and often very) 
unpopular part in Swiss history. 
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and Winterthur stoves, 
many being by potters 
who were past masters 
in the production of 
faience. 

An attractive suite of 
three rooms from an 
ancient local convent 
contains stoves of the 
sixteenth and seven- 
teenth centuries ; their 
panels exhibit Scrip- 
tural scenes, as also 
modellings represent- 
ing the Four Seasons. 
They are, however, of 
no special merit. The 
majority of Zurich 
stoves in the Landes 
Museum are of the 
eighteenth century, 
blue being the pre- 
dominating colour, and 
the subjects repre- 
sented are, for the most 
part, military or patri- 
otic in character. They 
emanate from the 
Schoren manufactory 
near Bendlikon, which 
was founded in 1763 
through the instru- 
mentality of the poet 
and painter, Solomon 
Gessner. Though pro- 
ducing much of artistic 
value, it was never 
financially successful. 

The Winterthur 
stoves hail from the famous manufactory of that name, 
which came into existence in the beginning of the 
sixteenth century and reached the zenith of its fame 
in the seventeenth, when its roll of potters included 
the well-known names of the elder and younger 
Ludwig Pfauw, David Pfauw, Hans Heinrich Pfauw, 
and many others, including Hans Heinrich Graaf, 
who was still at work in the eighteenth century. 
These craftsmen had a predilection for scenes 
and portraits connected with the history of their 
country, although allegorical subjects were not left 
untouched by their skilful fingers. A creation (No. i.) 
of Ludwig Pfauw of Winterthur stands in a magnifi- 
cent state-room, emanating from the Seidenhof at 
Zurich.* It bears the date 1620, and is in polychrome 
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ona groundwork o 
white, whilst blue pre 
dominates in the orna: 
mentation. This wor 
of art is most richly 
decorated with figures 
emblematical or illus- 
trative of divers estates 
and sciences, as well 
as of forces in nature. 
Every detail, even to 
the double bordering | 
of the flooring, has 
been planned and exe-— 
cuted with exquisite | 
care, showing the loving | 
thought and touch of a 
master. It has a typical © 
approach and seat, the 
latter supported by 
caryatides, whilst 
female figures vanish- 
ing into griffins’ claws 
form the feet of the — 
stove. The whole is in 
an excellent state of 
preservation. 

A room from the old 
convent of Oetenbach 
is one in which to 
linger for the sake of 
its Gothic table and 
faldstools, its carvings 
and samplers, not to 
mention a faithful re- 
production of a curious 
candelabrum of the 
year 15 41, called by rea- 
son of its figure-head a 
“ Leuchter” or “ Liister wetbchen.” Such candelabra 
were a special production of the sixteenth century, and 
the branches were often formed of stags’ antlers. This 
room contains a stove (No. ii.) from Canton Berne, © 
modelled in 1638, which, though simple in design, is 
more pleasing to the eye than some others of more 
ambitious construction. The tiles, which are some- 
what uncommon, have white concave centres set in a 
conventional pattern, in which green and sepia hues 
are happily intermingled. 

One more stove (No. iii.) in the Zurich Museum is 
worthy of special mention, although the hand of 
the restorer has been busy with it. It is probably 


A WILD-BOAR HUNT 


” 


* A mansion erected in 1592 by the brothers Werdmiiller. 
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contemporary with the 
handsome reception 
room from the Casa 
Pestalozzi at Chiavenna 
in which it is to be found. 
The room is noteworthy 
for its Renaissance furni- 
ture, sixteenth-century 
glass, and sumptuous 
wall and ceiling decora- 
tion; the latter it. is 
interesting to compare 
with that of the Seiden- 
hof. The stove is of a 
kind to which I have 
already referred, its chief 
feature being a repre- 
sentation of the well- 
known historical scene 
of the three Swiss, Stauf- 
facher, Walther Furst, 
and Arnold von Mel- 
chthal, representing the 
Cantons of Schwyz, Uri, 
and Unterwalden, 
swearing on the moun- 
tain-side to remain true 
to the Emperor, to up- 
hold the sacred cause of 
liberty, and to drive out 
the usurping Vogt. It 
will be noticed how 
closely the general de- 
sign harmonizes with the 
whole aspect of this 
reception-room. 
Turning from the 
elaborate to the simple 
and from Switzerland to 
Tyrol, we come upon a particularly quaintly shaped, 
self-coloured stove (No. iv.) belonging to Schloss Meran. 
Together with its old-world environment it produces a 
very pleasing effect, despite its lack of ornamentation. 
No. v. shows a curious stove from Schloss Feldthurn 
in Southern Tyrol, displaying outline illustrations of 
Scriptural subjects, taken from both the Old and New. 
Testaments, as also the arms of the bishop of the 
diocese of Brixen. The lions forming the feet of this 
stove have the appearance of friendly dogs. The sub- 
jects represented on the lower panels are the Finding 
of Moses, the Flight into Egypt, the Adoration of 
the Infant Saviour both by the Shepherds and Magi, 
the Serpent in the Wilderness, and the Baptism of 
Christ. On the superstructure we find the Crucifixion, 


No. VIII.—STOVE SIMILAR TO NO. VII., BUT OF LATER DATE 


Melchizedek bringing 
forth Bread and Wine, 
and, though not very 
clearly depicted, the 
Judgment of Solomon, 

No. vi. shows a typica 
green Renaissance stove 
with concave tiles from 
Schloss Ambras, as are 
all the remaining stoves. 
No. vii. dates from the 
sixteenth century. It 
has an interesting frieze 
crowning the cylindrical 
superstructure, and re- 
presenting a wild - boar 
hunt. The pattern is” 
very well preserved ; at} 
the corners are figures in 
polychrome. No. viii. 
shows a somewhat similar 
design made some fifty 
years later; it has a white J 
tiled flooring, which was 
a subsequent addition. } 

The eighteenth cen-} 
tury did not limit itself} 
to flat designs, but pro-} 
duced some most} 
elaborate stove decora-} 
tions, with bold model 
lings in high relief. The } 
last four illustrations are 
all of that period. It 
will be noticed that one} 
of these (No. ix.) is sup- 
ported by white kneeling | 
figures, which may be¥ 
perhaps intended to 
represent the different stages of youth, manhood 
and age; and another (No. x.) by very quaint little 
men in peasant dress. This last, which is profusely | 
ornamented, has white figures on a blue ground. 

No. x. came from the Innsbruck Landhaus. It is] 
most richly decorated with masks and bunches of| 
fruit. At the four corners of the upper part are the} 
figures of the four Cardinal Virtues—Justice, Prudence, 
Temperance, and Fortitude—and the medallions con-} 
tain repfesentations of the Four Seasons. No. xi. 
exhibits -a very attractive-looking stove, upheld by| 
white pillars and having figures of warriors both 
mounted and on foot, framed in violet. In No. xii.,/ 
which is very massively decorated, the medallions 
represent contemporary celebrities. 
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TheAuthentic Portraits of Byron. PartII. ByWm.A. Shaw, Litt.D. 


. THE next painter to try his rash hand on 
Byron’s picture was James Holmes, a miniature and 
wvater-colour painter, whose only claim to fame is that 
he was a favourite with George IV. This Holmes 
miniature is attributed to 1815 even by Byron him- 
self; but in a letter to Murray some years later, 
[Byron speaks of it as having been done shortly before 
fhe left the country, which means shortly before April, 
816. He was probably referring to this picture 
avhen he wrote to Moore in November, 1816: “As 
for the likeness, the picture can’t be good. I did 
mot sit long enough.” ‘There was apparently another 
Feature about it which he 
objected to. In a letter 
»of March, 1817, to his 
“sister, he animadverts 
fthus on it: “So you 
ihave seen Holmes. By 
ithe way, owing to some 
Hfoolery of Scrope’s, he 
‘had cut my hair in the 
ypicture (not quite so 
‘well as Blake). I desired 
‘him to restore it; pray 
make him do so, or see 
that he has done so.” 
In spite of such an out- 
rage, the poet thought 
well of Holmes’s work, 
and in 1821 wanted him 
to go out to Italy to 
paint the portrait of his 
daughter (Allegra). Two 
years later, in May, 1823, 
Byron wrote to him 
from Genoa asking for 
a print “from the minia- 
ture you drew of me in 
1815. I prefer that like- 
ness to any which has 
been done of me by any 


artist whatever.” This FROM THE ORI 
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favourable opinion was shared by the Countess 
Albrizzi, Mrs. Leigh, and Trelawney. The latter 
writes of it as follows: ‘The miniature by Holmes 
that you have of mine his sister thought very like; 
but that no artist of the time could do justice to his 
expressive face. The portraits by Phillips and others 
were unlike him both in drawing and expression, and 
Byron himself thought they were caricatures.” 

The miniature here reproduced is from the Harrow 
It was 
given to the Rev. Dr. George Butler by Mrs. Skinner, 
and was presented to the school by his son, Dr. H. 
Montagu Butler, on the 
rith of April, roos. 
Mrs. Skinner was a 
daughter of Charles R. 
Le Mann, F.R.C.P., of 
Sono woglare, the 
physician, or as Byron 
loosely styled him, the 
apothecary, who cured 
the poet of an attack of 
melancholy early in the 
year 1816. “It is clear 
from Byron’s letter of 
2nd February, 1821, that 
he was grateful to the 
“apothecary,” and there 
can be little doubt that 
the gift of the miniature 
was a token of such 


original preserved in the Vaughan Library. 


gratitude. 

A replica of this minia- 
ture was in the posses- 
sion of Mrs. Leigh, and 
it may be that this is the 
one now in the posses- 
Sion ot the Wari of 
Lovelace. The original 
seems to have been in 
Trelawney’s hands, and 
is claimed to have later 
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belonged to Mr. Alfred Morrison, but another (? the 
same) was in the possession of the late Hugh 
Trevanion, Esq. ; and again another (? the .same) is 
in the possession of Lieut.-Colonel Leicester Stanhope. 

Further, in April, 1910, at the sale of the Falcke 
collection, a miniature of Byron by Holmes was 
purchased by Sir T. Sinclair for £130. 

As between all these competitors it seems hopeless 
to decide which is the actual original. The choice 
probably lies between the Skinner, the Lovelace and 
the Trevanion copies; and as the Lovelace and the 
Skinner version are paintings, while the Trevanion 
one is a drawing, the former have certainly the 
stronger claim. 

In 1827, what is styled another portrait by Holmes, 
dated 1825, was exhibited at Suffolk Street, but there 
certainly is no record of any second portrait executed 
by Holmes, and the one in question can only be 
either spurious or Holmes’s own copy of his own 
previous miniature done from the life in 1815-1816. 

Byron left England in 1816 for ever, and all his 
subsequent portraits were done on the Continent. 
Here at last he met a giant—Bertel Thorwaldsen, the 
Danish sculptor, who from 1797 had been resident in 
Italy. This great sculptor’s bust of Byron is said to 
have been executed in Rome in 1816, but Byron does 
not refer to it until June, 1817. Writing to Murray 
in that month, he says: ‘‘ Torwaltzen has done a bust 
of me at Rome for Mr. Hobhouse, which is reckoned 
very good. He is the best after Canova, and by some 
preferred to him.” Byron’s opinion of it was shared 
by all his friends. Hobhouse himself wrote of it to 
Murray a few months later, thus: “I shall conclude 
with telling you about Lord B.’s bust. It isa master- 
piece by Thorwaldsen, who is thought by most judges 
to surpass Canova in this branch of sculpture. The 
likeness is perfect; the artist worked con amore, and 
told me it was the very finest head he had ever under 
his hand.” It appears that Byron had commissioned 
Hobhouse to write to Thorwaldsen to ask whether 
and when the poet could sit tohim. As Thorwaldsen 
was a very bad and a very indolent letter-writer, the 
reply seems to have been delayed, for Byron went to 
him without waiting for a reply. What followed is 
thus told by the sculptor to Anderson : “ Byron placed 
himself opposite me, but at once began to put on a 
quite different expression from that usual to him. 
‘Will you not sit still?’ said I; 
assume that look.’ 
Byron. 


‘you need not 
‘That is my expression,’ said 
‘Indeed,’ said I, and I then represented 
When the bust was finished it 
was universally admitted to be an excellent likeness. 
Byron, when he saw the bust, said, ‘It is not at all 
like me; my expression is more unhappy.’ ” 


him as I wished. 


This veritable work of genius had a chequered 
history. Although Byron himself says that it was 
done for Hobhouse, it did not pass into his possession 
without much trouble. Writing about it in 1820 from 
Ravenna, Byron says: “Of the bust I know nothing. - 

Hobhouse should write himself to Thor- 
waldsen ; the bust was made and paid for three years 
ago.” And again in the same year: ‘‘ Thorwaldsen is 
in Poland, I believe; the bust is still at Rome, as it 
has been paid for these four years. It should have 
been sent, but I have no remedy till he returns.” 
. . . In February, 1821, he informs Murray that 
he had written twice to Thorwaldsen without any 
answer. But three months later he informs Murray 
that Thorwaldsen, the sculptor, had sent off the bust 
to be shipped from Leghorn. “As it is addressed to 
your house and care, you may be looking out for it, 
although I know not the probable time of the voyage — 
in this season of the year, which is one of light airs a 
and breezes and calms in the Mediterranean.” It is 
evident that the poet thought the bust had been — 
actually sent off. ‘It is not my property,” he says — 
to Murray, “ but Hobhouse’s. I addressed it to you~ 
as an Admiralty man, great at the Custom House. — 
Pray deduct the expenses of the same.” : 

Then something happened. What we are not — 
told; but it produced a storm between Byron and 
Hobhouse. 

Writing to Murray in November, 1821, Byron gives 
his account of it: “ By a not very temperate letter 
from Mr. Hobhouse, in a style which savours some- 
what of the London tavern, I perceive that there has 
been some mistake or misunderstanding about the — 
block of a bust. This, as I do not understand, I — 
cannot explain. I addressed it to your care for 
Mr. Hobhouse, and, indeed, with his name on the 
directions, always understood that all expenses were 
to be at my charge. Something, however, 
has happened to excite Mr. H’s indignation, and I 
could really wish to be spared such altercations as — 
(were he not one of my oldest friends) must have — 
ended in a total rupture. For this you must be — 
partly to blame, as surely my directions were extremely — 
clear. Of his language to me I can only say that I ~ 
can hardly believe him to have been sober when he 
used it. Not content with an invective about the — 
marble, he launched (uncalled for, for I did not | 
solicit his opinion that I recollect at least) into a — 
most violent invective upon the subject of Cain.” 
From Hobbouse (afterwards Lord Broughton) the 
bust passed into the possession of Lady Dorchester, — 
Replicas of it are at Chatsworth and in the Biblioteca — 
Ambrosiana at Milan, and in the possession of Mr. _ 
Murray. The last-named, which is here reproduced, — 


The Authentic Portratts 


San exceedingly fine 
ork. It is held by 
r. Murray to be the 
priginal. There is 
miso a Copy in 
merica, the present 
jocality of which is 
unknown. Byron 
mimself refers to this 
fast in his “ detached 
Lhoughts ” under the 
rear 1821: “A young 
American named 
Coolidge called on 
me not many months 
ugo. He was intelli- 
rent, very handsome, 
und not more than 
wenty years old 
kccording to ap- 
Dearances: a little 
‘omantic, but that sets. 
wvell upon youth, and 
mighty fond of poesy, 
as may be suspected 
from his approaching 
me in my cavern. 
He brought me a 
message from an old 
servant of my family 
Joe Murray), and 
fold me that he 
Coolidge] had ob- 
sained a copy of my 
Dust from Thorwald- 
sen at Rome to send 
-o America. I confess 
[ was more flattered by this young enthusiasm of a soli- 
‘ary transatlantic traveller than if they had decreed me 
a statue in the Paris Pantheon (I have seen emperors 
and demagogues cast down from their pedestals, and 
Grattan’s name razed from the street called after him 
n Dublin). I say that I was more flattered by it 
Hecause it was single, unpolitical, and was without 
motive or ostentation—the pure and warm feeling of 
a boy for the poet he admired. It must have been 
expensive though. I would not pay the price of a 
Thorwaldsen bust for any human head and shoulders 
sxcept Napoleon’s or my children’s, or some absurd 
womankind’s, as Monkbarns calls them, or my sister’s. 
[f asked why then I sate for my own—answer that it 
was at the particular request of J. C. Hobhouse, Esq., 
and for no one else. A picture is a different matter 
—everybody sits for their picture; but a bust looks 


No. XV.—LORD BYRON 


bo 


FROM A BUST BY A. THORWALDSEN 
IN THE POSSESSION OF A. H. HALLAM MURRAY, ESQ. 


ww 


of Byron 


like putting up preten- 
sions to permanency, 
and smacks some- 
thing of a hankering 
for public fame rather 
than private remem- 
brance,” 

The replica in the 
Ambrosian Library at 
Milan has also a curi- 
ous history of its own. 
It was made by 
Thorwaldsen himself, 
or under his immedi- 
ate supervision, and 
was intended as a 
present to a shoe- 
maker at Milan of 
the name of Ron- 
chetti. 
mentions it in a letter 
of 1827 to the shoe- 
maker, promising to 


The sculptor 


send him a souvenir 
at some future time, 
without mentioning 
the form of 1. Six 
years later, on the 
12th of August, 1823, 
it was sent from 
Rome to Ronchetti 
at Milan. 

It is well known, 
of course, that Thor- 
waldsen’s later full- 
length statue of 
Byron, which is now 
in Trinity College, Cambridge, was a copy, as far as the 
head is concerned, of the original Rome bust. There 
is a story that when Lady Byron saw the later full- 
length statue, she said in Trelawney’s hearing, “‘ Yes, 
it is wonderfully like my dear Byron, only not half 
so beautiful.” Such was not, however, Mrs. Leigh’s 
opinion of the original bust, for she considered it 
life-like, surpassing in point of resemblance the por- 
traits by Westall and Phillips, and only took exception 
to a slight defect in the ear. 

In the same year in which the Thorwaldsen bust 
was executed, Byron was painted by George Henry 
Harlow, a pupil of Lawrence, and a portrait painter 
of some repute. Very little is known as to this 
sitting. The painting is spoken of as a half-length, 
and is attributed to the year 1817. But as it was 
engraved in 1816 by H. Meyer, it must at least belong 
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to that year, if not earlier. 
been quite lost sight of, and its present location is 


unknown. If we may 
judge from the engraving, 
it is, perhaps, or with the 
exception of the Benson 
portrait, one of the most 
pleasing pictures of Byron 
in existence. Besides the 
half-length in oil, Harlow 
made another drawing of 
Byron. As to this second 
drawing there is very little 
known. It was executed 
at Venice in 1818, and 
there is probably a vague 
reference to it in a letter 
of Byron’s to Murray in 
August of that year: “You 
have bought Harlow’s 
drawings of Margarita 
and me rather dear, me- 
thinks.” The drawing 
here reproduced is from 
the original in the pos- 
session of John Murray, 
Esq., but at first glance it 


FROM AN ENGRAVING BY 
ROFFE OF THE ORIGINAL DRAWING BY G, HARLOW 


The painting itself has 
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No. XVII.—BYRON. FROM A DRAWING BY [?] G. HARLOW 
BY KIND PERMISSION OF JOHN MURRAY, ESQ. 


from the same hand 
Harlow drawing. 


No. XI X.—BYRON 
ENGRAVING PUBLISHED IN 1824 BY HENRY COLBURN 


BUST BY BARTOLINI FROM AN 
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would seem almost impossible for it to have come 
which executed the earlier 


The same year which gave birth to the Harlow 


drawings also produced 
the Prepiani miniatures. 
Writing to his half-sister, 
Augusta, from Venice, in 
March, 1817, Byron gives 
delightfully precise details 
about them. “TI have 
been sitting for two minia- 
tures for you, one the 
view of the face which 
you like, and the other 
different, but both in my 
usual dress, and as they 
are the only ones so 
done, I hope you will like 
them. The painter is an 
Italian named Prepiani, 
reckoned very good; he 
made some fine ones of 
the Viceroy Eugene. I 
will send or bring them.” | 
He sent them to her in 
April of the same year, 
forwarding them through 
Murray, witha letter which | 
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s equally pre- 
ise. “By the 
avour of Dr. 

olidori, who is 
ere on his way 

o England with 

he present 

ord Guilford 
the late Earl 
having gone to 
‘England by 
sanother road, 
laccompanied 
iby his bowels 
jin a separate 
‘coffer), I remit 
‘to youtodeliver 
(to Mrs. Leigh 
two miniatures ; 
but previously 
-you will have 
the goodness to 
desire Mr. Love 

(as a peace of- 
fering between 
him and me) 
to set them 

in plain gold, 
with my arms 
complete and 
“Painted by 
Prepiani—Venice, 1817,’ on the back. I wish also 
that you would desire Holmes to make a copy of 
each—that is both—for myself, and that you will 
retain the said copies till my return. One was done 
-while I was very unwell, the other in my health, which 
may account for their dissimilitude. I trust that they 
will reach their destination in safety.” The locality 
of these miniatures is at present unknown. 

The gap between the appearance of the great 
Thorwaldsen bust and the bust by Bartolini is a 
comparative blank in the history of Byron portraiture, 
filled only by the Leigh silhouette and possibly by the 
pencil sketch by G. Cattermole. The silhouette in 
white on black, a whole-length figure seated ‘“‘as he 
appeared after his daily ride at Pisa and Genoa,” 
was cut in paper by Mrs. Leigh Hunt. It must, 
therefore, have been done between January and July, 
1822. The Cattermole sketch, which was formerly in 
the possession of Mr. Thomas Toone, is said to have 
been done from memory. 

The difficulty with regard to the latter item arises 
from the date. Cattermole was born in 1800, and 
could only have seen Byron up to July, 1809, when 


eee TS 


GENOA CUT ON 


PUBLISHED IN 


No. XVIII.—BYRON AS HE APPEARED AFTER HIS DAILY RIDE AT PISA AND 
PAPER BY MRS. LEIGH HUNT 
1828 BY, HENRY COLBURN 


ea 


the poet left 
Kngland for the 
first time, and 
from July, 1811, 
to April, 1816, 
when he left 
England for the 
rest of his life. 
At the outside, 
therefore, Cat- 
termole could 
not have been 
above sixteen 
when he saw 
Byron, and a 
sketch done by 
him from the 
memory of a 
boy of sixteen 
is not likely to 
be very authen- 
tic. Its locality 
is at present 
unknown. 

Some time 
shortly before 
March, ‘1822, 
when Byron 
was at Pisa, he 
FROM THE SILHOUETTE received a com- 
munication 
from the sculptor Bartolini. The latter was evidently 
not merely an excellent workman, but also a business 
man. He was in the habit of reproducing in marble 
in Florence the casts of busts of the English nota- 
bilities of the time, and these he sent to London, “all 
expenses of carriage included, for £22 each.” 

In the present instance the initiative came from the 
sculptor. Writing to Murray in March, 1822, Byron 
gives his account of the affair: ‘‘ Bartolini, the 
celebrated sculptor, wrote to me to desire to take 
my bust. I consented on condition he also took 
that of the Countess Guiccioli. He has taken both, 
and I think it will be allowed that hers is beautiful. 
I shall make you a present of them both, to show 
you that I don’t bear malice, and as a compensation 
for the trouble and squabble you had about Thorwald- 
sen’s. Of my own I can hardly speak, except that 
it is thought very like what I now am, which is 
different from what I was, of course, since you saw 
me. The sculptor is a famous one, and as it was 
done by his own particular request will be done well 
probably.” 

On the following 9th of April he promises that the 
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busts would be sent when completed. ‘‘ They are 
already paid for,” etc. 

Before its completion, however, Byron seems to 
have had some searchings of heart about it. In 
September of the same year he informs Murray “ the 
bust does not turn out a very good one, though it 
may be like for aught I know, as it exactly resembles 
a superannuated Jesuit. I shall therefore not send 
it as I intended, but I will send you hers which is 
much better, and you can get a copy from Thorwald- 
sen’s. I assure you Bartolini’s is dreadful, though 
my mind misgives me it is hideously like. If it is, 
I can not be long for this world, for it overlooks 
seventy.” Evidently Murray pleaded with him, for 
a few weeks later the poet promises that he should 
have the busts, “also the picture of the Countess G. 
I hear that both are very like her, and much admired ; 
but West’s picture of me for the New York Academy 
is preferred to Bartolini’s bust of me done at the 
same time at the request of both artists, for I had 
resolved to sit no more for such vanities.” At last, 
on October 25th of the same year, 1822, he informs 
Murray that the busts are finished, and asks him 
if he is worthy of them. Whether this query was 
mere banter or not, it is certain that the busts were 
not sent to Murray after all. They were lost sight 
of for years, and they ultimately turned up in 
Bartolini’s studio, where they had evidently lain un- 
disturbed and forgotten. Some years since the Earl 
of Malmesbury, with the Countess Guiccioli, visited 
the studio, and there saw, recognised, and bought 
the Byron bust. What became of the companion 
Guiccioli bust does not appear. 
years at Baron’s Court, the Byron bust has now 
passed into the possession of the nation, and is 
preserved in the National Portrait Gallery. 

In the above extracts from Byron’s correspondence 
there will have been noticed a truly Byronesque 
reference to the American, W. E. West, a painter who 
is not to be confounded with the American-English 
Benjamin West, of Royal Academy fame. 

West had been requested to paint the portrait for 
the New York Academy of Fine Arts. In this 
instance we have the advantage of a detailed account 
of the incident of this sitting from the hand of the 
painter himself: ‘“‘On the day appointed I arrived 
at two o'clock, and began the picture. I found 
him a bad sitter. He talked all the time, and 
asked a multitude of questions about America, how 
I liked Italy, what I thought of the Italians, etc. 
When he was silent he was a [? no] better sitter 
than before, for he assumed a countenance that did 
not belong to him, as though he were thinking 
of a frontispiece for ‘Childe Harold.’ In about an 


After remaining for 


hour our first sitting terminated, and I returned to 
Leghorn, scarcely able to persuade myself that this 
was the haughty misanthrope whose character had 
always appeared so enveloped in gloom and mystery, 
for I do not remember ever to have met with manners | 
more gentle and attractive. 

“The next day I returned and had another sitting 
of an hour, during which he seemed anxious to know — 
what I should make of my undertaking. Whilst I 
was painting, the window from which I received my 
light became suddenly darkened, and I heard a voice 
exclaim, ‘E troppo bello!’ I turned, and discovered 
a beautiful female stooping down to look in, the 
ground on the outside being on a level with the 
bottom of the window. Her long golden hair hung 
down about her face and shoulders; her complexion 
was exquisite, and her smile completed one of the 
most romantic-looking heads, set off as it was by the 
bright sun behind it, which I had ever beheld. Lord ~ 
Byron invited her to come in, and introduced her to 
me as the Countess Guiccioli. He seemed very fond 
of her, and I was glad of her presence, for the playful 
manner which he assumed towards her made him a ~ 
much better sitter. 

“The next day I was pleased to find that the progress 
which I had made in his likeness had given satisfaction. — 
For, when we were alone, he said that he had a par- 
ticular favour to request of me—would I grant it? I 
said I should be happy to oblige him, and he enjoined 
me to the flattering task of painting the Countess — 
Guiccioli’s portrait for him. On the following morn-— 
ing I began it, and after they sat alternately. He gave 
me the whole history of his connection with her, and 
said that he hoped it would last for ever; at any rate, 
it should not be his fault if it did not. His other 
attachments had been broken off by no fault of his. 

‘I was by this time sufficiently intimate with him — 
to answer his question as to what I thought of him — 
before I had seen him. He laughed much at the 
idea which I had formed of him, and said, ‘ Well, — 
you find me like other people, do you not?’ He 
often afterwards repeated, ‘And so you thought me a _ 
finer fellow, did you?’ I remember once telling him 
that notwithstanding his vivacity, I thought myself cor- 
rect in at least one estimate which I had made of him, — 
for I still conceived that he was not a happy man. — 
He enquired earnestly what reason I had for thinking — 
so, and I asked him if he had never observed in little " 
children, after a paroxysm of grief, that they had at — 
intervals a convulsive or tremulous manner of drawing 
in a long breath. Wherever I had observed this, 
in persons of whatever age, I had always found that _ 
it came from sorrow. He said the thought was new ~ 
to him, and that he would make use of it.’ 
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“Lord Byron, 
andallthe 
party, left Villa 
Rossa (the 
name of their 
house) in a few 
days, to pack 
up their things 
in their house 
ai Pisa. eae 
told me that he 
should remain 
a few days 
there, and de- 
sired me, if I 
could do 
thing more to 


any- 


the pictures, to 
come and stay 
with him. He 
seemed at a 
loss where to 
go, and was, I 
thought, on 
the point ot 
embarking for 
I 


was with him 


America. 


at Pisa fora few 
days; but he 
was so annoyed 
by the police, 
and the weather was so hot, that I thought it doubtful 
whether I could improve the pictures, and, taking my 
departure one morning before he was up, I wrote 
him an excuse from Leghorn. Upon the whole, I 
left him with an impression that he possessed an 
excellent heart, which had been misconstrued on all 
hands from little else than a reckless levity of man- 
ners, which he took a whimsical pride in opposing to 
those of other people.” 

West’s picture, the production of which is detailed 
in the above extract, was executed between June and 
September, 1822, at Leghorn. The question of the 
locality of the original cannot be held to have been 
satisfactorily decided. The reproduction here given 
is from the Harrow portrait which was presented to 
the school in 1847 by Joseph Neeld, Esq., a 
governor of the school. 


No. XXI.—BYRON 


BY W. E. 


It has every appearance of 
On the cther hand, West’s original is 
said to have been purchased by Mr. Joy, formerly of 
Hertham Park, Wilts, who became the possessor 
also of West’s original portrait of the Countess 
Guiccioli some time shortly before 1874. Of these 


authenticity. 


WEST 
VAUGHAN LIBRARY, 
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two the Byron 
item passed into 
the possession 
of Mr. Horace 
Kent, of Plum- 
stead, Kent, 
was later the 
property of his 
son, Mr. Percy 
Kent, and is 
now in the pos- 
session of Sir 
Tollemache 
Sinclair. 

Thie 1asit- 
known authen- 
tic portraits of 
the poet taken 
during his life- 
time are the 
three crayon 
sketches by 
Count Alfred 
D’Orsay, the 
Frenchman 
who by his con- 
nection with 
the Blessington 
family and by 
his personal ac- 


FROM THE ORIGINAL IN THE complishment 


HARROW became at once 


the Pelham and the Admirable Crichton of London 
society. His sketches of Byron were executed at Genoa 
in May, 1823, and were all done for the Countess of 
Blessington. They vary in detail, but the same pose is 
preserved in all three. One is a full-length. This may 
be seen at South Kensington Museum. ‘The second 
is a half-length with the head uncovered. This was 
retained by the Countess of Blessington. The third 
has a cap added at Byron’s special request. ‘‘I have 
a request to make to my friend Alfred (since he has_ 
not disdained the title), viz., that he would condescend 
to add a cap to the gentleman in the jacket—it would 
complete his costume—and smooth the brow which 
is somewhat too inveterate a likeness of the original, 
God help me” (Byron to the Countess of Blessington 
from Albaro, May 6th, 1823). 

The third sketch belonged subsequently to Mrs. 
Muir, relict of Dr. Muir, who was in friendly inter- 
course with the poet at Cephalonia. They have been 
engraved, and merely fanciful pictures have been 
frequently founded on them, but in their pure state - 
the sketches are very life-like and suggestive. 
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No. XXIII.—ByRON 


It is not to be supposed for a moment that Byron’s 
own correspondence is an infallible guide to the 
bibliography of his portraits: and it is certain that 
there are undoubtedly genuine pictures to which he 
But his wonderful fame 
made him the natural prey of the mere jackal pic- 
ture dealer, and many of the engravings of him and 


makes no reference at all. 


probably also many _ pictures 
claiming to be original are un- 
doubtedly mere compositions of 
imagination, worthless as portrai- 
ture, and frequently insipid in 
their art or even insidious in 
their suggestiveness. Of these 
pictures, which are thus un- 
vouched for by reliable biographi- 
cal data, the following is a prob- 
ably very incomplete list—though 
lengthy enough at that : 


Medallion by Alfred Stothard, 
executed in 1824 for Pickering 
Forthington, and issued as a 
medal. The original subsequently 
became the property of Stothard’s 
son. 

Byron atVenice, by Ruckard, now 
inthe possession of HoratioT. Brown. 


FROM A SKETCH MADE BY 
COUNT D’ORSAY IN 1823 


No. XX V.—BYRON 
POSSESSION OF LA CONTESSA GAMBA 


FROM: A MINIATURE IN THE 
BY KIND 


PERMISSION OF JOHN MURRAY, ESQ. 


FROM CHARLES 


TURNER’S ENGRAVING IN 1825 OF A 
MINIATURE BY LADY CAROLINE LAMB 
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Charles Turner’s engraving after a miniature by Lady 
Caroline Lamb (1821 and again in 1825). 

Miniature, formerly belonging to the Countess Guiccioli, 
subsequently in the possession of the Countess Gamba. 

A portrait, by Sieurec, engraved by Wedgwood. 

A drawing by E. Motris, engraved on wood by 
H. Linton in 1855. 

A portrait by Gandellini, engraved by R. Cooper. 


A sketch in the possession of 
Comte Dimitris Deladezema, in 
Cephalonia, corrected and pub- 
lished in London by Friedel, 1825. 

A portrait by Whitaker, engraved 
by Meyer for the London Magazine, 
June Ist, 1820. 

1825, Byron with a log, engraved 
by Knight and Lacy. 

1832, Byron at the age of nine- 
teen, standing by a rock on the 
shore, engraved by Findon. 

Full-length portrait by Luke 
Price of Byron recumbent on a sofa, 
in the Palazzo Mocenigo, Venice, 
engraved by J. T. Williams. 


A word in conclusion as to 
Thorwaldsen’s statue, which is 
now in Trinity College Library, 
Cambridge. When, on May 22nd, 
1829, Hobhouse, acting for the 
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Byron Memorial Committee, wrote to Thorwaldsen 
asking him to execute this statue, he offered £1,000 
for the figure, and £500 for the pedestal and freight. 
In a second letter on May 24th (the correspondence 
was in Frenca), he told the sculptor that the statue 
would be placed in Westminster Abbey, St. Paul’s, 
the British Museum, or the National Gallery, adding 
“Je ne sais pas s'il sera nécessaire de vous avertir 
que la pied droit de Byron était un peu contrefait. 
Du reste ses proportions étaient belles et grandes, 
surtout la poitrine et les épaules.” 

The statue was modelled in Rome in 1831, and 
when completed it was sent to England. It was 
refused for the Abbey by Dean Ireland (who had 
refused to permit Byron’s interment in the Abbey), 
and as a consequence it lay for many years in the 
Custom House vaults. 

In March, 1840, Mr. De la Pryme wrote to Dr. 
Peacock, senior tutor to Trinity College, Cambridge, 
and afterwards Dean of Ely, to propose that the 
statue should be placed in the college. In his 
reply dated March 17th, 1840, Dr. Peacock, while 
averring that he would rejoice to see the statue in 
the college, admitted that he would be afraid to 
make the proposal to the master. There accordingly 
the matter rested for the time. In 1842 Dean Ireland 
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THORWALDSEN STATUE IN TRINITY COLLEGE LIBRARY, CAMBRIDGE 
BY KIND PERMISSION OF E, CLENNETT, ESQ. 


was succeeded at Westminster Abbey by Dr. Turton, 
and the statue was a second time offered to the 
National Pantheon, only, however, to be a second 
time refused (April, 1843). It was therefore in the 
same year once more offered to Trinity College, 
where Dr. Whewell had succeeded Dr. Wordsworth 
as master, and after some preliminaries was accepted. 

The statue reptesents the poet in modern attire, 
seated upon the ruins of some Greek columns. His 
head is uncovered. In his hand he holds his poem, 
“ Childe Harold,” and raises towards his chin his left 
hand holding a pen. On one side of the Greek frag- 
ment is AOHNH with the owl, on the other Apollo’s 
lyre and a gryphon ; a death’s head is upon the broken 
column. The bas-relief represents the genius of 
poetry, who tunes his lyre and rests his foot upon 
the prow of a skiff. There are two plaster models 
in the Thorwaldsen Museum at Copenhagen ; the 
attitude of the first, which was not executed, is 
somewhat different. 


EpiroriAL Note.—(1) By an unfortunate accident the Kay 
miniature reproduced on p. 156 of THE CONNOISSEUR MaGa- 
ZINE for July is not reproduced exact size. The size of the 
original is oval, 5 in. by 4 in. ; figure of Byron, 3 in. 

(2) Since this article was written the Benson portrait has 
passed into the possession of Trinity College, Cambridge, and» 
the acknowledgment of permission to reproduce it should have 
been made to the Council of the College. : 


» CAMBRIDGE 


information required by Correspondents. | 


UNIDENTIFIED PorTRAIT (1). 

Srr,—I am sending a photo of an oil painting for 
your inspection. The painting is a very old one, and, 
I think, it is worth while having a block made of it 
for insertion in your magazine. I should like to find 
out whether the painting is a por/rait of a beautiful 
‘woman or only a fancy one. 

I should mention with regard to my oil painting that 
I have’ been told by several people that the painting 
his certainly either a copy of an old master, or else 


[Zhe Editor invites the assistance g readers of THE CONNOISSEUR who may be able to zmpart the 


an original, The eyes, which are blue, and veryp 
beautiful in the painting, do not show up at all well 
in the photograph. 
Thanking you in anticipation, 
Yours faithfully, (Mrs.) J. LiepsTein, 


UNIDENTIFIED PorRTRAIT (2). 
DeAR Sir,—I have in my possession A Painting 
of @ Gentleman, 3 it. 6 in. by 4 ft. 7 im. Photo 
enclosed. I would take it as a favour if you or any of 


UNIDENTIFIED PORTRAIT (1). 
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the readers of your valu- 
able paper can identify 
or give me any infor- 
mation. Some thirty 
years ago I was given to 
understand he founded 
the Institution in the 
background. 

Yours faithfully, 

JoseEPH CLEMENTS. 


IraLian Ort PAINTING. 

DeaR Srr,—Il am 
taking the liberty of 
sending you a photo of 
an old Italian oil paint- 
ing. The photo might 
be clearer, but is best 
I can get. Size of can- 
vas, 36 in. by 27 in. It 


to be from 250 to 300 
old. The colour- 
excellent, and the 
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“THE TaBLeT Lapy.” 
Dear Sitr,—I would 
feel greatly obliged to 
you if you could through 
THE CONNOISSEUR 
MAGAZINE inform me as 
to the truth of there havy- 
ing been a picture known 
as The Tablet Lady, and 
who painted it ? Hoping 
this is not a digression 
from your rules. 
I am, yours truly, 
A. H. Work. 


MARBLE Bust. 
Srr,—I notice in the 
June number you have 


an enquiry as to a mar- 
ble bust. I believe it is 
of Thomas Clarkson, 
who with William Wil- 
berforce was the means 
of the abolition of slavery 
in British dominions. 
He was a native of Wis- 


. 


as ce sigs a ee UNIDENTIFIED PORTRAIT (2). bech, and his portrait in 

I will esteem it a favour oils is in our Council 

if you, or readers of THE CONNOISSEUR MAGAZINE, Chamber, and there is a fine stone memorial of him in 

can give me any information as to artist and scene. Bridge Street. I have a copy of engraving of him. 
Yours faithfully, W. A. F. Yours truly, C. B. ANDERSON. 
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| THE magnificent old Brussels seventeenth-century 
kpestry which we reproduce is in the possession 
of Mr. Francis M. Baer. It is finest 
old Brussels work, and was purchased 
by the present owner from an old 
Belgian family, in whose possession 
had been for nearly two hundred years. 
Finished towards the end of 1690 after a design 
ry Teniers or Tresmolier, and entitled “Sancho 
want refusé de payer sa dépense, est berné dans 
» cour de Vhotellerie,” it represents this well- 
mown scene from the history of “ Don Quixote,” 
md, with over twenty figures and its rich colouring 


| 

Md Brussels 
Japestry 
Janel 


OLD BRUSSELS TAPESTRY 


in a splendid state of preservation, and an elaborate 
border in flowers and columns, stamps it as an 
exceptionally rare piece of the best Brussels period. 


ALTHOUGH centuries of civil and military disturb- 
ance have passed over Belgium, many of its churches 
still retain a vast number of works of 
art, especially of the class known as 
dinanderies ; and this is perhaps the 
more remarkable since few of its cities 
have escaped the miseries of a siege, and the usages 
of war always gave, not only the church bells, but all 
the metal-work found within the gates of a captured 


The Pelican 
of S, Germain, 
Tirlemont 
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THE PELICAN OF TIRLEMONT 


city as a special perquisite, to be saved only by a 
ransom, to the chief of the enemy’s artillery. Beside 
the devastations entailed by war, Belgium especially 
suffered during the French Revolution; and the 
pillage of that period and the neglect or venality of 
those into whose hands the care of the churches 
afterwards passed account for the vast number of 
articles of church furniture of Flemish design and 
manufacture now to be found in our museums and 
collections. In some cases, as at Notre Dame de 
Tongres, where the church treasures were saved at 
the time of the Revolution by carrying them to 
Hamburg, the Chapter, on their return, attempted to 
divide and sell them for their own individual profit, 
a scheme fortunately so far unsuccessful that that 
church possesses to this day at least two masterpieces 
from the hand of the celebrated Joses de Dyonants. 
At the neighbouring cathedral of Louvain the clergy 
contrived to dispose of a beautiful lectern, and it 
fortunately found an appropriate resting-place in 
St. Chad’s at Birmingham ; but the remarkable copper 
font, dated 1149, of S. Germain at Tirlemont, has 
drifted into the Musée d’Antiquités at Brussels. It 
is marvellous that anything in that church should 
have survived even for such a fate, since early in the 
seventeenth century Tirlemont was nearly destroyed 
by fire, and in 1645 was given up to pillage after a 
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disastrous siege by the French. But it even yet 
retains some of its ancient treasures, and among them 
the very beautiful lectern which we now illustrate. 
This has, in place of the usual eagle to carry the 
reading-desk, a Pelican in its Piety, very beautifully 
modelled, standing on a hexagonal pedestal with 
twisted columns at the angles. The or bon which 
the bird stands was originally surrounded with battle 
ments and pinn&cles, but their removal and the bent 
and dented condition of the pedestal tell of the rough 
usage it has experienced. The lectern bears no 
inscription, as do many similar works, to fix its date 
and place of manufacture ; but it may be assumed to 
belong to the earlier half of the fifteenth century, 
and was perhaps made at Dinant shortly before the 
destruction of that unfortunate town in 1466 by 
Philip the Good.—J. TAVENOR-PERRY. 


Few of the ancient choir lecterns, generally known” 
as “ Eagles,” which are so common in English and _ 
Belgian churches, survive in France ; 
the pillage of the religious establish- | 
ments and their legalized spoliatio 
during the last few years of the 
eighteenth century destroyed nearly all the artistic) 
metal-work with which the country abounded. Never- 
theless, in some few cases, thanks to good fortune 


The Lectern 
of S. Léonard, 
Honfleur 
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THE Whitsuntide holidays at the beginning and the 
Coronation festivities towards the latter part of the 
month account for an 
unusually barren June 
so far as picture sales 
are concerned. There 
were only two impor- 
tant dispersals, and 
neither of these falls 
into the first rank. 
Messrs. Robinson, 
Fisher & Co. sold on 
June Ist pictures from 
various sources, one of which included a Frans Hals 
Portrait of a Man in Lace Ruff, holding his hat in his left 
hand and a miniature in his right, a half-length figure, 
on canvas, 25 in. by 22 in., painted according to Dr. 
Bode’s certificate about 1615, 2,750 gns.—this picture 
has been in England for many years, and has passed 
through several private collections. Another property 
included a portrait by Sir T. Lawrence of /oseph 
Farington, R.A., exhibited at the Royal Academy, 1796, 
and engraved in Cadell’s Portraits, 36 in. by 28 in., 
220 gns. 

On June ist, also, Messrs. Christie dispersed the 
Earl of Kinnoull’s pictures of old masters and portraits 
from numerous private and other sources. Several 
realised three figures, but the pictures were for the most 
part of a speculative nature and do not call for detailed 
notice. The modern pictures and drawings of Mr. J. D. 
Charrington, of Roehampton, Mr. Robert Orr, and 
others, sold on June 9th, included a few choice drawings: 
Rosa Bonheur, Landes Peasants going to Market, 13 in. 
by 21 in., 1866, 210 gns. ; C. Fielding, View of Culver 
Cliffs from Bembridge, Isle of Wight, 16 in. by 23 in., 1847, 
310 gns. 3 Turnberry Castle, Ayrshire, the early home of 
Robert Bruce, 23 in. by 36 in., 1882, 125 gns. ; J. Israels, 
The Treat, 16in. by 12 in., 420 gns.—this realised 200 gns. 
at the Grant Morris sale in 1898. Among the pictures 
were: Henriette Browne, Catéchismé, 20 in. by 17 in., 
145 gns.; Heywood Hardy, The Toast, 26 in. by 43 ites 
115 gns.; J. C. Hook, Sailors starting for the North 
Sea Fishing, 27 in. by 42 in., 1861, 170 gns.; J. Linnell, 
sen., Zhe Mill, 14 in. by 18 in., 1846, 410 gns. ; Re 
Madrazo, The Music Lesson, 19 in. by 30 in., 250 gns.; 
J. Phillip, Zeal-t1me, or Turn about ts Fair Play, 
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26 in. by 20 in., 1856, 250 gns.; C. Seiler, Azval Clazm- 
ants, 9 in. by 13 in., 1885, 112 gns.; E. M. Wimperis, 
Driving Home the Flock, 31 in. by 47 in., 1899, 165 gns.— 
all the foregoing were Mr. Charrington’s property. The 
sale also included the following drawings from other 
sources: E. M. Wimperis, 7ze Ferry, 23 in. by 35 in., 
1880, 155 gns.; J. Maris, Zhe Barge Horse, 7 in. by 
15 in., 215 gns.; C. Fielding, Azver Scene, with classical 
buildings, boats and figures, Sunset, 19 in. by 25 1n., 1833, 
170 gns.—this realised 350 gns. at the Cosier sale in 
1887; Sir E. Burne-Jones, Venus Epithalmia, 14 in. by 
10 in., 290 gens. ;and the following pictures: Sir E. Burne- 
Jones, The King’s Daughter: Story of St. George ana 
the Dragon, 41 in. by 23 in., 1865-6, 260 gns.; F. Holl, 
Portrait of General Viscount Wolseley, three-quarter 
length, standing to the left, red tunic, black cloak, 56 in. 
by 37 in., 1883, exhibited at Burlington House, 1889, 
290 gns.; two by H. W. B. Davis, A Surrey Park, Early 
Summer, 23 in. by 39 in., 1901-9, 100 gns., and The First 
Breath of Autumn, 29 in. by 47 in., 100 gns. Mr. 
Orr’s pictures included: T. Faed, Gipsy Mother and 
Child, 47 in. by 34 in., 1878, 245 gns.; and F. Goodall, 
Subsiding of the Nile, 59 in. by 119 in., 1873, 115 gns. 
On June 14th Messrs. Sotheby sold pictures and 
drawings forming part of the Townshend heirlooms, 117 
lots realising £568 18s. 

Messrs. Knight, Frank & Rutley sold on June 14th 
and two following days the art collection of Mr. Arthur 
Sanderson, of Learmouth Terrace, Edinburgh, among 
which were the following pictures: two by Velasquez, 
Portrait of a Spanish Nobleman, half-length, black coat 
and lace collar, 23 in. by 19 in., 500 gns. ; and The 
Infante Don Balthazar Carlos, son of Philip LV, 
brown dress slashed with white, holding a fowling piece, 
56 in. by 42 in., 1,200 gns.—this realised 1,500 gns. at the 
Fraser sale in 1904; two by Dirk Van Santvoort, three- 
quarter length Portrait of a Lady, wearing black dress, 
pearl necklace and other jewels, 44 in. by 33 in., 560 gns. ; 
another, 46 in. by 36 in., 455 gns.; a portrait ascribed to 
Raeburn of Sir Waiter Scott, 28 in. by 24 in., 350 gms. ; 
Sir J. E. Millais, Portract of Mrs. Ruskin (née Effie 
Cray, afterwards Lady Millais), oval, 9 in. by 7 in., 
painted in Scotland the same year as the portrait of 
Mr. Ruskin, 210 gns.; P. de Wint, View near Lowther 
Castle, a drawing, 27 in. by 41 in., 800 gns.; Girolamo di 
Benvenuto, Petrarch’s Laura, on panel, 23 in. by 17 in., 
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engraved by Raphael Morghen, 1,850 gns. ; Siig lh, WF 
Millais, small sketch for 7he Vale of Rest, 5 in. by 8 in., 
185 gns.;Coello, Portrait of Maria, daughter of Maxi- 
milian of Austria, and fourth Wife of Philip II. full- 
length, in jewelled dress and ruff, holding a book and 
handkerchief, 78 in. by 42 in., 255 gns.; W. Etty, The 
Triumph of Cleopatra, 41 in. by 51 in., 240 gns. ; George 
Morland, Black-eyed Susan, 10 in. by 10 in., 200 gns. ; 
and George Barrett, The Timber Waggon, 10 in. by 
I1in., 110 gns. The three days’ sale of 652 lots realised 
£23,500. 

Messrs. Christie’s most important sale of the month, 
June 16th, consisted of pictures by old masters from 
many sources, and was chiefly remarkable as including 
eight or nine important examples of Raeburn, The late 
Sir Thomas Andros de la Rue’s collection formed nearly 
half the sale, but among the 74 lots only the following 
need be mentioned: Bronzino, Portrait of a Lady, in 
black dress and white collar, 33 in. by 25 in., 155 gns.; 
Clouet, Portrait of a Lady, in black dress with white lace 
collar and cuffs, wearing jewel ornaments, 15 in. by 
II in., 450 gns. ; Palma Vecchio, Portrait of a Lady as 
Magdalen, in red dress, long, fair hair, holding a pot of 
ointment, 26 in. by 20 in., 300 gns.; Francia, Madonna 
and Child, 17 in. by 13 in., 310 gns.; H. Van der Goes, 
Virgin and Child, 18 in. by 15 in., 880 gns.; Murillo, 
Madonna in red dress holding the Infant, 13 in. by 11 in., 
410 gns.; and Bonifazio Veneziano, Repose in Egypt, 
38 in. by 53 in., 330 gns.; two chalk drawings by 
Watteau, formerly in the famous collection of Miss 
James, attracted much interest: Studies of heads of two 
young ladies, black, white and red chalk, 7 in. by 9 in., 
1,570 gns.; and Studies of heads of three negroes, black 
and red chalk, 9 in. by Io in., 1,180 gns. 

The pictures from various sources included: T. Gains- 
borough, Portrait of Lady Innes, wife of Sir William 
Innes, of Ipswich, in blue dress with white lace frills, 
holding a rosebud in her left hand, 4o in. by 28 in, 
3,600 gns, ; Sir H. Raeburn, Portrait of James Wardrop, 
of Torbanehill, Linlithgowshire, in dark dress with white 
stock, 30 in. by 25 in., 620 gns.; German School, Zhe 
Day of Crucifixion, panel, 66 in. by 45 in., 680 gns.—an 
important pedigree of this picture is published in Zhe 
Times of January 25th, 1887, whilst it was on view at the 
Old Masters Exhibition at Burlington House; Lucas 
Cranach, Hercules and Omphale, panel, 22 in. by 33 in., 
signed with cipher and dated 1537, 550 gns.; Sir H. 
Raeburn, Portrait of Colonel Orde, in dark coat with 
white stock, 30 in. by 25 in., 540 gns.; N. Maes, Portrait 
of a Burgomasters Wife, in black dress with white lawn 
collar and white sleeves, 28 in. by 23 in., signed and 
dated 1672, and exhibited at the Old Masters I1g10; 
Sir H. Raeburn, Portrait of the Rev. David Johnstone, 
D.D. (1734-1824), founder of the Asylum for the Indus- 
trious Blind at Edinburgh, in black gown with white 
bands, 27 in. by 22 in., engraved by P. Dawe, 800 gns. ; 
two others by the same artist, 17s. Mewbigging (née 
Myrtle), and wife of James Newbigging, of Whitehouse, 
in white dress with black shawl over her arms, 29 in. by 


24 in., painted about 1795, 2,900 gns.; and Portrait of 
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James Newbigging, in green coat and white stock, 29 in. 
by 24in., 210 gns.; and T. Gainsborough, Portrait of 
Thomas Medlycott, whole length, in buff coat with blue 
facings, blue vest, yellow breeches, white stockings, and 
black cocked hat, 86 in. by 56 in., 4,200 gns.—this is 
doubtless the portrait exhibited at the Society of Artists 
in 1763. Lord Willoughby de Broke’s example OfP Sle 
J. Reynolds, Portrait of Lady Willoughby de Broke, wife 
of the rgth Baron, in. Coronation robes, 50 in. by 40 in., 
looked much more like Ramsay than Reynolds, 1,350 gns. ; 
the Earl of Lauderdale’s example of the same artist, 
Lady Hlamylton as a Bacchante, 29 in. by 25 in., was 
purchased by the 8th Earl at Sir Joshua’s sale at Green- 
woods on April 16th, 1796, for 75 gns.; it now realised 
1,500 gns. 

A number of important pictures jforming part of the 
Lyne Stephens collection (the greater portion of which 
formed a sensational sale at Christie’s in 1895) came up 
for dispersal in the sale of June 16th. The more impor- 
tant were: N. Berchem, Zhe Charitable Farmer, panel, 
g in. by 13 in., engraved by Visscher, and described in 
Smith’s “Catalogue,” No. 62, 170 gns.; L. Boilly, Gzr/ 
in white dress, standing in a garden, 15 in. by 12 in., 
680 gns.; A. Canaletto, Eutrance to the Grand Canal, 
Venice, 18 in. by 3 in., 450 gns.; two by J. B. Greuze, 
Young Girl Praying, 25 in. by 20 in., 1,150 gns., and 
The Unhappy Family, 28 in. by 36 in., 280 gns.; J. Van 
der Heyden, The Dam at Amsterdam, 17 in. by 21 in., 
signed, described in Smith’s Supplement No. 23, 1,300 
gns.; N. Largilliére, Portrait of a Lady of the Court of 
Louis XTV., in white dress with gold trimmings, 63 in. 
by 50 in., 1,550 gns.—in the 1895 sale this was bought in 
at 350 gns.; J. B. Pater, A Féte Champétre, 21 in. by 
18 in., 1,100 gns.; H. Rigaud, Portrait of Louis XIV., 
in armour, with white scarf, wearing the Grand Cordon 
du St. Esprit, 62 in. by 39 in., goo gns.; and Ph. Wou- 
vermann, 7ravellers, 16 in. by 20 in., 400 gns. The late 
Lady Baillie’s (of Polkemmet) property included N. 
Maes, Portrait of a Gentleman in Roman Uniform, 37 in. 
by 29 in., 400 gns.; two portraits by Sir H. Raeburn, 
James Johnston, of Straiton, in blue coat, white vest and 
stock, turning over the leaves of a book, 35 in. by 
27 in. 1,250 gns.; and Mrs. Johnson, of Stratton, 
second daughter of William Lord Polkemmet, in white 
high-waisted dress with short sleeves, maroon cloak 
thrown over her shoulders, 35 in. by 27 in., 5,500 gns. ; 
and J. Watson, Portrait of Mrs. Isabella Baillie, in 
white muslin high-waisted dress, 30 in. by 25 in., 280 
gens. Another property from Scotland, that of the late 
Sir Rodney Stuart Riddell, of Sunart, N.B., also included 
two Raeburns, Zhomas Milles Riddell, in scarlet coat 
with buff breeches, holding his hat and rifle in his right 
hand, 94 in. by 58 in., 2,100 gns.; and General Duncan 
Campbell, of Lochnell, in scarlet coat and buff breeches, 
48 in. by 3@in., 960 gns. An unnamed property con- 
sisted of Sir Thomas Lawrences Portrait of Mrs. 
Kynnersley, daughter of Sir Wolstan Dixie, in white 
dress with black sash and muslin scarf, 30 in. by 
25 einals,OOMets: 

One of the most interesting features of the sale 
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consisted of the family portraits and pictures of Viscount 
Hood, which were sold with the permission of the Court. 
Two were by L. F. Abbot, Samuel Hood, first Viscount 
flood (1724-1816), in naval uniform trimmed with gold 


| braid, white vest, breeches and stockings, man-of-war in 


the distance, 93 in. by 57 in., engraved by Valentine 
Green, 1795, 2,200 gns.; and Alexander Hood, first 
Viscount Bridport (1727-1814), in naval uniform with 
gold braid, white vest, wearing the Order of the Bath, 
right hand pointing to a naval engagement in the 
distance, 49 in. by 39 in., engraved by V. Green, 1796, 
1,350 gns.; Sir W. Beechey, Portrait of Henry, second 
Viscount Flood, in blue coat with brass buttons, white 
stock and powdered hair, 30 in. by 25 in., 520 gns.; 
J. Hoppner, Portrait of Vice-Admiral Sir Samuel Hood 
(1762-1814), in blue naval coat, white breeches and white 
stockings, wearing the Ribbon and Order of the Bath, 
44 in. by 57 in., exhibited at the Royal Academy 1807, 


) and engraved by G. Clint, 2,200 gns.; N. Pocock, a 
_ series of five pictures of naval engagements, each about 


46 in. by 70 in., 1,020 gns. ; and Sir J. Reynolds’s Portrait 
of Alexander Hood, first Viscount Bridport, in blue 
naval coat and white vest, leaning his right arm upon an 
anchor, a ship in the background, 49 in. by 39 in., 
2,600 gns. 

Messrs. Christie’s sale on Monday, June 19th, consisted 
of the family portraits of Mr. B. Keppel, of Lexham Hall, 
Norfolk, and pictures from various sources, including Sir 
Walter Barttelot, of Stopham House, Pulborough, among 
which was a Gainsborough portrait of a gentleman in 
brown dress trimmed with gold braid, 50 in. by 4o in., 
goo gns. Messrs. Foster sold on June 28th a portrait 
group, by G. Stubbs, of Col. Pocklington, his two sisters, 
and his favourite hunter in a landscape—the figures are 
believed to have been painted by T. Gainsborough— 
240 gns. 

The last sale of the month (30th) consisted exclusively 
of the collection of modern pictures and water-colour 
drawings of the Continental schools of Sir Charles 
Wakefield, a well-known city merchant. The collection 
has been chiefly formed within the last few years, many 
pictures coming from the Alexander Young sale of last 
year, and from the Day sale of 1909. Prices were well 
maintained, and in several cases in excess of those paid. 
The 115 lots realised £29,304 9s. The drawings included 
six by B. J. Blommers, Playing Knucklebones, 20 in. by 
23 in., 235 gns.; Zhe Toy Boat, 11 in. by 19 in., 260 gns. ; 
and Fisherman's Wife and Child, 21 in. by 14 in., 235 
gns.; seven by W. Maris, Bank of a River, 13 in. by 
21 in., 230 gns.; The Dairy Farm, 16 in. by 24 in., 440 
gns.; A Shady Pool, 21 in. by 15 in., 420 gns. ; Spring- 
time, 19 in. by 26 in., 360 gns. ; Milking-time, 14 in. by 
21 in., 360 gns.; and Marsh Land, 20 in. by 13 in., 270 
gns.; A. Neuhuys, Ze Old Story, 18 in. by 14 in., 1880, 
290 gns.; and Minding Baby, 14 in. by 12 iW 1879, 
290 gns.; F. P. Ter Meulen, The Flock, 19 in. by 32 1n., 
175 gns.; J. M. W. Turner, Ludlow Castle, Sabrina, the 
vignette engraved by E. Goodall for Milton’s Comus, 
190 gns.; and Adingdon from the Thames, 6 in. by Omens 
engraved by W. Byrne, 250 gns. Pictures: eight by 
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B. J. Blommers, including Minding Baby, 32 in. by 
26 in., 700 gns. ; On the Sea-shore, 39 in. by 29 in., 620 
gns.; Breakfast-time, 15 in. by 20 in., 260 gns.; and 
Children Paddling, 10 in. by 14 in., 280 gns.; nine by 
H. Fantin-Latour, Flowers in a Bowl, 20 in. by 23 in., 
1882, 670 gns.; The Holy Family attended by Angels, 
21 in. by 18 in., 580 gens. ; Peonies in a Glass Vase, 15 in, 
by 13 in., 320 gns.; Roses in a White China Vase, 17 in. 
by 15 in., 1874, 380 gns. ; and Roses, Peaches, and Plums, 
14 in. by 14 in., 1878, 300 gns. ; five by J. Israels, Grief, 
a Rustic Interior with peasant woman and daughter, 
17 in. by 22 in. 1,250 gns.; The Death of William the 
Szlent, 1584, 41 in. by 57 in., 580 gns.; From Darkness 
to Light, 11 in. by 17 in., 420 gns.; and Sadling the Toy 
Boat, 10 in. by 13 in., 340 gns.; two by Ch. Jacque, 
Forest Pasturage, 26 in. by 39 in., 1,300 gns., and The 
Feeding Trough, 17 in. by 14 in., 410 gns.; two by 
J. Maris, The Waterway, 21 in. by 27 in., 1,000 gns., and 
Chemin de Flalage, 18 in. by 15 in, 700 gns.; 13 by 
W. Maris, feeding Calves, 32 in. by 45 in., 3,050 ens. ; 
Waiting for Fire, 25 in. by 44 in., 400 gns. ; Cattle in a 
River, 13 in. by 19 in., 380 gns. ; Mzlking-time, 14 in. by 
10 in., 420 gns. ; Meadow Land, 8 in. by 11 in., 390 gns. ; 
Water Meadows, 8 in. by 11 in., 370 gns.; Mzd-day in 
flolland, 17 in. by 13 in., 400 gns.; Morning, 10 in. by 
I4 in., 320 gens.; Milking a Cow, 12 in. by 9 in., 290 gns. ; 
Duck and Ducklings, 13 in. by 9 1n., 350 gns.; and A 
Black and a White Cow, 8 in. by to in., 270 gns.; A. 
Mauve, Ox the Scheldt, 29 in. by 43 in., 610 gns.; F. P. 
Ter Meulen, Pasture Land, 42 in. by 63 in., 300 gns. ; 
and Spring-time, 43 in. by 40 in., 300 gns.; J. Weiland, 
The First-born, 31 in. by 26 in., £35 gns.; J. H. Weissen- 
bruch, Susnuy Pastures, 11 in. by 19 in., 390 gns.; and 
F. Ziem, Venice: Moonlight, 17 in. by 25 in., 130 gns. 


THE collective editions of R. L. Stevenson’s works 
have more than maintained their value. The “‘ Pentland 
Edition,” for instance, 
which was published 
five years ago in 20 
vols, at £10 108., now 
sells by auction for 
about £18, while the 
“Edinburgh Edition,” 
with the appendix 
containing facsimile 
reprints of the Davos 
Platz brochures, and 
the “ Letters,” “Additional Letters,” the Biography by 
Graham Balfour and “Stevensoniana,” the whole complete 
in 33 vols., is worth nearer £50. All this is common 
knowledge and need not be enlarged upon. On the 
other hand, it has been assumed in many quarters that 
Stevenson’s single publications, and more particularly the 
trifles which emanated from Davos Platz, are not now 
held in the same regard as they once were, by collectors 
at any rate. This, it seems, must be regarded as a 
heresy of a peculiarly obnoxious character, for at the end 
of May some of these brochures made their appearance 
at Sotheby’s and actually realised more than they did 
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in the years 1898-99, when the Stevenson craze was at 
its height. For instance, The Surprise, a mere leaflet, 
without any literary pretensions whatever, which then 
sold for £21 5s., now brought no less than Pie, — Hh ee 
Marguerite, Lawks! what a beautiful flower, a little 
four-page pamphlet measuring 4 in. by 2 in., increased 
from £5 15s. to £14, and the second collection of Moral 
Emblems from about £5 to £9 5s. This does not look 
as though the Stevenson cult were growing lukewarm, 
or that collectors were repenting, but rather the contrary, 
and in the light of past events, followed as they certainly 
were by some sort of a reaction, it is very strange. 

A second instalment of the library of the late Mr. 
Charles Butler, of Connaught Place, W., was sold at 
Sotheby’s on May 29th and the three days following. 
This was not so important a selection as the first, which 
was dispersed at the beginning of April, though the two 
sections had very much incommon, As a rule the books 
were not valuable, though they were important either as 
incunabula or on account of the way in which they were 
bound, and sometimes both factors were in evidence. 
Taken for all in all, this library has so far proved to be 
the most troublesome we have had to deal with since 
THE CONNOISSEUR MAGAZINE first appeared nearly 
ten years ago, as it has consisted of interminable lists 
of books realising from £2 to £5 each, with an occasional 
very important example to upset the balance and swell 
the dead-level total. Those whose business it is to 
chronicle the result of sales of books by auction must 
have been much put to it to find room for several 
thousand volumes too good to be ignored, yet not 
sufficiently important to command unlimited respect, and 
almost all demanding minute descriptions by reason of 
their varying in one respect or another from the copies 
usually met with. This second instalment of the Butler 
library was catalogued in 861 lots, the total sum realised 
being £3,190, most evenly distributed throughout, as was 
the case when the first portion was disposed of. 

The following list of the most noticeable volumes will 
give a very good idea of the kind of books which make 
up the Butler collection:—A!sopus, Afppologi sive 
Mythologi, printed at Basle in 1501, folio, £27 (new mor., 
several leaves repaired, MS. notes); Androuet du 
Cerceau’s Les plus Excellents Bastiments de France, 
2 vols. bound together, 1607, folio, £13 5s. (old cf. 
rebacked); Ascham’s The Scholemaster, 1570, 4to, £15 
(mor. ex., arms of Baron Bolland); 4zbdia Sacra Latina, 
without any imprint, but described by Hain (*3034), folio, 
£29 (old pigskin); Bzb/ia Sacra Germanica, Koberger’s 
first Nuremberg edition, 1483, folio, £38 (oak bds., 
painted capitals, etc.) ; Boccaccio’s De Muliertbus Claris, 
1473, folio, 451 (modern mor., several leaves in fac.); 
the same author’s De la Genealogie des Dieux, 1531, folio, 
£16 tos. (mor. ex.); Champier’s Cronigues des Hystoires 
des Royaumes a’ Austraste, Lyons, 1510, folio, £30 Ios. 
(mor., g.e.); Alain Chartier’s Les Fazts, Dictes et Ballads, 
printed by Verard at Paris, without date, £24 10s. (old 
cf., arms of Jean du Bouchet); Chaucers Works, 1561, 
folio, £15 15s. (modern mor., some margins mended); a 
long list of works by Cicero, Cornelius Nepos, Quintus 
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Curtius, and other Roman classicists, and by Dante, 
chief among which was La Divina Commedia, with the 
commentary of Benvenuto da Imola, 1477, folio, £20 
(mor., wanted the life by Boccaccio, and several leaves 
in facsimile). a 
’ A copy of the first edition of that well-known book 
Dialogus Creaturarum Moralizatus, printed at Gouda 
in 1480, realised but £15 10s., instead of £40 or more, 
but then the title &’nd 11 leaves were missing. ‘the 
Noctes Atticae of Aulus Geleius, 1472, folio, sold for £20 
(mor., g.e., by Roger Payne). This was the Lakeland’s 
copy, which. in March, 1891, realised no more than £3 
at Sotheby’s. Goldsmith’s Refalzation, 1774, 4to, brought 
£14 (hf. bd.); The Great Herbal, printed by Peter 
Treveris in 1526, folio, £10 15s. (modern mor., several 
leaves in fac.) ; St. Jerome’s Lpistole et Tractatus, 2 vols., 
folio, 1468, £21 103. (new mor., several leaves in faci; 
Ketham’s Fasciculus de Medicina, Venice, 1522, folio, 
£17 15s. (old oak bds.); Lafontaine’s Fables Chotstes, 
6 vols., 1765-75, £58 (old French mor.) ; Les Nouvelles 
of Marguerite, Queen of Navarre, 3 vols., 1780-81, — 
£20 10s. (mor. ex.) ; a copy of the first edition of the 
English Book of Common Prayer in Irish, 1608, folio, 
£30 (orig. vell., 2 leaves wanted); and imperfect copies 
of the first and second folio editions of Shakespeare's 
Works, which realised £98 and £43 respectively. The 
books we have mentioned are capable of being described 
in a few words, but there were a great many others, for 
the most part realising comparatively small sums, which 
are not so amenable, and we therefore pass them by. 
The sales of June were interfered with to a very great 


unsettled times that preceded and followed it. Books 
appear to be more influenced by national rejoicings than 
any other species of property whatsoever, and this is 
perhaps not surprising, as people have no time to read 
them, and so they pass, for the moment, out of their 
minds. 

Messrs. Puttick & Simpson held a sale of a miscellane- 
ous character on June Ist and following day ; but it calls 
for little comment, partly because nearly all the books 
dealt with have often been referred to here as bringing 
prices which varied hardly at all from those usually 
obtained. The splendid ornithological works of Gould 
need, for instance, no elaboration, though we mention 
them specifically, as they were in their original parts as 
issued (picture boards). Zhe Birds of Great Britain, 
25 parts, sold for £26; The Birds of Asia, 35 parts, for 
£26; and The Trochilide, or Humming Birds, 25 parts, 
£22. When bound up in morocco extra, as is often the 
case, these prices are much enhanced. Other works 
sold at this sale included Smithers’s reprint of Burton’s 
Arabian Nights, 12 vols., 1897, £5 10s. (hf. mor.); the 
Border edition of The Waverley Novels, 48 vols., 1893-94, 
£6 tos. (cl., one vol. missing) ; Sowerby’s English Botany, 
with coloured plates and both indexes, 36 vols. in 19, 
roy. 8vo, 1790-1820, £11 Ios. (hf. russ.); and a good 
and cheap copy of the first edition of Tennyson’s Poems, 
chiefly Lyrical, 1830, 8vo, £4 15s. (orig. bds., with label). 

At the miscellaneous sale held at Sotheby’s on June 
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| 15th and following day a run of eleven volumes illus- 


trated by Rowlandson, including Johnny Quae Genus, 
1822, The Vicar of Wakefield, 1823, and the Three Tours 
of Doctor Syntax, 3 vols., 1819-20, realised 438. This 
was a fine series, bound in half morocco, The 5 vols. 
of Pierce Egan’s Boxiana, published without date (but 
1818-29), 8vo, sold for £7 55, (hf. mor.); Real Life in 
London, 2 vols., 1821-22, 8vo, for £9 10s, (mor. ex.); 
Mudford’s Account of the Campaign in the Netherlands, 
with 28 coloured plates, 1817, 4to, for £10 2s, 6d. (mor. 
g.e.); Parkinson’s Paradisi in Sole, 1629, folio, £11 10s. 
(old cf., leaf defective) ; Turner's Hlerbal, the five parts 
in one volume, 1561-68, folio, £13 (cf., 2 leaves mended); 
and Drummond’s Aistories of Noble British Familtes, 
2 vols., 1846, folio, £13 5s. (hf. mor.). This was one of 
those quiet sales where really good and useful books can 
often be picked up for small sums—for much less, in fact, 
than they can be got when they form part of some 
important library which attracts buyers from all parts 
of the country. 

The sale of the late Mr. Moberly Bell’s effects was 
held by Messrs. Knight, Frank & Rutley on June 2oth, 
and among them was a set of Voltaire’s Geuvres Com- 
pletes, in 70 vols., 8vo, 1785-89. A very usual price for 
this series of books is from £4 to £5, or double when on 
large vellum paper, and when with the unlettered proofs, 
of which only 25 perfect copies are said to exist, #15 and 
upwards, according to the quality of the illustrations as 
evidenced by their “state.” Mr. Moberly Bell’s set 
brought as much as £120, notwithstanding the fact that 
the first volume was dated 1785, the distinguishing mark 
of the second issue. Several unusual features contributed 
to this high price. The set was on large vellum paper, 
it was bound in contemporary French morocco extra, and 
what was more important still, the fine portraits and 
plates after Moreau were coloured—a most exceptional 
circumstance. The history of this “‘ Kehl edition,” as it 
is called, is somewhat interesting. It was projected by 
the celebrated French dramatist and politician, Caron 
de Beaumarchais, author of Ze Mariage de Figaro and 
many other well-known comedies, whose ambition it had 
long been to herald the virtues of Voltaire. Beau- 
marchais set about his task with this object in lordly 
fashion. He first of all established a printing-office at 
Kehl for the purpose of publishing an edition of the 
works of Voltaire which should outlast the mutabilities 
of the hour. He procured from Birmingham the types of 
the printer Baskerville, at that time a novelty in France, 
had special paper manufactured, engaged Moreau to 
design the plates, and twenty-three other notable artists 
to engrave them, the result being that three million 
francs were soon expended, or, as some people thought, 
wasted, on what the bibliographers of our day call “this 
elegant production.” 

Beaumarchais must have lost*heavily for his devotion 
to the memory of Voltaire, for the above recital of his 
activities by no means exhausts them all. The sight of 
the King of Prussia was not all that could be desired, 


so 25 sets were printed on blue paper for his benefit. 


Then Beaumarchais conceived the idea of binding the 
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series of seventy volumes in red morocco, and inserting 
at the appropriate places Moreau’s original sepia draw- 
ings, the whole being intended for presentation to the 
Empress Catherine II. of Russia, The work was accom- 
plished, but the great Revolution broke out, and the gift 
to Catherine was postponed to the Greek Kalends. This 
gorgeously bound set remained, therefore, in the editor’s 
family, who offered it for sale in 1849, but it failed to 
realise the reserve price of 3,000 francs, and was shortly 
afterwards sold to a bookseller, who in his turn sold it 
for 13,500 francs to a M. Doublé, in whose possession it 
remained until 1863, when the Empress Eugénie secured 
it for 9,025 francs. Housed in the Tuileries, its wander- 
ings were at an end, for in 1871 the Parisian rabble’ set 
the palace on fire, and the whole of the contents which 
were not stolen, this masterpiece of Moreau and Beau- 
marchais included, perished in the flames. 

During the last days of June five book-sales were held 
in the London sale-rooms, the most important being that 
of the late Sir Theodore Martin, who died at Llangollen 
on the 18th of this present month of August just two 
years ago. With this exception the sales were of little 
interest, and it is not necessary to do more than mention 
some of the more interesting works which passed through 
the hands of the auctioneers. These comprised Pictures 
in the Collection of J. Pierpont Morgan at Princes Gate 
and Dover House, London, by T. Humphry Ward and 
W. Roberts, 3 vols., folio, of which only 150 copies were 
privately printed, £90 (mor. super ex., by Zaehnsdorf) ; 
the four numbers of Zhe Germ, the official organ of the 
Pre-Raphaelite Brotherhood, bound in a volume, 1850, 
8vo, £23 (mor. ex.); Catalogue of /. Pierpont Morgan's 
Collection of Chinese Porcelain, containing 77 coloured 
plates, New York, 1904, 8vo, £33 (mor. ex.) ; Sterne’s 
Sentimental Journey, on large paper, with the half-titles 
and list of subscribers, 2 vols., 1768, £26 (cf.) ; Bacon’s 
Propficience and Advancement of Learning, 1605, 4to, 
£20 5s. (mor. g.e.); Colonna’s Hypnerotomachia Polt- 
philit, 1499, folio, £169 (mor. g.e.); Esquemeling’s 
Bucaniers of America, 2 vols. in 1, 4to, 1684-85, £26 
(cf. gt.); Haden’s Hiudes a /’ Eau Forte, 1866, folio, £186 ; 
Alfred Morrison’s Catalogues of Autograph Letters, 
Blessington Papers, etc., in 13 vols., 1883-97, 8vo, £70 
(as privately issued) ; Suckling’s Fragmenta Aurea, 1646, 
8vo, £25 (mor. ex.); presentation copies from the author 
of Thackeray’s /rour Georges and Lovell the Widower, 
in one volume, 1861, £114 (mor. ex.); and a very fine 
copy of the Description des Cérémonies et des Fétes qui 
ont eu lieu, pour le Couronnement de Napoléon, Empereur 
des Francais, published at Paris in 1807, large folio, 
£360 (orig. mor., with Imperial eagle). This gorgeous 
work had the full-length portraits in colours, heightened 
with gold. 


THE sale room during June, as was to be expected, 
was largely overshadowed by the Coronation, and un- 
doubtedly several notable collections 
were held over in consequence. Messrs. 
Christie’s, for instance, only had one sale ot engravings 
during the month, but this fortunately contained quite a 


Engravings 


The 


number of excellent items. The collection sold came 
from various sources and consisted entirely of early 
English engravings. Chief amongst them was a fine 
impression in colours of Miss Farren, by Bartolozzi, 
after Lawrence, which realised £399. This price is of 
course considerably below the record for this print, an 
impression some years ago having realised over £600. 
Two other Bartolozzi prints, also in colours, Lady Smyth 
and Children, and The Countess of Harrington and 
Children, together realised £336. Some keen bidding 
was aroused over the sale of a set of eight coloured 
aquatints of Ze Quorn Hunt, by Alken, which realised 
£120 15s., while £178 tos. was paid for that well-known 
pair of prints by W. Ward, after Morland, 4 Viszt to the 
Boarding School and A Visit to the Child at Nurse. 
Finally, mention must be made of a first-state of 
Cousins’s Countess Gower and Daughter, which made 
£152 5s., and a fine impression of Lady Louisa Man- 
ners, by C. Turner, after Hoppner, for which £173 58: 
was given. 

On the rgth and two following days a large collection 
of Japanese colour-prints was sold at Messrs. Sotheby’s, 
producing a total of over £1,100, while at the same 
rooms, earlier in the month, an impression in colours of 
Master Lambton, after Lawrence, realised £120, and a 
set of Haden’s Etudes al’ Eau-Forte sold for £210. 


No really notable collection of furniture, china and 
objects of art appeared in the King Street rooms during 
June, that of the late Sir Thomas De 
la Rue, though containing one or two 
good pieces, being as a whole of a most 
ordinary character. The chief item sold was a French 
Renaissance sixteenth-century cabinet of architectural 
design, which made £504; while other items were a Dutch 
walnut-wood chair, 4131 55.3 an Italian walnut-wood 
table, £270; and an oblong panel of old Brussels 
tapestry, 4273. 

After the sale of this collection some fine Chinese 
porcelain and pottery from various sources was dispersed. 
A Kang-He group of two boys, enamelled with flowers 
in famille-verte, sold for £388 10s.; a vase of the same 
period went for £315; a Ming figure made the same 
sum; and £735 was paid for an oviform vase enamelled 
in famille-verte on a yellow ground. 

One or two notable items appeared at Christie’s on the 
29th, amongst them being an old Worcester jug, 94 in. 
high, £136 10s.; a pair of Sévres orange LOUDER OONG 
and two Queen Anne suites, one of a settee and six 
chairs, and the other of a settee and twelve chairs, which 
made £735 and £525 respectively. A few good pieces 
of tapestry were also sold in this sale, by far the most 
notable being a pair of small panels of old Beauvais 
tapestry, 41 in. by 51 in., which made £2,625. A set 
of four panels of old Brussels tapestry, which realised 
£2,887, must also be noted. 

At the sale of the Consett collection on the first day 
of June, a number of fine pieces of French furniture 
came under the hammer, amongst them being a Louis XV. 
writing-table, which made £241 I0s., while a commode 
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of the same period, embellished with Sévres china 
plaques, made £430 Ios. 

Much regret must have been caused amongst connois- 
seurs when it became known that the well-known 
collection of works of art formed by Mr. Arthur Sander- 
son was to be dispersed in Edinburgh ; but, notwith- 
standing, the excellent prices realised went far to prove 
the high quality of the collection as a whole. Catalogued 
in over 600 lots, the’dispersal occupied three days, each 
day being distinguished by keen bidding and good 
prices. On the first day, which comprised almost entirely 
Oriental and other porcelain, a brilliant Sang-de-Boeut © 
vase made £336, while two Italian bronze figures, one 
of a faun astride a bull, and the other of Hercules with > 
a sword, made £320 5s. and £388 Ios. respectively. 
The objects of art sold on the second day were, as a 
whole, of moderate interest; but a Byzantine chasse 
made £273, and another went for one hundred guineas. 
The concluding day included a number of fine pieces 
of furniture, early in the sale an early seventeenth-century 
oak bedstead making £147; a set of three Sheraton 
urns going for £162 15s.; and a secretaire by the same 
maker realising £36 10s. Mention, too, must be made — 
of a marqueterie cabinet, £257 5s.; a Sheraton book- 
case, said to have been made for Lord Nelson, 
£367 103.; a pair of Adam torchéres, £178 10s.; and 
two antique Persian rugs, £493 10s. and £304 10s. — 
respectively. 


ONLY one sale of old English silver plate of any 
importance was held at Christie’s during June, but this 
was of a sufficiently high standard to 
satisfy the most critical collector. If for 
no other reason this sale will for ever hold a high place 
‘n the annals of silver sales owing to the fact that it ~ 
included one lot which realised a sum equal to nearly 
three times the previous record for a lot of old silver. 
It consisted of an Elizabethan banquetting service of | 
twenty-two dishes and plates originally the property of — 
Sir Christopher Harris, and supposed to have been made | 
from silver taken from the Spanish Armada. Of a com- 5 
bined weight of 480 oz., this unique service realised — 
£11,500. From an anonymous suurce came an Eliza- 
bethan silver-gilt salt-cellar and cover which sold for 
£1,550, a bell salt-cellar of the same period went for £540, 
and a steeple cup and cover, also Elizabethan, realised | 
£850. £600 was given for a Queen Mary cup, a 
Commonwealth cup made £200, and an Elizabethan 
silver-gilt tazza made £920. ; 


~ 


Silver 


THE dispersal commenced at Sotheby’s in June of 
that remarkable collection of literary treasures collected 
The Huth by the late Mr. Henry Huth. The items | 
Catluched sold on the 12th and 13th comprised the — 
late collector’s autograph letters, the 240 — 
items producing over £13,000, or about four times the — 
amount paid for them. So large is the number of items — 
worthy of notice that we must refer our readers to’ 
Auction Sale Prices,in which a complete record of the ~ 
sale will be found. 
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| THE principal and, indeed, almost the only charm of 
|this compilation is the excellent manner in which the 
“The Pe tate 8 eee Bemrose & Sons 
Beek et our it “y ave Sa eae the coloured 

Be inesand Queens, plates, mostly from well-known 

1066-1911 ” originals in the National Portrait 

Edited by Gallery. Both tone and feeling 

Bean Hare have been faithfully preserved, the 

eT. C.& E.C. dignity of the respective colour- 

Jack. 2s. 6d.net) Schemes offering a- striking and 

welcome contrast to the ten crudely 

coloured engravings, suggestive of picture post-cards, 

with which the collection of portraits opens. It would 

have been better from an artistic standpoint if the editor 

had reproduced these prints in their “ plain unvarnished ” 

state. As to the “ Historical and Coronation Notes,” for 

which Mr. Charles Eyre Pascoe is responsible, it is 

difficult to take these quite seriously. They consist 

chiefly of quotations strung, or rather flung, together, 

with an occasional original gem, such as: “The real 

pearls of history do not provide such pleasant reading as 
some of its mock-pearls!” Several glaring errors have 
been allowed to pass in the notes on the Regalia. The 

Smaller Orb, for instance, is described as the “ Queen- 

Consort’s Orb.” It is no such thing. It was made 

specially for Mary II., because, for the first and only 
time in English history, we had in the persons of William 

and Mary joint sovereigns. Again, it is the larger 
Cullinan diamond, the “Star of Africa,” and not the 

smaller, that is now, “it should be noted, to be rigidly 
exact in such details,” set in the Sceptre with the Cross, 
the latter gem being temporarily attached to the Imperial 
Crown. But Mr. Pascoe reverses the positions. Then, as 
to the Coronation Ring, we are told: “A plain Gold Ring, 
with a large table ruby on which is engraved a plain or 
St. George’s Cross, is always prepared for the Coronation,” 
Our author is merely a century or so behind the times. 
He is describing the old Coronation Ring ; but that of 
William IV. had for its principal gem an oval sapphire 
inset with five rubies in the form of a St. George’s Cross, 
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and encircled with diamonds, the shoulders also being 
enriched with gems. Queen Victoria’s was very similar, 
only smaller in size, and more richly embellished. King 
Edward, it may not be generally known, had this beautiful 
ring enlarged for the occasion of his own coronation, 
Perhaps the most glaring error in the book is the footline 
to the portrait of our present gracious Queen, It reads 
“H.M. Queen Mary III”! This is anticipating history 
with a vengeance ! 


A SECOND edition of Mr. George H. Fendley’s series 
of designs for wood-carving has been issued, which 
should meet with ready acceptance 
at the hands of students and practical 
workers. A feature of the volume 
is that with the designs are given 


Wood-Carving, 
Forty Original 
Designs, by 


pigiwe H.Ueodley reproductions of the work actually 
(G. H. Fendley, 
2s. 6d.) executed from them, which enables 


the student to form a much better 
idea as to their ultimate effect. The designs are repro- 
duced on a large scale and are clearly printed. 


THE topic in art circles at the present moment is still 
Post-Impressionism. Has it come to stay, to leave a 
permanent imprint on the art of the 


‘* The Post- phe 
Impressionists’? COUNTY, or is it merely a passing 
By C Lewis whim —a nine days’ wonder to be 
Hind forgotten on the tenth? Mr. Hind’s 


volume, as the latest work on the 
subject, will be studied with interest. 
An apostle of Post-Impressionism, 
the author wisely allows no false ideas of modesty to 
prevent him from adequately emphasizing the importance 
of the movement and its expounder. The principles 
of the former he likens to those of the Sermon on the 
Mount, and himself as a perceiver of their spiritual 
meaning to St. John the Divine at Patmos. Like most 
propagators of an zesthetic-“ism,” Mr. Hind finds it 


(Methuen & Co, 
7s, 6d. net) 


The Connoisseur 


necessary to advance a new definition of art; in fact, 
he gives us several, which, though emphasized with as 
many capital letters as the items on a travelling circus 
poster, are rather mutually destructive than helpful. 
Art, he tells us, “is expression,” and almost in the 
same breath ‘“‘ Expression is the aim of art.” An 
object can scarcely be said to aim at itself. Again, “Art 
is more than the emotional utterance of life”; and a 
line or two further, ‘He who expresses his emotions 
rhythmically, decoratively, seeking the inner meaning of 
things, is artist.” These sentences are hardly elucidated 
by the addition, ‘ Cezanne, the true parent of Post- 
Impressionism, was artist. To him the spiritual meaning 
was everything.” Therefore, one presumes, “to him” 
the rhythmical and decorative expression of his feelings 
was nothing, and if nothing to him whom Mr. Hind 
specially labels as “ artist,” it must needs be unessential 
to other artists. But possibly Mr. Hind conceals his 
most recondite teaching on the subject in the following 
paragraph, the metaphor it contains so pleasing the 
authors fancy that later on he repeats it, with some 
slight variants: “Art is but an episode of life. The 
artist’s life is but a part of the whole. To be effective 
he must express himself. Having expressed himself, his 
business ends. He has thrown his piece of creation into 
the pond of Time. The ever-widening ripples and 
circles are his communication to us—the diary of his 
adventures.” We read the diary. We are comforted, 
consoled, edified, helped to live according to the degree 
of life force in the diary, and the idea behind it. When 
the reader has settled of what “whole” the artist’s life 
forms a part, he may essay a solution of the metaphor 
why Mr. Hind has placed “we” and “the artist ” out- 
side “ Time”; what the ripples typify ; and how, if the 
artist’s business is ended before they are produced, they 
constitute his means of communication “to us” who are 
presumably standing alongside him on the bank, and 
in what way they are the diary of his adventures. These 
are only a few of the enigmas which Mr. Hind’s metaphor 
presents ; of its originality there can be no doubt. The 
word-picture it suggests of a group of people clustered 
about a pond, comforted, consoled, edified, and helped 
to live by watching the disturbance of its surface 
caused by one of their number throwing missiles into 
the water, is not to be matched in English prose. 
From art in general Mr. Hind turns to the particular 
phase of it exemplified in Post-Impressionism. Here, 
again, he speaks in metaphors, his favourite one being 
that of an avenue—the avenue of expression which Aad 
been opened (by the Post-Impressionist exhibition at the 
Grafton Galleries in 1910) to all who ave strong enough 
to draw life from the idea behind the movement. 
Apropos of this sentence, one wonders if Mr. Hind 
means the reader to infer that no one “was strong” 
until the moment the writer penned the phrase, or is it 
merely one of those butterfly flights from the past tense 
to the present with which Mr. Hind varies the monotony 
of the King’s English? One, however, must pass by 
Mr. Hind’s “ avenues,” even the one of “ emotion palpi- 
tating with vivacity,” and proceed to analyse his exposition 


each other; but accepting those which may be held to 
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of Post-“ Impressionist ” art. This is a matter of some 
difficulty, for many of the writer's most dogmatic state- 
ments are unaccompanied by supporting arguments, 
hence they resolve themselves into mere pious expres- 
sions of opinion, while others are flatly contradictory to 


be proven, one finds oneself directly opposed to the con- 
clusions Mr. Hind deduces therefrom. First, as to the 
nature of Post-Impressionism, Mr. Hind assures us 
again and again that it is personal art, the direct out- 
pouring of the soul of the artist; his facts all tend to 


prove that it is not only conventional, but highly conven-  } 
tional. Conventionalism in art implies that an artist # 


expresses himself according to certain precedents ; thus — 
a painter may follow the convention of Velasquez or 
Rembrandt or Constable ; in other words, he tries to view 
nature from their outlook and realise it as they would. 
The precedent of the Post-Impressionists is the child 
or primitive man. They try to see nature with “the 
child-like, elemental, pure-hearted vision of a child,” 
and to express, not their own emotions, but what they 
imagine those of a child would be—for the personalities 
of the two, according to Mr. Hind’s ideas, seem inter- 
changeable. Here is an anecdote of Matisse quoted 
approvingly by the author which bears on the point. 
“A friend, after looking at one of his (the artist’s) 
paintings, said, ‘ Why, your little boy might have done ~ 
that.” Matisse replied gravely, “It is my aim to see 
as my little boy sees.” Van Gogh is especially praised 
by Mr. Hind for the child-like nature of his work, 
while Gauguin went to Tahiti purposely “to become 
a savage.” 


Here, then, we have a convention, none the less a 
convention because, instead of being based on the accu- 
mulated knowledge of the great men who have gone 
before, it harks back to the crudities of barbarism and 
ignorance. In the gigantic personality of a Rembrandt 
or a Turner, a great intellect might find full scope to 
express his emotions, but trammelled in the swaddling ~ 
bands of a child, what can be expressed but childishness. 
Art rarely comes with intention; the artist is born, not 
made; knowledge may improve his powers of expression, 
but his art is part of himself, and emanates from him 
as naturally as speech, and thus it is that the great 
masters, whether of painting like Rembrandt, or of 
literature like Shakespeare, have produced their master-_ 
pieces almost without effort. But in Post-Impressionist 
art there is nothing but intention and effort. Mr. Hind 
speaks of Van Gogh’s “agony of creation,” of Cezanne 
exiling himself in order to work out in peace projects 
which would, he believed, ‘ revolutionize the technique of 
painting ”; and tells of Gauguin deliberately becoming 
a savage in order to express the emotions of the civilized | 
nineteenth century. Here, then, is no natural flow of 
art inspiration such as fell upon Italy in the days of the 
Renaissance, on Holland in the seventeenth century, and 
on England a century later, but a highly artificial move- 
ment, well intentioned, no doubt, but, like too many good 
intentioned things, destined to lead those who take part 
in it into the depths rather than to the heights. . 


“Art in France,” by Louis Hourticq. 


““PORTRAIT OF THE ARTIST”? 
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Heinemann. 6s. net) 


Not the least popular of the “Ars Una” series will be the 


newly issued volume of Art 22 France, by Monsieur Louis 


Hourticq. France, 


‘“THE STONE-CUTTER ”’ 
CHARDIN 
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‘“M, SERIZIAT ” 
LOUIS DAVID 


BY 


Hourticq, in the 450 pages at his command, has suc- 
ceeded in giving an admirably lucid epitome of the 
ramifications and developments of French painting, archi- 
tecture, and sculpture for the last thousand years, carrying 


r 


since the days of the 
Renaissance, has 
been the centre of 
the artistic world, and 
though its greatest 
painters have not 
attained the loftiest 
altitudes reached by 
a few of the masters 
of Italy, Holland, 
Spain, Flanders, and 
perhaps England, 
yet its art has con- 
sistently maintained 
its vitality, and has 
never been overtaken by the periods of suspended ani- 
mation from which that of nearly every other country has 
suffered. Hence its record is a long one, and infinite 
in its number of changing forms and types. Monsieur 


““ SPRING ”’ 


his work down to the 
7 PEESent moment, 
when the post-Im- 
pressionist move- 
ment—still a novelty 
in England—has 
already become old- 
fashioned in the 
country of its origin. 
It is the first time 
that such a task has 
been essayed, and it 
is marvellous how, in 
the small space al- 
lotted, the author has 
beenabletocompress 
a full and interesting record of all the salient facts concern- 
ing hissubject. As in the other volumes of the series, the 
illustrations are very numerous, the plates in colour are 
generally good, but those in black and white are in many 
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CHURCH OF SAINT-DENIS 


Nore.—The Illustrations on this page are from ‘* Art in France.” 


BY PRADIER 


arto) 


”» 


‘* CHARLOTTE OF FRANCE 
CHURCH OF SAINT-DENIS 


(William Heinemann.) 


The Connoisseur 


instances lacking in clearness. Still, this is only a minor 
defect ; the volume can be strongly recommended as the 
best and. handiest epitome of French art that exists at 
the present moment. 


THE latest catalogue—one of old engravings—issued 
by Messrs. E, Parsons & Sons (45, Brompton Road, S.W.) 
records a pleasing variety of works by 
both ancient and modern masters. 
It is, perhaps, strongest in examples 
of the English eighteenth - century 
school, subjects after Cipriani being strongly in evidence, 
and a good selection of others after Angelica Kauffman, 
Bunbury, and J. R. Smith being included. Military and 
Naval prints form an important feature. Other sections 
are devoted to Sporting and Hunting subjects—among 
which are several seventy-year-old anticipations: of the 
modern aeroplane—caricatures, views, and French 
eighteenth-century engravings. Of modern etchers there 
are a large number of examples and a very good selection 
of Liber Studiorum plates and other engravings after 
Turner. The catalogue should prove a very attractive 
one to collectors who desire to purchase representative 
examples of leading engravers at moderate prices. 


Old Engravings 
(E. Parsons & 
Sons) 


Present-Day Gardening: ‘‘ Rhododendrons and 
Azaleas,”’ by Wm, Watson ; 

“* Lilies,” by A, Groves ; 

“ Apples and Pears,” by Geo. Bunyard, V.M.H. 
Gin GucciHoaG e)aciy stsmod.mnet) 

THE useful series of books on present-day gardening 
are so attractively got up that they should help to 
largely augment the ranks of amateur gardeners. Com- 
pact and handy in form, thoroughly practical, and each 
illustrated with eight full-page plates in colour, which 
comprise some of the best reproductions of this kind 
which have ever been done, they form ideal guides to 
the art of horticulture. The latest additions to the series 
are a book on Rhododendrons and Azaleas, by Mr. 
William Watson; one on Zi/ées, by Mr. A. Groves ; and 
a third on Apples and Pears, by Mr. George Bunyard, 
all of which are replete with information concisely and 
clearly put together. 


THE collector, connoisseur, student, and indeed every- 
body who loves or owns English porcelain and pottery, 


ill find this book absolutely.indis- 
“British Pottery ee leigumlieiyy SS pes 


a pensable. In alphabetical order 
ae tes, the author sets out a record of the 
Rhead potters and potteries which will 


serve as the standard authority on 
the question of marks. Very wisely, 
however, does he point out that 
marks by themselves in many cases 
form no sufficient guide; potters were continually imi- 
tating each other’s marks, which can only with perfect 
safety be taken as confirmation of the various character- 
istics of a piece with regard to paste, glaze and qualities, 
or styles of workmanship. Still, in most cases the mark 
may be accepted as final. Hence the value of Mr. 
Rhead’s work—it is inestimable. 


(Published by 
Scott, Greenwood 
and Son) 


Turning to the Adams as in some ways a test, you will | 


find the history, though short, entirely correct. Usually 
a considerable number of errors are to be found in the 
authorities dealing with this, one of the oldest families of 
potters. 


largely owing to the researches of Mr. Percy Adams, 
the tangle has been unravelled. 
Mr. Rhead deals with the anchor and arrow marks, the 


former especially being used by many potters, British | 


and foreign, as a trade mark. One of the most interest- 
ing and useful lists is that dealing with Elers, in which 
he definitely assigns the I.F. and the Chinese seal marks 
on red unglazed stoneware to Elers, and I think he is 


right, for a teapot in my possession with the I.F. mark — 


bears the characteristics of that stoneware which set 
it apart as being distinct from any other. Perhaps in 
a second edition, which is certain to be wanted soon, 
Mr. Rhead will add the marks of the Doulton painters 
and decorators, and of the Hedingham Pottery, where 
E. Bingham made good ware. 


MANY collectors are familiar with the two volumes on ~ 


Chinese Art, by the same author, written for the Victoria 


and Albert Museum, and published ~ 


“ Description of 
Chinese Pottery 
and Porcelain ” 
By the late 
StephenW.Bushell 
(Published at 
Oxford at the 
Clarendon Press) 


in 1909. He died before the publi- 
cation of the second edition. 


on record their regret and their high 
appreciation of the services rendered 


ment of Chinese Art in this country. 
Such a testimony was well deserved. 

In this book, which is a translation of the Zao Shuo 
completed in 1891, there are none of the illustrations 


which were so fine a feature of the larger and more — 
expensive work, but Dr. Bushell did his work well and — 
the Z’ao Shuo “ Description of Pottery” will open a new — 
and valuable field to the serious student, Chu Yen, the — 


writer of the original book, or rather six books, being the 
recognised Chinese authority. The publication took 
place in 1774. He made a personal investigation of the 
processes of the manufacture of porcelain at Ching-té- 


Chén, the celebrated site of the Imperial factories, as — 
well as of the private potteries which supply the whole of ~ 


China in the present day. 


The descriptions of the old wares are very full and | 
reliable, especially of the processes and wares which Chu ~ 


Yen saw for himself. The earlier history and remarks 
upon pottery and porcelain were copied from older 
authorities. Obviously it is impossible here to expatiate 
upon the treasures of Ceramic art made during the Han- 
Sung, Ming, Manchu (Ch’ing) dynasties; the book does 
that admirably, and its value is increased by the Appendix, 
the Lettres du Pére d’Entrecolles, from which we gained 
nearly all our knowledge of Old Chinese Porcelains 
before the advent of Dr. Bushell. To him we owe deep 
gratitude for many services, and above all tor this 
volume. ‘“‘ By it he being dead yet speaketh.” 


Four William Adams were living at the end of 
the eighteenth and early in the nineteenth century, and, ~ 


Well © 
might the Board of Education place — 


by Dr. Bushell towards the advance- ~ 


Lady Charlotte Spencer Lond Cha! Spencer 
tn the Character of Mys Rivers. wn the Characder of Col! Rivers . 


orough. 

= UG? respitipully 1TED ~~ 
By phen braced Majed ard. ei JW bh es ,E 

A) cu Ne Cd P21209€ O Cgc ANA agri “J vane, we 4, J 

ws Lia 


ae “7? : ieee? WHC 


THIS volume, beautifully illustrated, does not profess to 
| be anything more than a catalogue and brief description 

, : of the principal objects shown at an 
: eee exhibition held at Shanghai in Novem- 
| eae ber, ‘1908, under the auspices of the 

. North China branch of the Royal 

By A. W. Bahr — 5 ose 
: Asiatic Society. It is a model work, 
which may be compared favourably 
with the catalogue of the Morgan 
: Collection of Chinese Porcelains in the 
Metropolitan Museum of Art, New York. 

In the Mores on Chinese Porcelain, by F. E. Wilkinson, 
British Consul at Neuchang, there is a most valuable 
section : “ How to Distinguish Old China”—most concise, 
most illuminating. These superlatives indicate a high 
opinion of their excellence ; in fairness to the publishers 
more cannot be said. 
| The illustrations cover the whole of the acknowledged 
)periods: Han, 206 B.C. to A.D. 220; Wei, A.D. 220 to 
ipot Sui, A.D. 581 to 618; T’ang, A.D. 618 to 906; Five 

Dynasties, A.D. 907 to 960; Sung, A.D. 960 to 1279; 
Ming, A.D. 1368 to 1644; Manchu or Ch’ing, including 
Shun Chih, A.D. 1644 to 1662; Kang Hsi, A.D. 1662 to 
1722; Yung Chéng, A.D. 1723 to 1736; Ch’ien Lung, 
A.D. 1736 to 1796; Chia Ch’ing is omitted, and only one 
vase is illustrated from the Tao Kwang period, A.D. 1821 
to 1851. The modern porcelains date from 1796; hence 
their exclusion. 

All of these periods, with the articles illustrating them, 
are clearly indexed, and a second index follows, extremely 
useful, setting out the exhibits according to their class. 
Pottery ranges over the whole time, from Han to Ch’ien 
Lung, although Kang Hsi and Yung Chéng are not 
represented. Until the time of the Mings, it is very 
doubtful whether any porcelains other than celadons or 
single-coloured glazes were manufactured, and even then 
the products were mostly hard stoneware, porcelaneous, 
but not transluced. 

The monochromes comprise clair de lune of the Sung 

and early Ch’ing dynasties, //ambé, apple-green, blanc de 

Chine, sang de beuf, celadon, peach bloom and onion 
green, mainly Ming or Kang Hsi. Next comes the 
famille-verte, three colour, the Chinese saz ?’saz, followed 
by the famille-noire and famille-jaune, mostly early 
Kang Hsi. It is well to note that pieces attributed to 
Ming may be early Kang Hsi, as, on the other hand, 
pieces attributed to Yung Chéng may be late Kang Hsi 
productions. 

Every collector knows and appreciates the /famz/le- 

verte, five colour, wuz ?’saz, the magnificent and costly 


Cassell & Co., 
Ltd.) 
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gorgeously decorated pieces requiring a full palette of 
colours, dominated by the brilliant greens. Two Ming 
specimens and four Yung Chéng are shown, but the 
major portion is Kang Hsi, the culminating epoch of 
ceramic art in China, which produced the unrivalled 
“blue and white” of wonderful colour and sheen, the 
surpassing ginger jars with prunus branches and flowers 
reserved in white upon a matchless pulsating blue ground, 
imitating cracked ice. 

With passing reference to the so-called “ soft-paste,” 
to the no less beautiful egg-shell and the various blues, 
such as powder blue, the book includes splendid 
examples of /amzille-rose, fen ¢sai, of the Ch’ing dynasty, 
notably Yung Chéng and Ch’ien Lung, extremely hand- 
some, the drawing being excellent, and the colour- 
pencilling of infinite delicacy. Much might be written 
about this celebrated porcelain, but space only remains 
to note that works of art other than porcelain are illus- 
trated and described. These are chiefly exhibits of the 
Ch’ien Lung period, comprising glass, enamel, jade, 
crystal, lacquer and ivory. The author, Mr. A. W. Bahr, 
and the publishers, Cassell & Company, Ltd., deserve 
the highest commendation for the excellence, beauty 
and utility of this remarkable book. 


DR. HERMANN EGGER, the well-known professor at 
the Imperial Technical College in Vienna, has reason 
to be congratulated on the excel- 
lence of the reproductions which 
form the first part of the series 
of Architectural Drawings by Old 
Masters issued under his editorship. 
They are a score in number and are 
mounted on dark grey boards twenty 
inches by fifteen; roughly speaking, 
the period they cover is from the 
fifteenth to the nineteenth century, 
and they include examples by cele- 
brated architects of the German, Italian, and French 
schools. Among the designs which deserve special 
mention are those by Hans Béblinger (circa 1501); 
Martino Leinghi (1535-1604); Giovanni Alberti (1558- 
1601), a very beautiful design for ceiling decoration made 
for Pope Clement VIII.; Giovanni Bernini (1598-1680) ; 
Girolami Rainaldi (1570-1655), designs made at the age 
of seventy-three for the rebuilding of the clock towers ot 
St. Peter’s at Rome; Giuseppe Galli (1696-1756); Le 
Blond (1679-1719), designs for the gardens at St. Cloud ; 
Hubert Robert (1733-1808) ; and Jean Francois Chalgrin 


(1739-1810). 


“ Architeronische 
Handzeichnungen 
Alter Meister,” 
edited by Dr, 
Hermann Egger, 
Vole, Parti. 
Twenty Plates 

(F. Wolfrum and 
Co., Vienna and 
Leipzig) 


Ir has been announced in the newspapers that the 
“ Chesterfield suit” of armour has met with a purchaser 
It 
would perhaps be well to correct the 


ry ,, in the person of an American. 
Topf Armour 
Pp ’ 


by Viscount 


: loose statement. The ‘ Chesterfield 
Dillon 


suit,” in fact, consists of portions 
of two suits with different schemes of ornamentation, 
though of not very different construction. These portions 
of two suits represent in a very limited manner the 
armours made by Jacob Topf between 1562 and 1575 for 
Lord Compton and Mr. Scudamore. The ravages of 
time and neglect have reduced these portions of suits to 
some sixteen pieces, of which ten may be assigned to Lord 
Compton and six to Mr. Scudamore. It is fortunate for 
future collectors of armour that, owing to legal proceedings, 
the actual extent of each set of fragments is known, and 
should at any time in the future these suits appear in 
complete form, those who know will be able to see what 
portions are original and what are due to the talent of 
some “restorer.” It may be noted, then, that no com- 
plete figure can be constructed out of the existing 
fragments. Even if all of the pieces which formed the 
bone of contention in the courts were of one design and 
ornamentation, at least eight new pieces would have to 
be constructed for the left arm, the left tenet, both legs 
and feet, and two gauntlets. As they are not all of one 
design, it would require at least nine new pieces to 
complete the Compton suit and fourteen to complete the 
Scudamore. 

With regard to the term suit, we may add that no com- 
plete suit of Topf’s armour exists anywhere. It is true 
that of many of his armours there are sufficient parts to 
cover a man, but when we think of the suit No. 407 in 
the Vienna Armoury, made by Jérg Sefisenhofer in 1547 
for the Archduke Ferdinand of Tyrol, which consists of 
a complete war suit and one for fighting on foot in the 
lists, and thirty-four pieces for change and reinforcement 
for all sorts of mounted contests, the term suit as applied 
to just sufficient to cover a man appears misleading. So 
with No. A164 of the Madrid Armoury, the so-called 
Mulhberg suit, made in 1544 for Charles V., which requires 
for its display one mounted figure and six foot figures. 

To return to Topf’s armours, the Pembroke swz¢ at 
Witton, the Cumberland szz¢ at Appleby, the Smith szz7, 
partly in the Tower and partly at Windsor, the Worcester 
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suit, also in the same two collections, and the Lee sztt 
in the Hall of the Armourers and Brasiers’ Company 
in London, the Buchurst, swt in the Wallace col- 
lection—these all have enough pieces to cover a man. 
The Hatton suf at Windsor wants its gorget, and 
another swt of Sir Henry Lee has one headpiece in the 
Tower of London, a locking gauntlet in the Hall of the 
Armourers and Brasiers, and another headpiece and two 
complete legs in the Nordiske Musset in Stockholm. As 
an instance of how the value of Topf armour has ad- 
vanced within some 190 years, it may be mentioned that 
in 1720 a quantity of armour, in fact fourteen hundred- 
weight, and including three complete Topf suits, was 
sold from Sir Henry Lee’s house at ten shillings the 
hundredweight. What the two parcels of Topf armour 
were sold for the other day has not been made public, 
but the price was in four figures. 


THE new issue of postage stamps apparently embodies 
that essentially English spirit of compromise which, when 
The New ee an artistic matter, results in 
Portace Sieare the least desirable features of several 

conflicting designs being combined 
into an inharmonious whole. One would surmise that the 
officials responsible for the stamps hesitated as to which 
esthetic standard they should adopt—the academic one, 
which has beauty for its ideal, or that of the Post-Im- 
pressionists, in which beauty is subordinated to crude 
expression. The designs confirm to neither of these 
standards, but are rather the embodiment of the ideals 
of the lower middle classes—that Philistine section of 
the public who speak of all portraits as photographs, and 
are wont to praise the frame of a picture rather than the 
work within it. The effect of the stamps, the penny one 
in particular, is that of a “gum back” photograph in 
a tastelessly ornate frame which overwhelms it. The 
King’s head, to which every other object should be 
subordinated, is the most unsatisfactory feature of the 
stamp. That it is not the least like His Majesty is its 
least fault. It is truncated at the neck as though re- 
produced from a medallion, but instead of being conceived 
in the severe sculpturesque lines which such treatment 
demanded, an attempt has been made to reproduce with 
realistic fidelity the minute details of the photograph—an 
attempt which, owing to the fine lines involved and the | 


inute size of the reproduction, has resulted in all the 
arker portions, hair, and features being hopelessly 
lurred. This is not the result of bad printing, but of 
he design being one that it is impossible to print. The 
| order of the stamp prints better, but is pretentious, 
commonplace, and utterly without meaning ; unless the 
fact that the wreath of laurels encircling the medallion 
: of the King’s head makes a very passable representation 
f a life-buoy may be taken as a reference to His 
ajesty’s naval experiences. The lettering of the words 
*Postage” and “Revenue” is so insignificant as to 
ppear foolish. Of the penny stamp it may be safely 
aid that it is not only the least artistic stamp issued by 
ngland, but the least artistic stamp issued by any 
ountry. This is the more to be regretted, because 
odern British art has now acquired an international 
eputation. British pictures are finding their way into 
ublic galleries in various parts of the two hemispheres, 
nd foreigners are beginning to realize that our nation is 
not wholly of shopkeepers, but numbers in its ranks many 
Sapable, proficient, and original artists. Whether this 
new-found reputation will survive the issue of the penny 
stamp is doubtful. The English penny stamp is the 
most widely circulated piece of artistry on the face of 
the globe, coming into the hands of millions of people 
wvho have never seen an English picture, and to whom 
the names of our great painters are unknown. If they 
regard the stamp as a characteristic sample of our 
mational art, one may be sure that they will be in no 
murry to make a more extensive acquaintance with it. 


BY MISS FLORENCE WHITE, R.M.S. 


[ISS JESS DORYNNE 


[ap A A I A a I RE i Mi a a a aaa a coe cece Ree ee 
Bes ~ is Sie ; 


Curvent Art Notes 


MINIATURE painting occupies a far lower position in 
public esteem than it deserves, yet the art should possess 
a poignant appeal to the affections of 


The Royal : ; 

Society ie the English people. It is the oldest of 
Miietatire our national graphic arts and the one 
Potion in which our painters first attained an 


independent mastery; and almost the 
only one in which our artists—if we include among them 
Holbein, an Englishman by naturalization—hold the 
undisputed pride of place. Though to-day there are no 
miniaturists among us of the same rank as Hilliard, the 
Olivers, Cooper, Cosway or Downman, the general level 
of technical attainment is as high as ever it was. This 
was shown in the exhibition of the Royal Society of 
Miniature Painters at the Royal Water-Colour Society’s 
galleries (5a, Pall Mall East), the one exhibition in 
which miniatures are allotted sufficient wall-space to 
properly display them. This year the walls had been 
draped in a cool shade of brown with considerable 
advantage to the exhibits. The latter showed more 
variety of subject than usual, there being a considerable 
increase in works of sculpture, while a larger proportion 
of subject miniatures were included. Of the latter Mr. 
Hugh Nicholson’s S¢. Cecilia was a piece of highly- 
wrought and effective work, and Zhe Kingfisher, by the 
same artist, a picture of a nude figure on a grassy bank, 
showed good modelling and richly sustained coloura- 
tion. Some of the examples of Miss Bess Norriss halted 
on the borderland between genre and portraiture. Thus 
her Bon Jour, representing a woman holding a baby in 
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her arms, possessed the true character of portraiture in 
the revelation it afforded of the personalities of the 
subjects.. This and her quaint Dwarf Palette Maker 
were touched in with delightful freedom, and on this 
account possessed a greater attraction than her more 
orthodox productions, which, well drawn, harmonious in 
colour, and thoroughly sincere in their characterisation, 
yet lacked something of the spontaneity of these two 
efforts. The portrait of Miss Jess Dorynne, by Miss 
Florence White, was easily and naturally posed, and 
showed considerable skill in harmonizing the pronounced 
purple of the subject’s dress with the green upholstery of 
the couch on which she was seated. Reminiscent in their 
feeling for the picturesque to some of the older masters 
was Miss Winifred Hope-Thomson’s frameful of graceful 
ladies. Miss Jessie Bay’s several illustrations of scriptural 
subjects, conceived in the spirit of the medieval illumi- 
nators, combined a sufficient imitative realism with highly 
decorative effect. A very striking realisation of character 
was Miss Emily Gertrude Thompson’s free, almost 
monochromatic, portrait of Madame Vera Figner. The 
same artist’s pretty nude figure of “ Titania” formed 
quite a contrast in its colouration and treatment. Miss 
Rose M. Dakin was not wholly successful in her treat- 
ment of the medallion portrait of Mr. Alyn Williams ; 
better in being bolder and more effective were her two 
medallions of Miss Yvonne Godfrey and Miss Phyllis 
Embury. In his bronze statuette of Contemplation, a 
figure of dignity and power, Mr. Edward Godwin had 
somewhat marred the largeness of his general treat- 
ment by the over-accentuation of the modelling of the 
face. A delicately coloured head, entitled A Daughter 
of the South, was by Miss Alice C. Rapley Wood ; 
some charming representations of flower gardens were 
by Miss L. Hilda Bell; and a strongly modelled study 
of a lady in a Blue Veil, thoroughly unconventional 
and personal in its feeling, was by Miss Maud M. 
Wear. The president, Mr. Alyn Williams, was strongly 
represented ; his portrait of Zhe Late Senator, Stephen 
B. Ejikins, showed a distinctively American type. 
American, too, was his portrait of Mrs. William Ran- 
dolph Hearst; delicately coloured and marked by 
high quality of craftsmanship, it was a happy render- 
ing of a vivacious and fascinating type of beauty. 
Equally pleasing was the same artist’s H7glish Rose. 
Miss Louise Conder’s miniatures of children, slight, 
though highly wrought; Miss Susie Lassam’s portrait of 
Miss Best ; and Miss Lucy A. Stratten’s atmospheric and 
loosely handled Giv?s Head and A Portrait, should 
all be mentioned. Three clever statuettes by Miss 
Phcebe Stahler showed great breadth of treatment, and 
a frame of enamels by Miss Dorothy Frances Hilton 
were happy in their colouration. Something of the 
feeling of enamel was displayed in the intense blue of 
the background in Miss Inez Buchanan’s head of a child, 
which heightened the effect of the exquisitely delicate 
work on the face. An unaffected and direct piece of 
work was Mr. H. Chameu Lintott’s portrait of J7Zzss 
May Prebble, which was noteworthy for its colour 
quality. Mr. Hal Hurst’s Merriment, a head of a 


-animals was well rendered and the heads in the latter 
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little girl, was a dainty and telling piece of work. Miss 
Gertrude Massey’s two portraits of dogs, and Miss Nellie 
Hadden’s Three Egyptian Beauties, a trio of gaily 


decked mules, were almost the only miniatures of animals — 


shown; in the former the textures of the coats of the 


were very effectively grouped. A profile view of an old 


lady seated on a chair, entitled My Mother, by Miss 


Marion E. Broadmead, was noteworthy for its delicate 
work and unforced realisation of character. 
colour quality ‘of Ze Bzen Aimé, a sympathetic rendering 
of a mother with a child in her arms, was rather over- 
powered by the intense blue of the woman’s scarf. A 
very good likeness of Ze Late E. /. Gregory, R.A., free 
and spontaneous in its handling, was the work of Mr. 


Val Davis. The delicate chromatic colouring of Mr. Sa 
Arthur Lindsey’s Astral Love commanded admiration, 


but the mystic nature of the subject rendered it some- 


what incomprehensible. The antithesis to this was Miss 


Carlotta Nowlan’s thumb-nail picture of niggers, Om the 


Sands at Broadstairs, full of detail, almost microscopic 
in its minuteness, yet firmly and freely handled. Miss 


Helen E. Condor’s The Green Shawl, Miss Alice C.7 
Rapley Wood’s Portrait of Mdile. D~— C—, andl 
Miss Blanche Gottschalk’s Lac @’ Amour, the last-named — 
full of delightful colour, but somewhat uncertain in its — 


draughtsmanship, should also be mentioned. 


THE annual display of the London Salon is always — 


one of the most interesting artistic events of the year. 
The very conditions which would seem 
to predispose it to disastrous failure—its 
hospitable reception of all works sent, 
whatsoever their quality or lack of it, and the arrange- 
ment of the pictures according to the arbitrament of 
chance instead of merit—add materially to its success ; 
the close juxtaposition of works of widely varying quality, 
and representing essentially antagonistic schools of 


The London 
Salon 


thought, forming a piquant and instructive contrast which ~ 
keeps the visitor’s attention perpetually on the alert. 


The average quality of the work shown was considerably 


higher this year than last; there were fewer pictures of © 


a hopelessly amateur type, and though some 
canvases were too poor to have been hung 
orthodox exhibition, a large majority of the 


of the 
in an 
twelve 


hundred and odd exhibits were worthy of being accepted — 


on their merits. What one most regretted was the 


absence of any important exhibits of sculpture ; with one 


or two exceptions the examples shown were comparatively — 


small, and looked lost in the vast area of the arena— 


perhaps the most perfectly adapted place for the display 


of colossal statuary in the country. This year the sides 
of the arena had been boarded in and draped, much to 
the enhancement of the effect of the exhibits. To 


attempt to -deal with such a vast medley of good, bad 


and indifferent works within the compass of a short note 
is a sheer impossibility ; though the bulk were contri- 


buted by English artists, foreign schools were well. 
represented, among the artists belonging to these being 


some of the extreme exponents of Post-Impressionism 


The subtle } 


Several of their exhibits 
were of such an ad- 
vanced nature that one 
| wondered if they were seri- 
ously intended or merely 
caricatures. The works 
of Monsieur Pierre 
\Kantchalovsky may be 
jinstanced. In these there 
was no attempt to render 
modelling, texture, or 
atmosphere; masses of 
| primary colour were plas- 
itered dryly on the canvas 
tin shrieking discords. 
‘They certainly arrested 
tthe eye, but only to dis- 
ggust it. That they killed 
ithe works about them js 
mo proof of their excel- 
lence ; a flaming advertise- 
ment poster introduced 
mong a room of Dutch 
masters at the National 
Gallery would be equally 
destructive. With pictures 
like these it seems im- 
possible to halt midway 
between two opinions; 
Dne must either like them 
Dr detest them. But to 
those who detest them 
-t appears an impossibility that the admirers of such 
productions can continue to appreciate the works of the 


orthodox schools, conceived on diametrically opposed 
Drinciples. 


REAR Reet ANAT 


ate 


ss 
oa a SS 


BON 


JOUR 
EXHIBITION OF THE ROYAL SOCIETY OF MINIATURE PAINTERS 


IT is impossible to decide which is the most beautiful 
-olour used in ceramicart ; sang-de-bwuf, the various rose- 
1d Nankin reds which come under the denomination 
hina of famille-rose, peach bloom, famdlle- 

verte, and a score or more of other 
sxquisite tints, all have their devoted admirers; but 
it may be safely said, no colour is more universally 
oopular with art lovers than the blue, or rather the 
slightly varying shades of blue, of old Nankin. Of this 
vare a remarkably fine collection is now on view at the 
yalleries of Messrs. W. Dickinson & Co. (108, Wigmore 
Street). The effect of this collection, when seen en masse, 
S one of surprising beauty; the sustained richness of 
he deep vibrating blues in immediate juxtaposition with 
white offering a feast of harmony to the eye in which 
here is no jarring note. Of the technical merits of 
mdividual pieces it is hardly necessary to speak; they 
re picked examples of the Kang-He period—the time 
when the zenith of Chinese ceramic art was attained ; 
nd these blues, as pure and deep as those of a 
ummer sky in a tropical land, untainted by any tinge 
‘f grey or purple, have been equalled in the wares of no 
ther country. What is specially noteworthy about the 
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collection is the unusually 
large proportion of full 
sets of vases and beakers, 
and of ginger-jars with 
covers intact. Of the 
latter there are an excep- 
tionally fine trio which 
rival the single specimen 
sold in the Huth sale, 
1906, for £5,600. These 
are decorated with sprays 
of white prunus blossom 
exquisitely rendered on a 
ground of intense blue 
cobalt, which glows with 
a jewel-like brilliance. A 
set of three vases with 
cap covers and two beak- 
ers, decorated with large 
figures of ladies and 
others at an imperial 
audience, are distin- 
guished by the unusual 
feature of the central 
vase, which is nineteen 
and a half inches high, 
being an inch higher than 
> the two side ones. But 
Bo in an exhibition of this 
character, numbering 
nearly one hundred and 
fifty pieces, all of them 
picked specimens, and each one marked by beautiful 
characteristics of form and exquisite variations of pattern- 
ing, it is difficult to single out individual items for special 
mention. A few of the pieces shown are absolutely unique, 
and amidst the wealth of objects—vases, beakers, bottles, 
dishes, and plates, of which there are some remarkably 
fine specimens—there is not one which cannot be taken 
as a representative example of the greatest period of 
Chinese art. 


HIDDEN away in a corner of the huge galleries of the 
Imperial Institute was an exhibition which deserved a 
greater amount of attention than it 

ne received. This was of the works of the 
SERIE late Henry Sandham, a member of the 
Royal Canadian Academy, who, after spending most of 
his lite on the other side of the Atlantic, settled in 
England, and after an unceasing struggle died here, 
neglected, in June, 1910. His life affords a convincing 
proof of the perils and privations attendant on an artistic 
career to all but the favoured few who float on the tide 
of popular success. Sandham was a capable and versatile 
artist. His portrait of Sir John Macdonald, now at 
Ottawa, was a dignified and powerful work ; his historical 
pictures, if not great, were much above the average ; 
while his canvases of Canadian life were distinguished 
by a thorough insight into national atmosphere and 


feeling. His best works, however, were his studies from 
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nature—sketches they could hardly be termed, for, 
though broadly painted, they were in most instances 
carried to a degree of completion to which further 
additions could only have marred their effect. These 
vivid realisations of wild-life scenery in Canada and 
elsewhere were wholly excellent. 


THE original cartoons of Sir F. Carruthers Gould 
made their annual appearance at Messrs. Walker's 
Galleries (118, New Bond Street, W.), 
to afford delight to both political 
friend and foe. They are so genial 
and good-natured in their humour 
that even those most severely hit 
can hardly take offence; yet they 
are the more effective because of 
this quality, just as the delicate 
thrust of a rapier is more deadly 


Westminster 
Cartoons, by 

Sir F. Carruthers 
Gould 

Drawings, by 

A, Carruthers 
Gould; and 

“‘In the Green 


Lanes of : 
England,” by than a blow with a bludgeon. The 
George F. Nicholls artist is one of the greatest assets 


of the Liberal party, and it may be 
questioned whether his weekly cartoons in the Westminster 
Gazette, with their happy knack of calling attention 
to the weak points of the Opposition arguments, have 
not contributed more to the Government success than 
the oratory of half-a-dozen cabinet ministers. Included 
with this exhibition were a number of drawings by Mr. 
A. Carruthers Gould, which showed him as a capable, 
vigorous and original exponent of nature. The sincerity 
and strength of this artist mark him as one of our coming 
landscape painters; and if he would only put more 
brightness into his colour, which at present has a 
somewhat murky quality, as though the artist saw nature 
reflected in a black glass, he would rank among the best. 
This criticism cannot be applied to the Green Lanes of 
England, a series of water-colours by Mr. George F. 
Nicholls, shown in an adjoining gallery, which were so 
consistently sunny and bright that one would have 
welcomed the introduction of a few drawings in a minor 
key for the sake of variety. Though hardly coming 
within the scope of the title, a number of views of old 
houses were included; and these were among the best 
things shown, Mr. Nicholls having a sympathetic eye for 
the picturesque, and the power to record what he sees in 
a pleasant and attractive manner. 


ANOTHER of the best known of our master etchers, 
Professor A. Legros, was well represented in the initial 
exhibition of the now combined firm 
of Messrs. P. D. Colnaghi & Obach 
at their Bond Street Galleries. Com- 
pared with Haden, Professor Legros has a far wider 
range of subject, but a less sympathetic manner of inter- 
pretation. His outlook is more intellectual; he does not 
possess the same frank enjoyment of nature, but regards 
it through the medium of his own personality ; and so in 
his work, though there is less spontaneity, there is often 
also deeper feeling. A master of draughtsmanship and 


Etchings, by 
Professor Legros 


drawings chiefly by exponents of the more orthodox 


‘and dainty harmonies, as, for instance, 


288 


line, Professor Legros is one of the most scholarly and 
individual of modern etchers. 


Fans, by Mr. A. Duncan Carse, and a collection of 


methods of water-colour painting, were 


Fans, by A. the attractions at the Fine Art Society’s 
Duncan Carse; Galleries (148, New Bond Street). Mr. 
and Water- 


Carse’s designs in many instances were 
suggested by the beautiful colouration — 
of the wings of butterflies and moths, 
and from™these motifs he evolved a number of effective 
Spotted Muslin, 
Among the other drawings shown 
ingham’s delicate transcripts — 
s bright 


Colours, by 
Various Artists 


being very successful. 
were a number of Mrs. All 
of English rural scenery, and Mr. G. S. Elgood’ 
but very garish renderings of flower gardens. 


THE wall-space at the Leicester Galleries (Leicester — 
Square) was divided between a representative collection 
of the etchings of Sir F. Seymour 
Haden and an exhibition of a “Salon — 
of Fans” designed by Mrs. Edmund 


Etchings, by 
Sir F, Seymour 


en of Pane Davis, the latter being highly appro- © 
By Mrs priate to the hot weather during which 


it was held. Mrs. Davis has the gift 
of dainty colour and decorative design: © 
not falling into the error of too many of our modern fan — 
painters of making a picture which, though charming in ~ 
itself, has no special fitness for the purpose for which 
itis intended. Some of her colour schemes were very ~ 
beautiful, and the pictures which formed part of them 
were not too highly elaborated, but merged harmoniously 
with the general effect. Of Sir F. Seymour Haden’s | 
etchings little can be said which has not been said 
already. He was an amateur in the best sense of the 
word ; one who produced his work for pleasure rather 
than profit, and so it is that there is a delightful sense — 
of ease and freedom in his line—a feeling of enjoyment — 
in which the spectator must share. He was best as an ~ 
original artist. As an interpreter of other men, especially — 
in one or two of the larger plates, there seemed to be : 
a conflict of personalities, as though the etcher could 
not wholly subordinate himself to the artist whom he 
was translating. 


Edmund Davis 


Ar the Mount Street Galleries (89, Mount Street) Miss 
Edith Struben gave a second exhibition of drawings of — 
South Africa. Her technique has im- 
proved since her last display, but the 
chief charm of her work still remains in 
the thorough sincerity of her represen- 
tations of South African life and scenery. 
She reproduces them as one who knows the country 
thoroughly ; and though her colouration may seem forced 
and exaggerated to those who are used only to the cooler 
tints and greyer atmosphere of England, they will appeal 
to the South African as literal transcripts of the scenes _ 
and atmospheric effects of his own country. 


Drawings of 
South Africa 
By Miss 
Edith Struben 


/ the celebrated owner of 
Strawberry Hill. The 


_ductions from the works 


Current Art Notes 


THE dearth of literature in connection with the early 
history of our national school of painting is a matter 
The Walpole of reproach to the nation in general and 
Bocicty. to art lovers in particular. The only 

standard work which exists on the subject 
is the Anecdotes of Painting, by Horace Walpole, a book 
which, despite its many imperfections, still holds its own, 
and forms indeed the one accessible source of information 
concerning lives of most of our earlier artists. 
therefore only fitting that 
a society which has been 
formed to investigate the 
early history of British 
Art should name it after 


It is 


Walpole Society intends 
to publish the result of its 
researches, to issue repro- 


of artists who have been 
hitherto neglected, and 

to organise exhibitions 

and lectures. The Earl 

of Lytton, who is assisted 

by a strong committee, \ 
has been elected presi- \ 
dent, and the hon. secre- Lh é 
tary is Mr. A. J. Finberg, ey. 
Arts Club, 40, Dover 

Street, W. The annual 

subscription has been 

fixed at one guinea, in 

return for which members 

are entitled to receive a 

copy of the Society’s 

publications. 


MRS. WILLIAM RANDOLPH HEARST 
EXHIBITION OF THE ROYAL 


SOCIETY OF MINIATURE PAINTERS 


AT the Mendoza Gal- WILLIAMS, P.R.M.S., R.B.A 


leries (157a, New Bond 

Street) a varied appeal was made with pictures of Azzmal 
Life, by Miss Lilian Cheviot, and 
water-colours of Mountain, Moor and 
Stream, by Mr. Charles E. Brittan. 
Miss Cheviot, who has had several 
previous exhibitions in London, 
showed a marked improvement in 
her work. A few of the pictures, it is 
true, recalled earlier efforts by the 
artist, but in the great majority she 
displayed firmer handling and a more marked apprecia- 
tion of atmospheric quality. Miss Cheviot’s forte is 
portraiture—the portraiture of animals, and she realises 
the individuality and salient points of her subjects with 
marked success. Mr. Brittan had divided his attentions 
between Dartmoor and Scotland; there was scarcely 
enough differentiation between his representations of the 
two localities, the scenery of which each possesses a 
distinct individuality of its own, but he attained pleasant 
colour and sentiment. 


Animal Pictures 
By Miss Lilian 
Cheviot 
Water-colours of 
Scotland and 
Dartmoor, by 
Mr. Charles E, 
Brittan 
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Two thousand years of science and the competitive 
emulation of modern colour manufacturers has apparently 
not sufficed to place modern artists in 
possession of pigments as enduring as 
those used by undertakers’ craftsmen in 
Egypt at the time of the Roman occupation. In Professor 
Petrie’s exhibition of antiquities at the University College 
(Gower Street) there were shown a number of portraits, 
painted on canvas, and originally forming part of the 
adornment of mummy 
cases made between A.D. 
100-250, in many of 
which the colours were 
as fresh as the day on 
which they were painted. 
The irony of the matter 
is that they were not pro- 
duced with the idea of 
being permanent. These 
cases served in lieu ot 
coffins, and were used to 
contain the embalmed 
relics of the dead. They 
were not buried at once, 
as in our modern fashion, 
but retained by the re- 
latives of the deceased in 
their houses, where they 
were suffered to remain 
until the memory of their 
dead occupants had 
ceased to interest the 
living. Then they were 
buried in the orthodox 
way. The painters who 
produced these posthu- 
mous portraits thus knew 
that their work would only 
be required to endure a 
comparatively short time 
—perhaps only a few months, or perhaps a score or more 
of years. It is a curious feature of Professor Petrie’s 
researches at Hawara, Gerzeh, Mazghuneh and Memphis, 
that the majority of articles he has brought to light are 
things of an ephemeral character—the everyday odds and 
ends of a civilisation buried for long centuries. They 
serve to bring the past more vividly before us than do the 
great monuments and historical records. Among the 
relics shown were a collection of toys—a doll, a model 
couch, and miniature pieces of pottery belonging to an 
Egyptian girl of the twelfth dynasty which would have 
delighted an English child of the present day; then 
there were picnic baskets forgotten by some careless 
excursionists, who were, perhaps, having an outing at 
the time that Boadicea was rallying the British in 
rebellion against Rome. The neck of a bottle containing 
a cork was another object which aroused much interest ; 
but what perhaps awakened the most sympathetic thrill 
of all were some caricatures which a naughty school- 
boy had scrawled on the canvas cover ot amummy. A 


Egyptian 
Antiquities 


BY MR. ALYN 
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multitude of other relics were included in the exhibition, 
many of a far greater archeological interest than those 
enumerated. Professor Petrie is doing a great work in 
his explorations; the pity of it is that his own country- 
men do not aid him more liberally, and that, consequently, 
a large proportion of the treasures he has discovered 
will have to go abroad in return for the assistance which 
has been afforded him by more appreciative foreigners. 


To hunters, naturalists, and those who like to realise 
the aspect of big game in their native haunts, was the 
chief appeal of the pictures by Mr. W. 
Kuhnert, shown at the galleries of the 
Fine Art Society (148, New Bond 
Street). Nearly a hundred works 
were shown, representing elephants, 
lions, tigers, deer, and other inhabitants of the wild, 
sometimes in the guise of hunters, but more often as 
hunted or enjoying the freedom of their forest life 
without fear of the presence of their enemy—man. 
Mr. Kuhnert, himself a well-tried hunter, who has 
travelled amidst all the scenes he depicts, is well fitted 
for the task he essayed. His pictures looked like actual 
portraits. Closely studied and highly wrought, they 
rendered with much imitative accuracy the actual aspect 
of the animals represented as they appear in their natural 
environment. 


Pictures of Big 
Game in Africa 
and India, by 
Mr, W. Kuhnert 


THE water-colour drawings by Mr. Lawson Wood 
shown at Messrs. Walker’s Galleries (118, New Bond 
Street, W.) were in many instances 
already familiarised to visitors by the 
reproductions of them which had 
appeared in the various papers and 
periodicals to whose readers Mr. 
Wood’s perennial fund of humour 
provides a source of never-ending 
enjoyment. 


Humorous and 
other Water- 
Colour Drawings 
By Mr. Lawson 
Wood 

“The Cathedral 
Cities of Italy” 


By Mr. W. W. His work, as is neces- 
Gelling sitated by the purpose for which it 

is intended, is broad, simple, and 
direct. Rarely exaggerated, the artist’s humour is 


derived from a close study of everyday humanity, and 
he generally reproduces its foibles and quaint experiences 
without evoking the aid of caricature, doing so with much 
artistic feeling. A sense for bright colour and pleasant 
effect marked the records of sunny lands by Mr. W. W. 
Collins shown at the same galleries. 


Tue exhibition of absurdities perpetuated by Mr. 
W. Heath Robinson, and displayed at the Brook Street 
Art Gallery (14, Brook Street), proved 
somewhat more comprehensive than 
its title suggested. With the quaint 
humorous fancies which are so well 
known to the readers of some of our weekly periodicals 
were included a number of designs for illustrations of 
Rudyard Kipling, which revealed the artist as possessing 


 Absurdities ”’ 
By Mr. W. 
Heath Robinson 
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much dramatic power. The picture of the shivering soul 
of Tomlinson conveyed by a spirit from his house in 
Berkeley Square was in its weird fancy, half-grotesque 
and half-awful, closely related to his ordinary work ; but 
the Mary, pity Woman, showing a girl stretched on the 


floor in an agony of despair, too deep for tears, at her — 


abandonment by the soldier who sails to-morrow, was 
purely realistic, and told the story with unforced pathos, 
while in Zhe Witch and The Three-Decker much decora- 
tive feeling was shown. 

Tue drawings of Venice and London by Miss Helen 
Donald-Smith, shown at the Dowdeswell Galleries (160, 
New Bond Street), were of somewhat 
higher artistic quality than the highly 
coloured photographic prettinesses 
which too often are produced to give 
an impression of the queen city of the 
Adriatic to the London public. She at least showed 
atmosphere and feeling in her work, and if several of the 
drawings seemed to owe over-much to the inspiration of 
Miss Clara Montalba, they were all distinguished by a 
pleasant sense of colour and tone. 


“Venice and 
London” 

By Miss Helen 
Donald-Smith 


At the Baillie Gallery, Bruton Street, there was on 
view the version of Gainsborough’s Duchess of Devonshire, 
ria Tee which made its last public appearance 

te ae London at the time Messrs. Agnew’s 
of Devonshire picture—now Mr. Pierpont Morgan’s 
—was restored tothem. The picture was alleged to have 
been painted by Gainsborough anterior to the celebrated 
Stolen Duchess, and a written declaration made in 1878 
by Mr. John Foster, the then owner of the picture, was 
brought forward to substantiate this. The document 
was hardly one which would be accepted in a court of 
law; most of the evidence adduced having, it is said, 
been related by Lady Betty Foster to Mr. Foster’s 


father, who in turn passed it on to Mr. Foster, who set it | 
down wholly from recollection nineteen years after his — 


father’s death. If the facts recorded are correct, the 
most astonishing features of the matter are that Gains- 
borough should have produced such a heavily and 
clumsily handled picture; and that painting it, as is 
alleged, about the year 1778, he should, in depicting his 


subject, have managed to anticipate a style of coiffure and ~ 


costume which did not come into fashion until eight or 
nine years later. 


Georgina, the first wife of the fifth Duke of Devonshire, 


: 
: 


Mr. Foster’s declaration contained the 
statement that the picture, and inferentially the one — 
belonging to Mr. Pierpont Morgan, is not a portrait of - 


but that of his second wife, Elizabeth, daughter of the 3 
Earl of Bristol, better known to posterity as Lady Betty — 


Foster. The weight of evidence decidedly bears out 


this contention; the portrait of the Duchess of Devonshire 


bears little.resemblance to those of Georgina in either 


form or features, while it has a marked likeness to that of — 


Lady Betty Foster by Reynolds. 


Special Notice 


an immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee, Expert 
opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 


ANSWERS TO CORRESPONDENTS 

French Artist.—A4,123 (Brighton).—We have no record 
of a French artist, Lapret, who painted in water-colours, about 
one hundred years ago. Very little value would be attached to can send it to us, we shall be pleased to submit it to an expert. 


his work in the present day. Napoleonic Print.—A4,268 (Luton).—The value of your 
Oil Painting.—A 4,219 (Hull).—The small painting is the print, WVapoleon et son fils, by Zobel, after Steuben, is £1 to 30s. 


by collectors. We fear we cannot give you a definite opinion 
as to the value, etc., without seeing the picture itself If you 


remains of a Dutch picture of the seventeenth century, painted at the most. 
in the style of Palamedes. It is, however, now in such a bad Southwell’s Bible.—A4,270 (Paddington). — There is 
State that it is practically impossible to say by whom it was practically no demand for these among collectors now. They 
painted. Its value in the London market would not be above are consequently unsaleable, and your copy would only be 
43 0r £4. worth a few shillings. 

Mulready Envelope.—A4,223 (Brussels).—The value of Engraving by C. Turner.—A4,271 (East Ham).—The 
your Mulready envelope is only small, as large numbers of these value of the engraving of His Majesty King George IV., which 
are in existence. We think you might find a purchaser in you describe, is 30s. 


Colour=print.—A4,272 (Scarborough).—We are afraid 
your print after Teniers is not worth more than 12s. 6d. to 15s. 
in the London market. 

Ivory Carvings.—A4,282 (Hornsey).—The Indo-Portu- 
guese work in ivory is not much esteemed, as it is an incongruous 
mixture of Eastern and Western art. The figure of the 
pilgrim, marked “2” in your photograph, is a common model, 


Messrs. Stanley Gibbons, of The Strand, London. 

Grandfather Clock, by Hindley. —A4,231 (Harrogate). 
There is nothing of special value in your clock. From. the 
photograph we can tell that there have been additions at a later 
date to the top of the case. We should say it is only worth £5 
to £6 in the ordinary way. 


Clockmaker.—A4,251 (Penzance).—There were several and specimens are often met with. There is one in the 
makers named John Parker who worked in London during the Medizval Room at the British Museum. ‘The larger figures 3 
seventeenth and eighteenth centuries. We could not tell the and 4 are in better style, and are distinctly Spanish or Portu- 
date or value of your clock without a photograph and fuller guese in character; they are probably of the seventeenth 
particulars. century. Such pieces are not so saleable as fine Gothic or 

** John Gilpin.’’—A4,254 (Budleigh Salterton).—We fear Italian pieces, but the lot might realise £20. 
that your engraving of John Gilpin, by Worthington, after “‘The Poacher at Home.’’—A4,286 (Slough).—There 
T. Stothard, R.A., has practically no commercial value. is no artist of the name of H. P. Parker who was an A.R.A. 


Book.—A4,255 (Bishop Auckland).—The value of your We think your picture is probably the work of Henry Perlee 
book, 4 Memorial of the Marriage of H.R.H. Albert Edward, Parker, H.R.S.A., who exhibited in the Royal Academy fre- 


Prince of Wales, and H.R.H. Alexandra, Princess of Denmark, quently between the years 1817 and 1859. _ There is no record, 
published by Day & Son, 1863, is about Ios. 6d. in the London however, of Zhe Poacher at Home ever having been hung on its 
market. It is impossible to tell now whether it was published walls. na aa 
by subscription or otherwise, or the price it was published at. Oil Painting.—A4,297 (W ellington).—The marks shown 
Hauberk.—A4,259 (Wallingford, Penn., U.S.A.).—There on the tracing give us no clue to the identity of your painting. 
is little doubt that the hauberk shown in your photograph is It would be necessary for us to submit the picture to an expert, 
Eastern and not European. There is nothing to distinguish it who would then tell you the probable artist or school, and also 
from numerous specimens which have been brought from the give a valuation. 
East, and the fact of the rows of brass links is an almost sure Pounce Box.— A4,299 (Hull).—Iron pounce boxes are 
sign that this is the case. Similar hauberks were in use for fairly common, and several from the collection of Dr. Oxford 
‘centuries, and up toa recent date from Turkey to India; and were sold recently in Messrs. Sotheby’s rooms. The value 
sas there has been little variety in the style during a long period, of these boxes is not great; but as your specimen is nicely 
‘it is impossible to fix a date on aspecimen. This one may be engraved with an old man-of-war, it might fetch 15s. to 20s. 
2 hundred, or even three hundred, years old. Pieces which for Artist named Cawse,—A4q, 307 (Cheddar).—There was 
a certainty are European have much heavier links, but many an artist John Cawse, 1779-1862, who exhibited both portraits 
are found which cannot be distinguished from Eastern work. and historical pictures in the Royal Academy. He also wrote 
We should estimate the value of your specimen from £4 to £5. The Art of Painting Portratts, Landscapes, etc. There is very 
Needlework Picture. —A4,260 (Birkenhead).— Pictures little demand for his work, and his pictures are consequently 
such as the one shown in your photograph are certainly esteemed of no great value. 
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of a well-known genealogical writer. 
95, Temple Chambers, E.C. 


CONNOISSEVR- 
GENEALOGICAL AND 
RALDIC. DEPARTMENT 


a 
| ‘sd 


Special Notice 


THE CONNOISSEUR MAGAZINE has a Genealogical and Heraldic Department under the direction 
Fees will be quoted on application to the Heraldic Manager, 


[Tue idea that inquiry into one’s family history is an idle pursuit, tending to foster pride, has passed away, and it is now 
thought that a study of ancestry may prove helpful, and give practical lessons In many ways: This being so, an account of the 
various materials from which a genealogist traces pedigrees may be of some interest. I 
away the most important are Chancery Proceedings, for the records of this Court are a veritable gold-mine to the genealogist. Of 
these documents it has been said that they record not only the na 
These records commence in 1377, 
only descents of the well-to-do can be obtained from these pleadings, but this was not so; and it has been laid down that any 
family who ever owned an acre of land must have had a Chancery suit at some time or the other.] 


concerned, but their very words. 


mes and descriptions, relationships, and descents of the parties 


After Wills and Parish Registers by far and 


and continue to the present time. It may be imagined that 


ANSWERS TO CORRESPONDENTS 


Kryes.—Lady Mary Grey, great grand-daughter of King 
Henry VII. (and sister of the unfortunate Lady Jane Grey), 
married Thomas Keyes, Sergeant Porter to Queen Elizabeth. 
She died in London s.f. 20 April, 1578, and was buried in the 
church of St. Botolph Without, Aldersgate. In her Will she 
describes herself as of that parish, widow, and leaves (with other 
bequests) legacies to the following :— 


<< my very good lady and grandmother, the 
“Duchess of Suffolk her grace. 
“my Lady Susan Countess of Kent. 
“the Countess of Lincolne. 
“‘ my very good lady and sister my lady of Bartie. 
‘‘and Mr. Peregrine Bartie her husband. 
““mrs. Blanch Parr, cousin.” 
And names Edmund Hill, cousin, one of the executors. 


BrvAn.—The pencil sketch of arms for identification are 
those of Ewer, viz. : azure a wolf statant or on a chief of the 
last three crosses paltée of the first. John Ewer, Bishop of 
Llandaff 1761, and of Bangor 1769, bore, however, argent a 
wolf statant sable on a chief azure three crosses pattée of the field. 


Hont.—Nathaniel Hone the painter was born in Dublin 24 
April, 1718, and was the son of Nathaniel Hone of Wood Quay, 
Merchant. His family was of English extraction, and no doubt 
came from Wiltshire, for we find the following marriages in the 
Register of St. Peter’s and St. Mary’s churches at Marlborough: 


1632, Aug. 12, Nathaniel Hone & Ruth Blissett. 
1665, Dec. 21, Nathaniel Hone & An Tame. 
1701, Apr. 29, Nathaniel Hone & Mary Garlick. 


The arms of the Hones of Ireland are azure two bars between 
six billets or: perhaps for “ billets”? one should read “* hones.” 


IloLwortTHy.—It would be almost impossible to compile the 
desired list of ‘‘ English Merchants abroad in the time of the 
Commonwealth”; as we doubt if such information is to be 
found, even in the elaborate papers at the Public Record Office. 


In Addit. MSS., 34702, Brit. Mus., there are, however, some 
names which might help you ; they are appended toa certificate 
in favor of Sir Richard Browne, who was British Resident at 
Paris 1641-1660, ‘‘ for his constant and effectual endeavours in 
the proteccon of our Nation, and in the improvement of trade,” 
&e., &c. Dated 28 March 1647, and signed by: 


Rouen—Thomas Carlton; Thomas Cockrum; John Acland; 
William Parr; Humphrey Willett ; Nathaniel Bacon ; Richard 
Graves; Christopher Bogan; John Cupwill; Henry Dawes ; 
John Croade ; Paul Derbye. 

Marseilles—Matthew Holworthy ; John Holworthy; Peter 
Deare; Jordan Fairfax; John Aldworth ; Daniell Cogill ; 
Nicholas White ; John Chapman; Miles Jackson ; Miles Bassett. 


Bourdeaux—William Carey; Thomas Arundell ; Charles 
Gooch; John Woodwarde ; Thomas Birkin ; Thomas Crofts ; 
Francis Hudson; William Woodward ; John Bowen ; William 
Bateman; William Pitt; Edmund Crofts; Henry Knolles. 

La Rochelle—John Head; Anthony Gay; James Wood ; 
Gilbert Paige; Andrew Kirby; Francis Birch; Peter Docton; 
Paul Broen ; William Corkill ; 


“* besides a particular attestation of Mr. Josuah Lloyd, gentleman 
living in Rochell.” 


Birp.—William Byrde, the well-known musician, was son of 
Thomas Byrde, a gentleman of the Chapel Royal in the reign of 
King Edward VI.; but beyond this his pedigree is unknown, 
He bore for arms, vert three stags’ heads cabossed or a canton 
ermine, which points to a Kentish origin, as this is the coat of 
a family of his name of ‘‘ Roydon co. Kent.” This place seems to 
us as meant for ‘‘Ridons” or ‘* Ryddons,” a small estate 
formerly existing in Eltham and Lee, in which parishes the 
name of Byrde was well known, and members of the family 
held posts at the Royal Palace of Eltham, besides owning-a 
small manor called ‘‘ Bankers” in Lee. A brass in Lee Church 
commemorates ‘‘Henricus Byrde quondam volutus Camers 
Regie,” who died 24 April, 1545. We are investigating the 
subject for you, and will return to it in a future number. 


EXHIBITION 


PART III. 


OFFICIAL EXHIBITION MEDAL 
DESIGNED BY MR. PERCIVAL HEDLEY 


It goes, of course, without saying that not 
only has every good connoisseur, or reader of THE 
CONNOISSEUR Macazine—for the two expressions not 
only should be, but are synonymous—already paid 
many a visit to the Ancient Art Exhibition at Earl’s 
Court, but, since the appetite surely grows with eating, 
he will continue to haunt the halls and palaces of 


this collector’s para- 
dise, surfeiting him- 
self on the fruits of 
the various trees of 
knowledge that flour- 
ish there, and tempt- 
ing others to do like- 
wise until its gates 
shall have closed on 
him for the last time 
—whenever that sad 
day may be. 

Taking all this for 
granted, we have no 
compunction in de- 
voting this and the 
mext article to the 
formulation of a sort 
of epitomised cata- 
logue of some of the 
many individual 
objects that have 
.escaped notice hither- 
to. The ratson @étre 
of the Exhibition is 
-daily becoming better 
understood and con- 
pequently more 
eagerly taken advan- 
tage of by buyers and 
sellers alike; so that 


R 


PORTRAIT BY DOSSO DOSSI 


BELIEVED TO BE THE LONG-LOST PORTRAIT OF ARIOSTO 
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it bids fair in due course to become an English version 
of Russia’s world-famed Nijni-Novgorod fair. 

A further word in your ear! A visit to many of the 
stalls in the Queen’s Palace will repay the prospective 
seller equally as well as the intending purchaser. 
Indeed, one at least of the most interesting and valu- 
able exhibits in the building has beenloaned without any 


idea of sale whatso- 
ever. I allude to Mr. 
E. J. Edwards’s uni- 
quely representative 
collection of Law- 
rence drawings and 
engravings, which are 
absolutely out of the 
market and merely 
lent by their owner 
out of public-spirited- 
ness combined with 
the hope of inducing 
visitors to ransack 
their old portfolios 
for drawings by, or 
engravings after, the 
latest of the great 
Georgian portraitists, 
ot both of which he 
is always a generous 
and eager collector. 
Mr. Kevorkian of the 
Persian Gallery has 
also contributed his 
matchless specimens 
of pre and post 
Mohammedan  Per- 
sian ceramics in the 
spirit of a private 
enthusiast rather than 
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that of a mere dealer. Coming to the individual 
exhibits, the wonderful garniture of five Ming beakers 
and vases at Anne Austen’s stall has given way to 
a case of the now so much coveted early English 
apple-green 
porcelain, re- 
presented by 
specimens from 
various noted 
factories, the 
objects ranging 
from_ ice-pails 
to watch-stands, 
and one and all 
decorated with 
dainty floral 
paintings either 
of bouquets, 
garlands, or a 
cunning sprink- 
ling of single 
blooms, the 
leit-motif being 
in every case 
that now un- 
matchable 
apple-green so 


unmistakably 
English — and 
Georgian. 


In the same 
collection is 
what the French 
connoisseurs 
would call une 
petite piece tres 
amusante, a 
freak 2067 
ad’ euvre, in fact, 
by the great and 
graceful Shera- 
ton in the shape 
of asquare 
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secretaire and 
bonheur du tour combined, especially designed by the 
maitre ebeniste himself for four sisters, having on each 
of its four sides a writing slab, so that all four ladies 
could indite their correspondence simultaneously. This 
dainty tour de force is made of satinwood of exceptional 
richness, relieved by bands and medallions of yew-root 
and other fancy woods. 

Turning for the moment from the individual to the 
general, perhaps the most connoisseurish and typical 
“curio” stall in the whole place is that of Messrs. 


i} 


Symons. It boasts no speciality, nor does it put forth 
any “leading line” of collectable goods, but, like the 
magic cake in Alice in Wonderland that requested to 
be eaten, this bric-a-brac shop in miniature smilingly 
murmurs to the 
passing con- 
noisseur, ‘ Try 
me ; sample my 
wares, please! 
I have some- 
thing for every- 
body, and 
everything for 
somebody.” 
Here the mis- 
cellaneous col- 
lector can pur- 
chase hap- 
hazard; here 
also the expert 
specialist 
stands more 
than a sporting 
chance of pick- 
ing up some 
long- sought 
object vitally 
necessary to 
the completion 
of a particular 
section of his 
collection. In- 
cidentally this 
firm is showing 
a beautifully 
modelled life- 
size statue in 
terra-cotta of 
Diane chasser- 
esse, With dog 
and bow and 
flowing robe, in 
the best manner 
of Louis XV. 
The present price surprised me, knowing as I did to 
whom it had once belonged, and the vastly different 
figure that had once been offered to and refused by 
its late owner. 

The enterprising Japanese firm of Ando & Cox 
whose wonderful, though costly, reproductions of 
unique specimens of early Japanese temple cloisonne 
have already been noticed in THE CONNOISSEUR 
Macazing, have just added a show-case full of very 
early Chinese bronzes looted in the 1900 Boxer riots, 
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and comprising vigorously modelled members of the 
Chinese pantheon, with a sprinkling of stately and 
inscrutable Buddhas, some being of archaic Siamese 
workmanship, while various minor pieces possess 
marked Corean characteristics, and one very curious 
little bronze mo- 
del of a temple 
with a spirally 
capped dome 
and of great age 
is almost identi- 
cal with the grey 
time-worn stone 
temples so pe- 
culiar to old- 
time Burma or 
Siam. 

Mr. Randolph 
Berens, whose 
name and collec- 
tion ofart objects 
is familiar to all 
readers of this 
magazine, has, 
with his usual 
discriminating 
generosity, 
loaned three 
large cases of 
early Chinese 
gold-splashed 
bronzes, of both 
elegant and fan- 
tastic shapes, 
which are also 
relics of the 
terrible Boxer 
incident, being 
looted from the 
great Temple of Heaven, where for centuries they had 
aroused the envy and admiration of every art-loving 
Mandarin. There are practically no other authentic 
specimens of this rare and beautiful form of old-time 
bronze-work in this country, and remarkably few 
even in China itself, Mr. Berens having cornered 
the lot with commendable forethought. In addition 
to these bronzes, the same omnivorous collector has 
lent his celebrated ‘Robinson Crusoe” gun. This 
unquestionably authentic relic of Alexander Selkirk, 
the humble prototype of Defoe’s immortal hero, was 
picked up by its present owner for the usual song 
from the porter of a well-known provincial museum, 
to which it had been offered merely as an old gun, 
and by whom it had been rejected after a too hasty 
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inspection that failed to perceive what the private 
collector’s trained glance instantly detected, namely 
the magic words “ Alexander Selkirk” neatly Hodeh 
boldly carved on the stock, together with a eer 
spiritedly drawn presentment of a seal and the date 
of the first. of 
his four years’ 
sojourn on the 
lonely island of 
Juan Fernandez. 
Here, indeed, is a 
shrine holding, I 
should think, the 
most sacrosanct 
relic that the 
heart of boy 
could imagine 
and 
everychild visitor 
to Earl’s Court 
would mutely 
worship and 
adore did he— 
or even she—but 
know of its pre- 
sence in the 
Queen’s Palace. 

In close prox- 
imity to this fact 
of fiction are 
several rarely 


whereat 


seen mementos 
of a bygone age, 
including a fine 
bronze statuette 
of Venus attri- 
buted to the best 
period of Greek 
art, to wit, the 
third and fourth centuries before the Christian era ; 
a curious portable altar of early Byzantme workman- 
ship, consisting of an alabaster slab framed in copper 
gilt, inset with agates and other stones and with 
repoussé medallions at each corner, of the symbols 
of the four evangelists—a most rare and pregnant 
relic of other and ruder times. 

Here, too, are three solid brazen plates, deeply graven 
with bold floral designs, and once used in. the pro- 
duction of those exquisite stamped silk velvets so 
indissolubly connected with all the pomp and circum- 
stance of those brave days of the renaissance. 

In addition to every sort of collectable art, pure 
sentiment also finds a place. On the walls of the 
Queen’s Palace there hangs, among fine Flemish 
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tapestries and alluring eighteenth-century French 
canvases, an equestrian portrait by Ph. Ledieu of 
Alfred de Musset, man of letters, poet, fop, and, above 


ONE OF A PAIR OF JAPANESE CLOISONNE VASES, 

REPRODUCED FROM ONE IN BUDDHIST TEMPLE, 
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ANDO AND CO., QUEEN’S PALACE, EARL’S COURT 
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all, ficklest of fickle lovers, as witness his notorious 
liaison. with the authoress, Georges Sands. 

In the hall devoted to contributions from private 
exhibitors is another curiously appealing portrait, that 
of Whistler by his recently boomed pupil Walter 
Greaves, showing the master-cynic to the life in his 
invariable flat-brimmed Frenchified top-hat, yellow 
tie, black-rimmed monocle, and, above all, his smile 
of insolent assurance, standing with the boat-laden 
Thames for an appropriate background. 

In this section also are some fine examples of French 
and Flemish Gothic oak, including a charming little 


pulpit staircase and several fine chests and cupboards, 
one being decorated with well-painted contemporary 
panels of saints. 

Another stall of special interest to all owners and 
furnishers of old-time mansions is that of Messrs. 
Benjamin, who have specialised severely in early 
panelling, also in stone, leather and iron work of 
every description, applicable to the reconstruction 
of early houses of evety period from the Gothic down 
to the Georgian. ,In the July number the illustration 
of a remarkably fine run of Elizabethan oak panelling 
was. incorrectly described as of the “Queen Anne 
period,” thereby libelling it to the tune of a couple of 
centuries. 

Last, but by no means least, every visitor who is 
at all interested in objects of literary as well as 
artistic interest, should take notice of the fine oil 
painting hanging at present on the side wall of the 
Sphinx Studio at the entrance of the Queen’s Palace. 
This picture is believed on excellent authority to be 
the long-lost portrait of the poet Ariosto, known to 
have been painted by that scarce master, Dosso 
Dossi, in return for Ariosto’s complimentary mention 
of him in conjunction with Titian, who also similarly 
reciprocated the songster’s timely compliment. The 
whereabouts of Dossi’s portrait is now unknown, 
unless, indeed, as is more than likely, the picture now 
at Earl’s Court be the genuine thing. 
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MADE BY THOMAS SHERATON FOR FOUR SISTERS 
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SALE‘ ANTIQUES 


Cut-glass 

Centre 

Table Light, 
Adam 


period 


Pair of Glass 
and Ormolu 


Candlesticks 


Pair all-glass 
Cut square 


Base 


A fine 8-light 
Chandelier 
of old 
Waterford 


Glass on sale 


Queen Anne Table, original brass mounts. 


Size: 2 ft. 3 in. by 1 ft. 6 in. by 2 ft. 5 in. high 


A small 
collection of 
17th Century 
Green 


SpanishGlass 


A fine pair 
of Blue and 
White 

Bristol Vases 
124 ins. high 


The largest 
collection of 
Antique 

Needlework 
in London, 
Stuart and 


all periods 
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